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^o mc^ettcèetld ott^mf&mcmbffm/ (ò tool Weat ale 

dìcmn/2atcmi0)in tm&3taUentfcf)ett Aut horibus tmfc Mufids, mit befon* 

! ttrm Slctf aufammcn $nr«gm / *mb tritoli* Compendium.fiiristofr &^rfafr<r/ 

' auc^ mtt fcfyfacn Claufulis fen& Exemplis 

f. gCjtttff. 
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6 triste fi<b MtMt pm«t$ «mutali 

(5Bol€We/©e(lrcn8e/®>!e/a)eftr/t>nbJP>o*gck^* 
tt/aud) $ùrftc&«g/Jf>od> vtto 2Bota>e<fe/@r oggùnff. 

Jf>ocbgeebrfeAmb ©ebfetenbe jg>crccn>aticf) eben ju 
bfefen elenben tmb betrubten geften / to ber SSlutgte 
rffle SOIarg ubar bit jtt>ain#g 3<»br anemanber m t>n* 
feri» gellebfen Stotferfanb $eutf(&er9to«on/grau* 
fatnlKb graffi»*/ tmb manirtelmebr Ut Srompetten «nb 9)aucf en/b<e@ok 
fcaf en bamtt auffjumuntern tmb jttm «Streit beberatju mac&en/ blafen tmb 
Èréren laflèm&tè sOìupeaHfebe ©ac&en / tt>(e nemlic& bU ©emóf ber tmb ì>a$ 
©ebér btr SHcnfcbcn/burcb ivolf HngmbeJF)armon9 tmb (Eoneent/afó etaer 
Sigurber dnften/benSbrtffglaubigen 5ftnbern©otte* tot ettrfgen Seben/ 
folgenben£fml<ft&entmbirnmertt>arenben ^u jìc/frettbte aucb fWflébjtt 
tnacben / tmb ju befofftgen/ eben bergtefeben 9Jìufìea!<fcbe@ac&en tradire/ 

t>nb jumoffmtì<cben2)rucf/aucbmdnti(gW(bce59B<|fmr(l)afft fomen toffe. 
Sxrfelbe aber fo berglefc&en «Slaimung fubret / fblle nrfflen/ baf folc&tf mei* 
ner Profcflìon gema!?/ fé ferjen auc& t>iel groflè £erren tmbbobe9)otenta< 
fthgeft>cfc«/njeldKaucb untar bengróffrn tmb fcbttweffcn 9fmpf$forgen/ 
ftre £w?en tmb ©enuìf b«7nto ber ®>len «ertben Sttutìc toiberumb erti* 
fdjertmb erge^cf / tmbben Mufis manfvctioribus gieie&fam ettpas Sett tmb 

" ftgegebeti.®n€j;«mpelb<»bmtt)<r anbemaItmt>nb(ìrdrbarmJP)eIbctt 
tk/tmt> Silctanbve/ infonberbelt aber an bem jfónialiéen fDrovbeten 



tmb «Pfàltfften 2)at>lb/tt>elc&er fttb to \tintn ftbfoeren SfoTf gen tmb bMfìen 
9ì64w/mttl<ebtt(&er^ujU/tmbtt>eIfftogenber £arpffen belecflret tmb 
ergoiet/wfe in fé mero ganfcen «Pfalf er bto trobnxbersulefen/auc&fcnftett 

»on)bmeb<ricbt<ttt>irb/baÌcrm(tc<mrtoj^anb/fowolbieltebl<cb0arpf* 
ftn/ató atwb ba« fir eitbare ©ebtver M geffi br et babt. ©annenbere ber 
anérnxffléffe ©efe^geber Lycurgus,ba* Studiam Rei bciiic»,ntrt bem studio 
Mùficcs barumb twgttcben trobtjeretobaret/bamft wann We£er$en tmb 
©emutber ber SWenjcben / m$ groffer S&egierb / SSrtmfltrob (Epffer ju frfe 
gen/a05ufebrerb(?eFt>nbe(ngenommen / folebeafóbennrottetoerfeWnen 

2B«tfc/trob UebWcben £ar moro;/ to (ta>ae Mberumb t emper {«/ befanffrt 
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»w*^n5un^amcnfal^cguIn»nl»Prsccpti s g(f ? ftffepn/&m(S««wb 
eonccmumjkrcn/ttn&jut-pcrfc<aionbnngcn:^ifoau*bcr/nunmèfecu 

S52S2BSE2 1 ^ fcrm & cl(cbt ™ ©***&««> % cutter OTation / ae téàtett 
Wf^óMcbc blutige Srteg/bermal etoffcn/burcb ©offe* ©nab &nb©u>* 

8 f Wfrifftet:©onberfie&abe^^ 

^W^w^mtnntfmbXttm Jfxkbft* tmb £ocb< anfebettftèen 
^«Qurftirflw tmbefanben / aucb ber 5ibtt>efenbe».6e wo &&b/ 

ft JL^ft .^^o^w^ cmbefl^Ucbeti »nb w>n oben berab 3* 

mtmmmm m&tivat / ber toeMcrfymbtcn W & ImM 

©rog0.60t&8«&rf«t wib ©ebiefenben^erren/i* au6 ttuIW^acbiibwrK 
»?r©anctbarfrtt/«e3riib«r0mtìr'wiwrbtort«r©e<g.y bei) ««tabren an* 

finanbcr/atóicbJbr»érpfìicbta*©k«ergeipcfen/t>nbttO(bfuitft^/m^eI 
ywg/jng: mm groflèn ©anflf/ boben Sawr* tmbt^mlftcr&oltfp'- 
f en/atH} fregiati* er epgenen 5Btac« / t>nb felbfì befcogenen fcbuJNgem ©e* 
borram/memebamalfge infcribirte ai uficun pra&icam mttvthàniam bebt* 
cirt/tmb wif er berofelben anfeblicbc £f fui tmb Patrocinio, in offnen £>rtuf 
f ommen fofiw / ^ucb<Ebel<befa0terg)ìa#rat/be9 folcber an M Wfitn 
jwar fcbleebren Dblarfo»/ bero rubmueben £pffer jur ìitbm gWufic/fonber* 
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irt/bafj @icfole&e metoegerfoge / jeboeb banef bare <to 

fention/mir@ro^a^^ 

bermaflen erfrewer t>nb betonai / *a$ id> qUià)famZaq wtoVlafa bafóiv 
«toftW* (e to e .©, C €. »nb ff. k aucb bere jur «ebeti SWufìc/ E 

fbtiberucbem Spffer / 0ew/gf en mm Wm » Wfc&a0 /. jcb, tie>& 

i vi welter* 
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tkam^ic man mmU« diteti NebUcbe emj^mgj^m^B 
anatkatm MW9& amwmeorgfalt/burtfj fon*» & c g» la * w» 1 2255 

SS3S8SSS w 8 feMiPSÉ ISyJSW 

BSK e&MWjjWt offedt-m/wD rato » rj bobe 
ut oWm / &afi fcerofdben bobe» tm* n>c*la,«»wgt«n a«^oMwe ttgfc* 

S bXUm aber ju bebartlicbetr Snfeafcfik». *OT ©tenibili) 

tenbett Stófftó/gwfe wtttrtt^/mtpft&fc D«um ^«rnfovay Domi- 

nica Lutare.* Anno t ^418 :: , •••-• iiffifl ■ V 
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Dn. Joh. Andrea fòttifan/ Noriberg. 
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Chori Mufici in Patria Dire&oris. 
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I ^ q t lachryment, oculos e r udiun t q; fu 
Herbstiuscii cont rà faucesinfle&erecanro 

Harmoniamqj Bonus ponercritèdocct. 
Hinc,quia carnifices curas cxpelli t, & int ùs 

Dukifonum tefkit triftia Corda melos, 

• n H»-r»KiKntc nr*np(Tvnritandns.amÌC; 
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non cft voci tandus,am 

Veri* nomina Letiferi. 

*#/, Come/m Marci 

Div.LaurentiPallor, 
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M "tifica Coclcftis pr«guftus amabilis Aula?, 
Qua nihil in toto fuavius orbe datutn eft. 

Hanc quisquis colit, Se Mufica promovet arte s 

W.rhrrii reeni Civis alacris erit. 
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no/cere. CANTORUM/JlwMAGISTER IpMifjf; 

O utìnam dentur> quijam componere Pacis 
Harnioniam ìmt* dexterttate<velint* 

N Scripfic 

; Joh. Saubertus, Ecclefiae 

' adDiv.SebaldiPafton 
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jfo&. MichselDilherrt^yEcekJfsflef.SS.Theoi 
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^^/iVJkuseftvulgOipromptoquiguttHrecantst, . 
X.VJL jungit&cxprcfJìsChromaUfciUmodis. 
tMùjtcus &vulgoett>animat,quiflaminci>9cet è 

Pollice dulcìloquasfolliciUtvìfidet.* » ♦ * 

Mujìcu6at,demkmftrfm^ lOfufJfi 

Quijlruit h armonie urn, quodmoduUmur, opta. 

tfEKBsrrus hocfhcit &docet. Ergo <MuJkminter 
Perfètto* primftmjurehtbet Me locum. 

F. 
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, a joh. Vogdio, PX. & Scho- 



4« • « iuta* -v. un«ii\s> .«. - • *-*• >•* 
. ,♦' 1* Sebafainsc Magiftro. 
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U S I C À /*/*>Ì4 ^i» w^, àt 1901 f t <voluf>taa : 



M tifica in ore meleft) MuCicainauremebs* 
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Mufica dele8atpueros,/uvenes% Pìrosfa 

Exhilaratre/orians M ufica &i/>fa Sene*. 

(Jane Vir CUre docesprafenti Autumne/i^* 
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Hitu* crii ingenti grati* grata tri. ' 
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Hicronymus Ammon, Reip. 

Patria? Regi ftr a t or. 



Nomina *Aumum. 

fcaloram, * * T " ' • J ■ LttMoium. 

*. Adriano Banchieri. * •. ./ I »♦ SethusCalvifius. 
%, Girolamo Diruta. *' J*. Otto Sigfr. Harnifch. 

3. Ludovico Zacconi. |3* Henrkus Baryphonius. 

4, Steffano Bernardi. 14. Albertus Bulichius. 

j. Giov. Battito Chiodino* | j ♦ Job. Henricu* Alilcdius. 
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*»0» i njoc : In Epidiapente, poft TaEtum. 
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foicfet fe ffcr macfrti : SBfc fra* $trota ©prfcfcttxnt tour : 
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Mufica Poètica 
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& urge SlfiWf«ttti0 fcfc man ritte* 6cfa*6 $M$fr 

nfren t>tft fcgenfoO» 
2(0 Wc Mufic fotfgciwfo fofcrty Clafe ttemttc& iti Theo- 

reeicam, Praticarli & Poéricam., tà&tfyiitt trtxb I ifl auffa aDttlt fhtit tilt 
X. Theoi ecica in conrem piando Se fptculznào faltem confi/lit, a Jf*;/* contemplo r 

©o fra aBcfn itti anfcbatwn wi& rtcflfcn nacbftnnen &<ff<fwt>nt> nur Me Ranones »nb Propor- 
tiones,2(rf »nòQBd§^r2)?ufk&crra*ref/a6<t juWn<rS6undfura<nommm »M / &a v cr 
I ompt M u ficus Theo rie us, ter nur aOetn Me Woffc 2B<ffenfcfca fft fra* /o&er atifl^ »en*àf? batteri 
|udifcurnrmttnfr$ut<fc<nnKifj, 

2. Pradhca vero in aclione confi/He, a verbo «Q^ago : @0Ò4 fot exextitio Wlft Ùbut\& 

UMtt/ba^tt tompt Muficus Pradticus,t»<k&tt Me Mufic exerdfrr,*nft fiMf. 

$, Poetica ot>er Melopoccica fingit Carmen muficum,à W* effingo: &obaittlcom- 

ponir<n &ef?e&er /tate man ncm'f cr) anen nen>en ©c|j n^/ober roolf f tngenfte (<<&ft(#< harmoniam 

fejenttift toacfcen fofl/fcajerfompf Muficus Poericus, o&etCoinponfjf / mlfìtt ntd)t a lldn 
©togenfan: Sonarti iDcIcbcrauc&sudfetc&cfnncm Opus ofcetSBercf anftmfeffyien m»<r# 
fcrtt^cn wei jj/&a jw e* aucfr Don <rl<d?<n Fabricatura ofcer &di fidum, cfn QJamgenettner awv 

fcen: 5>atin afei# tt>tee(n^<rcfm<t(!<r o5<t3<mm<rmann/dn^auf ober fonf?m dn @<&<fm/ 
fo t?on i^tm wrfmiser /6< mer j&m wrtófl: 2((fo aucfr t>nb bet $<{lalt (m ftmt Hn Muficus Poe- 
ticus Dber Componfff/etn MgMcbc Muficalifcfce*9!terfWrt/»e(^ 
*n& a r btit / bur* Me fé ittinfì jufammen &<bndjtw fernet Sftamen* jmerft»4rmt><m <3cè4cfr* 
tuig bett 9ìadfc f óroimsen &f Merla ffe »♦ 

3Jon Mefer Mfr ren Specie wit> 2fre (Me erffeti jnw Species binbatytfw ) foB in Mefem 
Compcndioatiff«furi?€(l/bo*^nmMtcb(!sc6an5c(rtt>cr5<n^ <£* sfiato Mefcbrirrc Specie^ 
*mfr na<frfo($en&er Srjacbm mtffen/|u fernen fefcr not (menMg. 
I. Grrffcicft *nb furmmttcfo : QBetf fle niefa a fleto (e£ w/ttrte man ef nen nemen ©efang com. 

ponirmrnbfe^enfofl: ©onbern etaMuficusPoéncus fan a«c& Mm&folcto^unfl/ fernet 
nenetMsen Sftamen <r(ansen Mi&jut»e$en &rin<jen/juxraillud chtum ; 

Adufica fida parens inopurn fpcs, anchora, portus, 
5oiamen> requies, miieros de p ul vere t ollen s } 

JB Gtfarco 
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% Xitr gè 2f nle tf img/mie mmt efnen © e pmg 

/" Caefarcoadjungitlateri&Regalibusauiis. 
Piyitias, hortos, adcs & premia vcftes 
Donat &illuftres titglos& nomina fama*: 
Et quid multa lo quar: Gahtorcsaetheratangunt, - 
Cunda peroravirum volitantfumuntq; quotannis,' 
Au^afrjcdiyla mercede,, numifmata Cenfus, ., . • _ r 
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SOTufìc ber 5(rmen 2Bartfj/jf)r Sfoeter/fl) ott/jfjr JPcbe»/ 
3Jjr Sroft/ja beffe 9tob/bu tfcuft t>om ©taub erbeben 
£>en ber bor <£lenb war/bnb brtnaft jbn an Ne jìett/ 

225o fonfl beg Setjfer* @^/wo WrògHdj gefao. 
2)umacbeft9Wcbaufep/ajbft@órt«n/£au6 bnb éùfle/ 



% * 
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6tbaffftba0 fein i'eb bnb ani&m wol&aben fan b(e prie: 
SBaéfaa ic&t>te(bonbem:2)er b(efe£unftrec&tfan/ 

Sleucbt ober atte bing/ja jfóflfc am Rimmel an/ 
93nb wa$ <£c nur bege&vt/ba$tl)utjbmft«berfabwn/ 
£)$fo ba* «ebfìe fff/f cmipf j&m bon3abtrju3abren/ 
- 2Bas man berett 5ubor »on gulbner geif Qtfatf/ 
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2>eir fio&n/bie fc&ène 3Kun§/ber gmfj einanber |agf . F. L. 

H. 3«manb<m: Addir Pratico judicium, Utili «S $ÌU iitìtm Wùl&t&btttl Mufico Un 

Xctflanb/ bit 0<fans nac& ben Modis Muficis rccfcr WKfcUw buffati wol m mttffìtibtnt 
<wd& dextrèwi&auffridjf<sbat>0n fit judìci«n tm&au»wfidtot. 

1 1 1. 3um Mirali : Prodefl ad corredtionem vitiofi Cancus, batifl : ©ami f man CUI falf(& 

S<fc&tfcB<ntf o&*r $«brucf tt$ Exemplar mb ®tfan$ corrigirm/tm& Un %tttnbm n>tò<romfr 
tiri mi* èu tecfof fxlfftn fan. 

l v. yumtfttfcreji : Ad Gantìonum inchoàtionc: $$ nittfatuft $ur XnfKmMta/bamtf b«t 
©t fans wcfor angefangcn/im <(n jct><©t im ftrcii xt&jttn ambitum cut iauff t>ofl<n&<n mfac. 
K.- . . . Stim funffan : ©«wc^adrecreationem, &<nmu&ma&3«nawn&mtm&3)MaM&fo 
IlfdEic £<r*«i t>nb ® cmfir 6<m tu efocr fMfcrHcfrnSig&iH 3M* /na# &<n almi Patire Stafm j 

' Ignava homihum Cceleftis Muficamentes 

Incitàt ad ftudium longo torpore remiflum, •" 

©cg £(mmefé ££on/t>a$ £er§ Ut SDlenfd) m t&uf etfwtf en/ 

£tot> ami 5 W5 munsero auff/tva^ gatityett nfetf tófi ftotf «fc 

Item 
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Compcróreij «nt fe*en fML 
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Muficaturbatosanimos,£grumquedoIorem 
Solalevat, mcritòDivum hominumq; voluptas : 
Qua fine nil jucundum & amabile quicquara. 

S)at ift : 

D £0?ttfìc tu aHein f anfl Untati ^roffcn (gc&merijn/ 
$nbtt>a$ fonft fraroren fdjafff bem r edftf betrùbteit pereti/ 
Drumb biflicb nennt man bkb©0tttmb ber 9)ìcn|%n2u|y 
Ctyn Md) ijt f e(ne Jrett>b/f eto l*icb/nuc (aufetr 2Bu|J. 

Mufica la» ti tiac Comes & Medicina doloris 

* * 

Jure vocor, duce me cura fepulta jacet, 

. Laetitiaenutrix,curarumdulce levameli, 

Obietto Juvencs, exhileroque Senes. 

$)er Srett>ben9la<§a,eferf /ber ©djmer§eti<E&ur man &effièr 
SOì^/bic bina) jbren Xf>on/t>it ©era, 5U boben fdweiffet. ' 
3d> bm ber Jrewben <Pflea/befj IWben* fuflèr Srefi/ 
JDer3uitgm gttunbfd)te iJufì/ber 5Htm beffe ^oft. 



* , . • 



fir 
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Vinco, fle<5lo,regò, Cantu, dulcedine,pledtro, 
Diva cruenta, feros,tartara,monftra, viros : 
Langventes relevo, morituros excito, mseftos 
Erigo,pallentes munio, vinco Deos. 



3$ btobe/beuoyreafer/burcf) £lang/©efana. Wfc ©àffen/ 
5SJa^ fd)r6cf Ii(t)/tt)ufl t)nb tviiw/an Jp)6II/an Xbier/an fieuf em 

SSag febnetib/icb eraufef /n>a$ fìerbenb teb erbaft/ 

SSBas trawrtfl/rt<# (ci) auff/©0f r felbfì liebt mem ©ewalf , 

I*. L» 
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4 2Utrgt inietta rtg me man tinm (Befana 

*8on t»mt\ ©tòtf m mb in tttffm 

Compendio QtfyMbtUi 

%uffba$àUtttlnfàUi${lmb tnwfitmn jmófff ©ruefen. 

r. De Muficae Poeticae definitionc Se divifione,t>on b<tf<lbibtfd)t<if>utl$ $n Hhtfjiihttlfr 

I I. De Confonantiis. Xotl ben Concorbawem 

III. DeDiflonantiis. 33on ben Difcorbanf m. 

I V. De Syncopatione&Ccleritate, «MeblcdifionaMfen btirc&bfe.Syncopation *nb ©e< 

fdj»inbi$Mf tStrntn partire* t>nb iuaelaflen *trb<n. (bandii 

V. De Harmoniaepartibus. 23onben titt tyauptfhmmtttfùtlb %<Ymifd)Utl$btt Concor- 

V I. De Modis Muhcis. 33on Un Modis, berfdfrOt 3f&( Jdftms imi Tranfpofition. 

VII. DeClaufulisformalibus. 33onben Cadenzen. (fàngff. 
VIIL De CantilenarumExordio,Medio & Fine. 2}0tt bem 2fnfdttg/SWt«<l ttò&lb be|j ©e* 

IX. DeFugis. 35onb<nFugen,viibi»ieMef<lé<n5ufQrmircnf<9m 

X. Dt Paufis. 2ton bem rec&een ©e&ratt(& ber Pauflm. 

X I. De VocefivcTcxtu. 33on ben OBorreneber £qwtmbma*ba&<i?fnacljf junemen. 

XII. Derationefeliciterprogrediendiinhàcarte. 2B<<manBlUCfWc6»nMV0lJt<rm ver* 

fircit/forrfótóms *nb gimemen f onne- 






I. Caputprimum. 

De definitionc Se divifione Mufica 



• . * » 



T0A* t(J Mufica Poetica ? 

€rffft etnefrege JCtinff/iwfcbe 2JrUdron$ t>nb2tmve<fmi$$f&f / nne man «irmi ©efatti 
fcfoSn &n& jferftdj/nacfr btn tor$ej$riebenJ Praceptis mb Regulis com pom'ren *nb fwn foto 

bamit bit «Oenjen *nb ©emur ber *r 3aWrerdele&iref/erfre»ef tnb licWfcfr em^enommen 
fcerbem ì&erfel&enSpecies fi nb jttwerfeg : 

Sortifatio &Compofitio. 

VOttift Sortifatio ? 

Sortifatio i/I ef nt$tf<btbttibtl*nb ex tempore em fptun&nt/ bwi) »nferfdjtebHc&e 3Ke* 

lobt'en b<$ ©efangtf/etoe &blin#jììufammtnoTbnuw/Qlt marni forte quafi, bit iteber t>m>er# 

f<6en*/tmb t>n&ebadjffam formirer t>nb ^fur^entterben/atèbafcijn: Cantionesequiturm 

SìeuferKeber/à: metallorum fofforum,S5er$tet#en/ ttik»et*er t 3ufam(ltmmuiig'bfe 95ers# 
b<nt ùbit&<rtfl<uttmUi<btmbi<$at\bt»tvctét<ut/ bo#o(m<toi|T<nfcfaffr t»er 3)?uftctmb 
©tnsfonf? /$emeto(3W# mte feltfer 2f re ft<& jnerfoffiren j>fle<jen. JE>ie(>er aeftfren aucf) Me 

Villanellen.Cantica mitica. Q$amKn(feber/1»Ìebetsle<dben X>0r buffili Jacobus Regnardus 

mff i @rtmmencomponfree DnbpublìdwW. ] SBeil a&erfofc&t ©cinger propter vkìo- 
fam Compofitionem,tn Km tn benfef6eh vici cren mtt efoanber fbrf$e&en/*nb tHitfblfbt ite* 
&er fetaen fonberlfc&en ©efrraucb mio tftuijen fateti/ aucb me (jrem&dia nur tn ufu tmb u&uns 

&effe(>en/wrben folc&e MWc&n<<&tf 3wdS>t ewnb bcrjatten t>»wnncr&en/w^ lana bami'e fluff- 



' 
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VOitQ ifl Compofitio > 

Compofitio ifi/turéb fcnf erfcfe mudx Con cor banf m/in ma nc&etta) <5tf mmen/naefr gè* 
ttf ffcn SXe$eln/dne fWfffee *nft recfremófliae Difpofitìon wib Sufammenfeijuna. 

, QBirb aucb fonften t»lt fcMen Authoribus Gontrapunclus settenne (quod Vocabulum 

Italicumcft)»nbfompf^6cr/b<en>d( Me alren Mufici, burdj Me 9>uncf etaen©efan$ com- 

ponittt fyabtn. Et ideò cum pun&um ita punAo opponeretur, OH» (insana betti atlberit 

intatti $tfe$f Wùtbtwifi bafier Mcfc Jftrnfl etn Contrapun& generine* nwben* 

Wiet)telerieyifJ6er|clbigef JDreperfeg: 

I. Simplex» i. Fradhis. $. Floridus fiveColoratus. 
t. Contrapuncìus fimplex <(?/ q uanclo nota C/iora.Iii contea Choralem «quali tempo- 

ris menfura pò n i tur, t>a$ i(t : SBenh g(efdbe9toren/al * cnt weber (aur <r $a n*?e / ober fower gal* 
(e Ta A, ge$en gfetcfte Slot en/mif dner ^(cfd&cti m e nfu r gefeijf nwrben. .S)i jfetten ©e&raucfr 
</t in ben geroetaen t>nb$e&ràu#ltcJjen JPfalmen »nb jft wfcen 9Rdob*gen/afó : Sten fom ber 
.fcepben «Oeglanb. ©etofccr ffcpff bu 3$fu€(jrf f( /t»nb ber$ld#en. 
1 1. Contrapun Aus fra&us tfl/Mtm m bejj Chorài* tfto f en/ *nanc&erl et? »nb tmeerMrfebfò 
d) < Figurai Slot en sefe*er «ber ben/tmb fol#c* au ffattojerfet) mdfj. i . (Fr (ttie& n>en ber Cko- 
ràlem»ebeunber&&fef?en©rtm / obttintlti^attbern^iimiftimqtbtantbt/ tmbnodjeui 
Sunbament barumeréefewtrtrb/duflFfble&eSto toib<23e$ i&erbenbfeHymni comporre*. 
z. 3 um anbern/metta ber Choril bai Sunbamene fetter Ifl i »nb «nbere 6ttmmen barati ff 
gefawer »erbe«/auflFfi>l<&e2t« t>nb 2B*$ »erben We Antiphon* wib Introitus jefe$f / wit 

JetjmOtlando di jLaflb,tmb technero^nurfameExempla $u jtnbenfen, 
1 1 i. Contrapuna u $ floridus fì ve coloratus f ff /t>nb nrf rb banim& a Ifc genennf /wd( berfelJe 
fn manc&erleg %nis mh%ti<btn/mb<nt4tgtn$tfaunSfounbt{l<btn t&ir/tmb burefo &wer> 
fd&tebUebegt^urcnberDìorertdefe^eri^W / da$erfompe Colorare unbCoIoratur*, ba*fff/ 

man*erlo?formen2(rrt)nb2Be^ju©in3en / ftanite ttr @efan$ gelerei / formirer tmbauf?' 
gebruefeeirtrb. SDfeGr*d nennen b(efe 2frr *nb SOtontoMuficamGhromaticam, à^w» 
Color, «e(l j» Atic&crfe? Signa tmb gdcfcenbartonenaefunfcn ttnbaefraudjr n>erben/al* : ^ 

b X. Colores fojnb in ber 9Ku(ic.man*erle^^wi^nFugen,Syncopauonen,t(e61t(6eCla«. 

fulen »nbCadencien,twld&e 3[e<*ftmf<fe&iePhrafes fepn/fo <(n;eb<t Modus oberTonus,ne# 

Un ftintn naruritefeen imbrecèrmàffìgen ClaufuJen bruBer wnbbrunter aiTumirt»nbann<mr. 
•0<e5er gcft&cnMt Morci en rno Concerte» ^r (ùiireff«*cnt>nb;6eru6m6ren Componi/leti. 

QBerben abttmtttutt!<tàutrtbazumbMutet<nmMtivmmiid)tn a mutarionis celeritate, 

oegen j6rer gefcftmtnben Secenberun^. 3«m/fte»erben au* Motedta aenennee(mercfee^ dn 

3falfemfcfK*^orf^ 

Jorjenf^ 



IL Caput fteundum. 

De Confonan tiis, ppn ben Concor dan t cn. 
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6 &ur%t ZnltitunQ! me m«tt etn eiKffefSng 

XX?46t|Ì Co ufo n ancia? 

- ' Confonantiacftdiverforumfonorummixtura,demulcens aures^ Qbtt fùit ti flotti 
Boctiodefinim»nb6cfcfer<<^<ntt)(rb: Eft acuti gravisq; foni mixtura, fuaviter uniformi- 

tcró; auribus accepta,tot* t(! :<?mc fcfconc wt& Utility 3ufamtnf&wn$/ttto dM#<tmtf<#Mta 
tot $cf>m «0 ntomi ©rimami. 

WlCVld (cyitl) Concordarne ? SurtKItlHdl 3ft)ftfF/ ató: 

Unifonus. Terna. Quinta. " Sexta. ' 

Odiava. Decima. . ,' Duodecima.- Decima remai 

Decima Quinta. Decima feptima. Decima nona* • &Vigefima* 

2luffvoicvMexUy votiff xvttbm fic abget&etfet i 

a Zuff wtytxltywtifj: 

J».$K0J$ : !♦ In Simplices, primarias obtt Sftlfacftf* .j 

». In Compofiras t duplicatasi^cr3^f^^. 
}. In Decompofiras,Triplicatas 0&<r S5rfyfad&e. 



r 





™ 8. io. zi. ij. fi ij, 17, 19. zo. 
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Simplices* - 4 Compofitx. Decompofiwr* 






& imperfe&as, otxr SittoflforoiraiN. 



Perfecl* fon / »<(#< <to<n t>oflf <m(f cfttn im tàtt Stlans *on fi# ffltwfU fon 3 Wd& 
tWMrttttmtvtàtmtatàm&fw / miti* au%bm@tfm Ottimisti) *nf a$<n tmt 
Mtfm aneto»*. 



• ••• - 

* ■ 



«Wew'«I(«y«t>t)erfèr?eitY ©<#** 






^ * 



Simplices \ i. ; Unifonus, 33nb 2. Quinta;. 

Compofitat. J. Odiava, 78tà 4. Duodecima 1 . 

Decompofitae, * jr. Decima quinta, 2Jn& £. Decimane 



6it (Amen furftc&alUfo g<fwtfl>«*w/ Wrt tfntMtólfffó ìmpcrfecl: concortafum 



<tomi«W8<toTO&fwjflfo$fc . .. 
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Warumb 
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Comfwnircif ^ttb forn 0t 






> 



- XPttimrftofrb ber Unifonns wter We CtffcorfcmtttH gerecf>me#4 t^db r 

òf freroftlbett teine TPernrffcbtwg 6 cr oberi* vnb vntern Stiro/ 

itemKcb t>e£ JWfcante twt> to£ 25*0 gefcfctcbt i 

Honoris gratià, <E6tenrft>egen ; %)atm stdcb Urie <n ber Arithmetic, Unitas, Me 3aW 

©«•/ fetoSa&l/fonbern terga&len anfana i/l/a!fo auc& berllnifonus tftaflerConcorbamett 
%x(pmwmt>2lnfaM. (Jr<f?aNt?fdr<nfm @e&rau#/ mt> i(t ju mdben fot>f<I manjmmer 
f an/ef n fcal&er Sacf se<jen etaem sawsen «Scblag/ ober ber ^ar&e 3$dl »trb in bem Umfono ju 
fi^tn iwtoftwW** ttnaatupt^M nidwùbm afkfntnberCadenz pberFmaiSRoren/ wm 

ttcmttcfo ber Bafs au ber o&av $ufcferdr en nf c&r $mt$fam* Linien &af/fo f40t ber Bafs mit bera 

Tenor jn ben Unifonunif 



*' ! ttt*l 






iWarnmb «n'rb Me <&u4rt tttdbt wter Me pdndpd Cwyonmims 

t>4 t>$C& ftlcfre Vtel .rfuthores fBr etine Confonantiam perfeftam 

. . etferwen wolletf ? 



* ** 
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I <£* f(f ntd&fvoti nfcftn »fef m dif P ur(ren/o& nemltó Me Quarta etite perf ediober imper. 

perfeaConionantia,oberftttetneDiironanrz, fMctfdrwerfcfeiebttcfee Authores metmett/ 
iu^alrenfe^e: (bnbernjcmemlncipienren/foflmannurbief*[e*re x>nt> dnfaf rt^e Praxin ut* 
2ìm errfcf? wn<* «wtfen mnb tyttùHt bm Sopfft nifìt ju&reefr en/man fofle fi* Mei me&t w&w 
gen toffen /Me Ortoturig berConcorbaneen au*>er|te&en / mt> mnn Mefel&en ( »el#e nemij* 
perfecì,tmb n>efcOeimperfe& fetjn/aucfr n>el*e majores,tmb mld)i minores fetjn/rnb genenee 
n>erben)erftów fetjn/atóbann fon au*Don ber Quarta ynbttttberndiffonamientwlbttns 3<' 
ftfcefrn/a&er fur M gmalforwtfcfcrdf en. ; „ . » ' ' ' A c 

Imperfetta: Confoji antiae fe^n/ftjelc&e/oB fte fl>ol fltttsett/fo ge&ett fa bO*/ refpeclu perie- 

&arum, ge$en Me perfeft Concorbanren j« recfcnen/dnen tfntwBfóffl&Hc&en te wnfiA* 

Wtevielfeynt)t)erfen>efi^. „ 2fa#fe#*. .*»:.. 

'- * * ^implices» i, Tcrtia. ì '. f%. Sexta. - 4 . k .(-r 

Compofitae. |» Decima > ^nb<4< Decima tertia^ 

Decompofitac. , 5». Decima feptima.J J^ Vigefima* • 

©enn fte n<*e fo wol ató bte perfeaConcprbaneen Wngen / fonberltcfr' »enn (le aDdn ff e# 
6enrtna*en «6er ìiflererd dwn tediwn imt ober^(att8/»enn fte t>neer bte pcrfecì Goncorban* 
renaefe^etwerben. 

JDterauff for^ednedemonftrarion Dnb (Stttàtuty ber fuxmmWm '»<<r ^a»p<Gonfo^ 

nantien, aup weld^ett Me anbewt aBe emfpn'nsen. 

' **" 'Pérfe&à* 1. | ^; Imperfecla* 

Ir- J *• 



• » 



. . . » 



Pcrfea:a 



- -• < • *: 



Imperfeàa« 

QBer nun a8e Confonamien, Dnb bteXu^bctJun^ 'efner jeben tefonber6d(/(n Un ^opff 
{tilrinswAWtanstti txà$t/m imi fTw tcge Jr f /ber te fld fp se ft<* erflH(&/bop er jeijt fSwef* r <* 

w - tote 
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$ . TkutQt Znleitms voi* mattateti (Befana 

Unt rter^ùpfConfonannen incuter ©ctofc&rmif* $afc/ dl^ann |cije er dner /«ben *en bett# 
fetten Me gafcl 7 Dar ju. 2ttè aum <?jtfmp<l : SBenn <r mbm Unifono @f c&m rf;ur / fo n>itb et 

èie 06lav5aBen : ©<ijf er ter Ocìav 7 ju/fo mirò er decimam quintana 1 f . S5tefcr mtò<rudi& 
©tf <n &«#<$#/ vigefimam fecundam, 2 1 faUtl. SìiMc&e Confonantien afl< jfcren 2Jr* 

fpnug wn &em Unifono ntmtn 1 mb fatto tbtn &erf<l&<n 2n /Starar »nt XcfLt ommen&ek/ 
afó far Unifonus j&re £ìucflcn : 2>nb in folc&er Dtbtrnm *nb m uld pi i canon arfrd «net mf r 
leid&rer 5>?u& aOe Confonantien crf ang<n/ bU flc& o(m auflF&^ren/ sirice fam i n infini tum, tri* 
•lan faff f/<rffc<cf en* 

^unfolgctnrtfdje Xcgcf tumori pcrfefttmb impcrfc&Concor&am«t/ 

urte fi e foQen gefeeet wer t> cn. 

<Sr|9t'db ; VOff feett petfecì Concord anccn (tfmtett tt<tt&folc|ettt>c Kecjel 

irtócktgmommettwerbert* • 



Kcgula L 



• •» »— 
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g»óO&et ttl<6t ronfonantiat perfed* eiufdem fpeciei , Me finititi) %Xt fytìb I bùtift: 

graeen Uni foni, j»o Qumten , $n?o O&aven, tm& ftctghfctym / tfmicn tfnan&tf attor tal 
2(t# cter Sìfterffef $en fofgerv 20$ : 







* 



* 



1. r. f. f. 8. &. 

2* Z>4rfFm<m twt ber Kegel m'cfct etw4e *b jc&rettett sf 

(Udii: 60 fdbkcèrnfcbf^ariwdmmMufico Poetico oberComponiffm ferule! auf?* 
S€f«0Cf »f r&/ atti er §nx> Qu i n ten, obtt btr$ (ci 4xn anbttt 5*0 au£ dm pcrfe&Concor&a wcn 
Hcfjt auff cfnanbct fofscm 3<to# far Mcft SRt&tl ttlifìt Exceptìoncs. 



^r 



*% - 



« * 






k» 



Cum nanent immobi Ics, »cn ft< a u ffci net Linea ct>er fu (fa flnfpac io fkfrn Mctf tW M : 

- ... 

• 1 « 
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M 
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WJS^f^O 
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*■ Compomren wtb foett $& 

In faltibus fcu motibus contrariis, M iff : 3« fpri«3<» /*&# fttiUl tini aUff M< tìnfcttt 

tift<rfM$f/ ató : • . •■'_■■ 

♦ — — — — 4~ 




- 
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HMm. 



Idem cnimcft, acfnmmobilesmancrent, Htifl: €* ffUfrttt fo MI afflMmifft/fcSfft 

en. : ■■■'..' 
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O&avarri poteftfequi Quinta, &ècontra Quintam 0#ava, bQ$ift: 3flW Concor- 
danti* di verfar fpecici, alS <tn O&a v jur Quinr, H>tìb (ttgCgttl titl C^int jtft Ocìav, mi\ f?C 

ròd?r ciiicrlty %xt fonb/fcnncn cuianftcr gar tvol fofgm/af* : 
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4. 
Poteitetiam perfe&aperfecìamfequi, flinterveniatpunc*him vel paufa. 3)a$ff?: (F^ 

tóiin<oaud)PerfedtConcordanr<n/aWtmOcStavi>t)^r Quint, tmft ftttgkfcftcn «u?f ctaanDcr 
folgen/menn tin Pun& ot><r dn< Paufen bit) ft r *Jnc n @rfm t>arwifd)tn Qtfytt tmrfc/afó : 





8. 8. 6f 4j s. 
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*> <CtfUtd) Olifanti 
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XO 



Rww Xnkfcmg wbmmttomìBtfaiQ 



* - «tf S: a^? "^ SW^Qnmren tó Ocìaven, nempè in elevatìone tacV, fm.Xttfffd&fag fceg 
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8.6.8.9.10,8* 
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5. 43. 5; * -8.4É. 8, 



d=±Hbtì= 




t* 



©enti e* mug aUt^é <mai barjwifd&ett f ommen/ *tt : <? nfwber efn imperfe£Concori 

fanfttl/ etti Pun(5ì:/ob<r Paufcn. 

S3fef(foIdcn5cConrecurion9nb@d0un<i tii»entgm©rfmmen mere faff* tutòri* 
rcw/to »ieUii St tmmen afrct imigraan c^nof$6aIbenju^cn»n5pa(nr(nldfr<u/aW: 
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ieijifcfrfn foli in perfecl Concord, mi cantra fa, oUv fa contrami, fnQuarten fcnb 

Qujnten nf #e #<fej$ef n>erben : ©onbern menti ftcb* jttf rtlgc/baf; man e* nf cfcr tmtfcgcfcn t onN 
re/fomugai^bemradnmi,t)nbaug5emmi dnfa aethacfter n>erben/a>enn man neral<efe bto 
fé Signa t>nb gdcfcen bars»if#<n feijf/ « W : b. $. gg. ' 
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f. Falla. 
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Corica, 
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\\js£:f^2 
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; vCgmpftitiret» »ttbft%m$ll ti 

t _ &4rt!£C&: 2Jbn fcgp-étn Imperfe<£ (^oijcQrdanteE| , 
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Cjrempel wn ber Decima. 
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IO, IO» IO. 



É$ 








Ì-|- : l5ÌÌfÈ|-:|l 



vjfc<3 
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©n 






rf£% 



u 



»ur^c2lnlctt»rig i» tentai eitten (Befrtg 
©nanbet Qfrfmpd wn ber Decima. 







I 



©n anber £jcempe( t>on ber Terfc/Deciraa mb Decima feptima. 







j. J. j. 6\ 75 8. 
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io. io. io. 10.10. io. 17 



Nodo. SonberTer? óUmUnifonOttflUJjTertia minor fetjnVtfOttber Terfl jur Quinu 
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Ctmpottórm viti) fe^en fili ij 

»arn«few>n*erSexta. 

Cfi Sext* Compofit* »nbDeconipofir*(n<m!t*i * *tò itì.) !b<ntt |t< r<*f $tf rati** 
»er^n/W<n3en5<jrlt<H<cb/fc<r^<n nróifte nf*r w*r^<Sraud&(tt>erb<n/fWn3<nftegatfiW 
fofl<n &<rn>c$<n »on &<m r<*r <n ®tbtau<b/ti&d)fol$<nbi Oi<scln in a*r $t ncmm<n mtbm. 

i Rtguia. 

©fcSexra fft btmDifcant MiftTcnor fùvtìtttAlid) bwtmibtàetofftmalé fafl $aw$<Clau. 

fulen fn rimm ©fans/mfr fexr <n $e»a*f/3<fatt&<n tMtòtn. ®n $^m^f <#*C9mOrlaod<>> 

In &<m ©efan^ : Parer pcccavi,fn&<r Claufula: 






~t — r" 






I 



- t 













I 






■ 






* 






Hic fame 



.pereo 

i Rcgula. 



r 



• 



3 



Q:*f ft a6<r jtsmttcf tntba fj tkl fextcn mit tati Ténor tmfc Bafs ntibt tftàt awbeti/ojn al* 

fft'n/nxnn manefoen ®tfan$mit icbtt j ©rìmmcnComponiit, affbftag frer Bafs augfcct 
Sexr,cnrn>cbcr in bit Tcrz,Quint, obtt abtt in bit Oftav fprmgt/af* jum Sftmpfl : 
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3 Rcgula. 

Storna* <(f au* $a fltfffctt/btf Wc Sex» gar m f*n>a* ff?/*annnf*f no* ctneConcor- 

danua, ntmbli$ bitT en bwu &(mt wixb / Me 3ra«m<r Mitra* Fallo ftofdon* 2«* 
mot $jftmpd ; - » 
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4 ^gula. ! 

Baffus in /labili Iocb,M (|T: tnn giuii^n Scfcldgm/nfmSf bit Sextam,C0 f<t) Comporta 
Ober decompofita,al* IJ Mt> l o nt$)t UiJbtUlh <M I òfcnalkuun celeri cranfìtu, tMttn* gC< 

tàtoitto bmà)$<U 1 inb ntdbt aufftin qamtn taci (iw (WJ>r /afó $mn Sttmpd : 
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In celeri tranfitu.- 
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,5 Rcgula. 

9to# b«Sexr.fofl[enfn>eb<t dnQuint,0<^av,o5<r<(»Ter2 fol$tnmn bttSext jtirQiwnt, 

tttUf Sexta m i.nor f<tjn/tf OH ber Sext $ur Odia v,nitlf? Sexra major fan / fcon fctf Sext jurTer* 
Cbtt unifonc^muf? Sexta minor f<\)tl/al& Jttttt (fjKItipcI : 
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6 Rcgula. 

SD2an fan aucfr tfon bit Sext $ut Quinr ofcne btà Semitemum geljctt / roenn ne inKicfe bit 
falfcbt Qumt nacfc bit Sexc fof<jen n><rì>/Jpnì> afó twin (n tu Tcrz Jptfcgcn. 2tffb fan manaucb; 
*on ber Sext $ur gtircn Quini'tffatimtnn ntmblid) bft -Sexra'gtfrunbcn fan ttirb/ntt aufì bit)* 
Qtfwtn<g):mìvt\btf\\riiimti<mtni>nbtii f<6mf(?/ ttfifrbfcféQrrfnnmjhs tttrbdmmTyroni 
*>nb anfanar Mcfer Strofi greffc .£u!fF$rt<n/i>nb fo tingmifftlf&xfaUtnfaltt/ n&tUfitibmt 



tofftlbtntnmtwh/atéium&jxmvtt' 




7 Kegula. 

Sexta efl: fugarum materia* t/i:25cnn man fugen tttadtfn ttrtfl/fo ff? bt< Sext futn<ml<C& 

fctcnfUfcb bar$uvt>nb fan gldAfam ttint fugen o&n bfc Sext rccfrr gcfc^r »nb g«mac&r turbai. 

33nb foMjc* fax twn ben Concorban«n/fo ftwfperfe&atèimperfe&snusfamacmtlbcf/ 
tn^3cm<tnfoflmanDùf^n)olimrcfa/baf j<n<&<rbfeConcorbanrtcns<faif acrbcn / jdicBfr 

cfctt Mcharmfniaflbfccif btcSrfa^runSdttOfcpn WM. Nimiaenim diftantiaparitdiflb- 
nantiam,tmb feigSi b<t I»dfCn Confonantien ttM b bit harmonia^Ulcfcfam Wrbtmcftff t>nnt) 

wrbufdw/ bitZlunfabtnùbtv dcc'imam quintamnft&f*3tfoif* 

2fufFH<5BjfT««r*<»ffi»nb <2tfanbmif?bcrConfonanrtm/ fof$mMwfajconfecutiones» 
paflus ober ©an<je/butc& aclcfccdncontrapuna^f^rtjnbacmac^mivb/ &cl#c paflus obtt 
Qindt tt?olfoflcnobfeivirett>nb<na*r gcnommcn i&crbcn. 
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1 . 2Jon <fa<tr perfecft JU <ta<r «ntffnperfecft cenfonanz'jB g<(><tt/f/T jug<fof|r<n/a&fl: nur tìfc 
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Ktn in motu contrario , ftatf ifi :»(nnan<OTof(nauff/^<anb<wa6<r(nè<ran5«nerrnttti 

£><r<mb<t@attft. 

2 • 33on tintt imperfed jh et net a n&cr n i m per fedi concord anz / a<&{ man tt>f< man »® 

t>n& Wrffcn &<rfcl&<n »M.na4 ri nantxr #f cgc* meri) <n* 

Sto Mite @ati«, 

?» a5ottefn(rpcrfeajurimperfeaconronanz^arffmaiid<6<n»f<man»W. 

25 cr t>fer t>fc@afig. 
4. 25andnerimperfe<a ^ur perfea confonanz.nfcbt attòttt/ alt fiatiti ttnt &tittmt auifl 

&l<anbcr<a&<rntòer|fc!4f/ró^^ 
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X Gradus. In motu contrario 

&oi) (ino: Pcrfe et Jnr anfccrn 
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2 Gradus. <3Bi<mantt>i 
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3 Gradus. ®o to'cf man Brift 

Ct)0tl CtltCt PcrfcA Jur Impcrfe A. 



Notio. 
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Gomponàm'ttnb pgcn ftfi. 
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Tonus. Tonus. òcmiconium . Tonus. Tonus. Scmitonium. 
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SBoinmait ixro&attcn wn <fntìfimpcrfeaconfonahr|udmrperftdi^rt»ftt/fcmi5& 
fin Mcft afo<9 WìtiKl/Mtòitiù eomr*ti$mgtoMit ®timm aujf / tttanMt abtt nibttftmv 
tob bann.bù* Semitonàmi obferviret mvbtà Sitò iftw mcrcfcn / bà$ tin <&timm aUtin 
bai Seimtonium ju mac&cn/gmsgfom fa/mb baffttbft mmtbti exprefsè smft aufr nJcflt*/ o 
Derracirèt)iu»<rmcrcff/<ifómcnnmanta^rTertia re fa, cDct mi fot cine it ®pwm tfat/ba 
tomptbat Scmhonmm mtf«n6m«n/ tot* fottmantni*mgradùo&<r épningfcerTérz fon 
ben annetti <&ti mmtn fw&twba mrb fW&* fmt>to/&aromi su «flette Sto#ri#ronj " 
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Motus contrari us, &Semitonium. 

1. ^nbm<tfitn^tlb/m^tb<tDifcaintbaiScmicomum 9 inb<mttt*mbttScxt jiur 
0&av<j<(jf. 9 

2 . 3n fc<m anbcrnScfo/macfr bcr-ffifs bai Semitomùm,fa òem< ttsfdc&ttgeffori tf4 tor 
Sext$utoaay,mtrcinan contrae 

3. fyttuHbtnbmbtimn 3<tt>/tfìMt* Scmitomum tin Difcant,tmt> Mita fi* »on te 
Sext m Quinci» taf* ta ftfith fefwm Ort tm wutft Min iMt 

4. 3n btmtUtbm Stiblmatbt btt Difamrta* Semironium wm mi in* fol,Mn& ditta 

&pmminbt<Tctz 9 baì)ttBàfsanfHn(m£man^f(tUn'' *™vmm 

ZJubium ofcr $vdffU ftp fcm <Ii»«i^vi»8* 1 -jj 

5*1 fi JU ttifTm / tfa£ matt »on dner; perfett confonanz jur an&cFhperfécì: o$ne contrari 

©«I4m*f3c6<n foD/Mc3rfr * ipMefc/jurtl ta Ncfent Sprona to Quint dn fufpicion,^- 
n>o&n tmt> 2*<r&a#f wwt Quintcn^ttb mw Ocìaven tmffcfrr/ n>c(c6tffcamt ató vitia m 
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Alio modo. 
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Dubium ot>cr3wctffe(/b<r> &cm*antwn t>n6 wftien ® an^. - 

Dbman tf Ott tìncr imperf ect confonanz jur an&ttnim perfedt,3«m Wtl titìtt perfeft |Utr 
imperfea confonanz <$<fjm Ittvlfl/if? JU ftnfftnV t>a§ man bitl motum concrarium, cbtt bai fe- 

mitonìum in ad&r $u nthmtnr nttht Hwfìtdwt ftyfùtfàtn man mas fwt&Ws ifìttu Mt <* 

tintmbtlitbtmib nitb atM SRtty fajn/atè jtmtffjwmpd : 
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Dubium oftr gwciffc(6c96<mrt<ifDrm©cin3. 

* ^BatUJnSmanj?onòCtrimpeifea5urperfe<5lconronanz, e$ntfttn contrari @<mg/ tUtb 
obfervirung fccjj .femitonu nld&t Min tatì/ifl $U »f fjin/oag <tt Difetti pafs ot>tf @att$/$(d#« 

3c(?afc simttofiviria,3rw$utii&/»n& SerDacèf wqtt Ofavcn x>nb Quinten, itfttnttm <t> 

fitti $tfa$tifi/mburà tt&fttfen/ ùtimfi tefim £jr<mpif mfc&mifl 
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Uh Caput tertium. 
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De Diflbnantiis. 33en Mti Diflbnantfm, 
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WasfeyrtfcDilTonantix? f 

Di/Tonanti* fon / »enn man fonos,*mif oMr j?tons jufammtn fw/Me etmmtxm 5Ra« 
«rt in &<n £)6«n »<& $iin/»n* f lin&n tbtwaU Wnn man bm £>r«f ( fai vz te verentia ; rate 
9>iftfc6tn (ww , 

XPievtil fèy nfc berfèCbctt f Sfami: 

33nb »ctMn 3<fWh/ BW*»t«Mi Confonantien. 

I. <£xfMd): lnfimpJices,dnfa*e/tìte: 2. 4. 7. 

Compofitas,ja>9fa(&|/ató: 9. 11. 14» 

Decompofìcas<n^cDrpfac^e/afó: id.18. ii. 
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Compoflcse. 



^-** 



' 



Simpliccs. Compofìc*. Decompofit*. 

II, toatnaQmtbttlbit di ffbnintixQttf)tltt : In Abfolucas& Relativas. 

Abfoiuc* fan/Wfcfa WU&M Muficis mftMMtltt) tot® QtbmtiM WW I ti* : 



SMlttt 

Un 



\\J3£f&2 



** %Mr*e 2foleitimg/i*ue man eùten ©cftrtg 

Citi brevis^;femibrcvis$;velalianot»major,<nti<vrccund, Quarr, 
Un Otta ven,aufT<rjjal& fer Syncopation <jefeijef tDtrb/ atè jum <? Jrtfcptf : 
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Refpedlivaober Relativa fon / nxtóe fur fi* fefbfomar difl"onir«n/i»rt u6eMfn<mi : 
^nnmanfiea6errccfcr^ 

laf/en M> w^onner :@onbernfte$e&en au* <m w momnb btm ®faw ctae htHlid)&i<tt>. 

wcil fu barn mcfct wol Hingen / warnmb wttbm fìe bann in bm<Be* 

(anger* gtbrau<bt/vnb auffwae ivcifì i 

■ &ot(ntjLmCompoiiimmm/ijlf)o<bi>on ( 2ìótfon/ battt rémeMedi/Tonantiasttol 
btfanbtmadx/ nfcfcr aUctofcaflerMfd&cfftdKfcmrt mtt&e:<Sont>ern aucfc/ fcager fofcfce ni <bt 
vnbtbawfam vnb tnbtfomun »wer Me Confonanriasetaffafe, ©te n>erfcen a&et i.ertfddj 
bavumb $érau<bt i anfibi man btflo fùtfidxv t>on iintm ìnrervaJlo m btm antera fommm 
fomwwib MegrofTen &0 n$/hiàtus ober ittuffren mmitttn bitibm. a. i&arnadb/auffbafi 
Me harmoma,»enn t$ ber %tft erforb w/s*f#4tff« *nb ansefaefren tntbti ale welt <$ «MA* 
UmaM mttmmmmm $u bùbtn ae&eii. $. 3um bri wn/aufFbagau#bfefe(&char- 
moma auff mancfcrfe» 2f« »nb QBe*|? aebre$<f/&mim& acfu&rer / t>nnb gtttSntt twrbe. 6f« 
mtote abtt urtate mb wtbnfdtt 1 barman fic md)t affo f>au tfrer/ mnn man ntmblicb bit 

<S«mmen bltrcfe b« fyncopation mb ccleritec obtt&tfi)WinbigkÌv batnad) moderimi 

ftjtgemm maefr/baton tm fotoenben *f erbren Sapf ref m aernemen fan n>irb. 
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IV. Caput quartum. 

De Syncopatione & Ccleritate. «rft(fd& Wlt bit Syncopation. 

XC<te lfi Syncapatio ì 

Syncopario ift/iMmrfn atoflere ^otcn^t^nUtHcinmfcmUtaamm/ mMltt 

WbmtUabtxmZnfawbtifol&nbtnTiasMQxt / M sltiftfam tifo Mtoltn Tadl 

$tfunwnmtb< - al* jum Srempef» 
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Notio: 
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II. Starnaci? ^cfcfetcfef fiemu&Mfc><£Ta&s 2fofffd?laa/a&<r alkfo iimotis minimis •$ 
In (jaffen ©cfc/a^n/gradacim^a^ f fittoti ri n<r Noceti jur <ut&<rn/n<d?f in ùltitms , in- 
fpvtn&w fonDcrn toi auff wtf> niftcrfltigtii. 
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& ®>mp omVeti *w& fè^en foli* 23 

©tttn fé ^efc&tuf nber Me Noten fan / H Wrt(f d&<r wtl> 6urrfg<r nrf fcften fte mf r fr'nburcfc 

Maxima Jgj after. Longa 'H ^nbBrevis Jj; a^ttesroffimNorenjfcntKnauff^^tv^f; 

( iWfl fU #—4 $àr su \m§* £{ farti fetjn) nfr gc&rflue&r ftw&<n. 

5?Tuif folgertctU'c^Kegelrt/wtcdkvitb jebcdìilbnantientft&er 

$yucopation$iigelaf]Srtwert>Ctt» 

- 1. Reguia, .... -, 

93onberSecunda. 

<£$ mfrb Me Secunda tw<jónncf wt> ju^ela fFen/roenn nettiti frafouff dn Terz, 511 3drm 
dntlnironusjf^naBcrdn^excfofga/ altféumSjrempd: 
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^ufFfoId&eSBdgnjfrbrtUcftb^Nona , altfCompofita Secunda oUt $ft>i)fad&eSecund, 

*rib batrn auefe Me 1 ó.»<(cbe dn t>rt)fad?e Secund t>nt> decomposta tff/su setaffen : 50<nn Me 
Nona geme inf gftcfr fa bit Decimami en aUv in Me O&av Qtfytt ale 5um ff^empef : 
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2. Regula.- 

SSon &cr Quarta. 

QBa* Me Quart anfansf/red&nen f?e « Uc&c twer M* Confonantien , tnnb man tónto e e* 
« Hftcr malfa let&en sM sld# n>ie citi #an>et ober ©efron/mir etnemQBa«en ber tutr ? ftl; 

t>^ fa* /ni w forrf ommm fan/alfo fan man a«* o&m M< Qua* in Mnm&fm f&aitib for^ 
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C.rcmpcl ta fcic Òtmrt fu bit falfàc Onlttt/ i>nt> 
aug ter CiaUit in Me $cr$fr"' 






- ■ 
J0<< fa^fc&C Quint B&0 1 aliti) Wdfiajfitff Wetin df(f<re»C No ten fyncopitCf nrtrb 



- 














_X-J — 




Syncopaca 



• • 














I 
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Nota minima-art"'" cfcvatione ta&us,im* UW#la$en fcJrTacfU fawttot MC N-otcn gra- 
datimi* «r.-^Sfefl^^ ^ <n/ atójumffjrcmpcl: 
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Taftam fyncopationé fom fctf flent VHtcft StólMftei» f<9C/AUflFMcffe 5»<9«l^ »(#/ fan man 
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©ti Quart fo <m ©fan$ per accidens,$uf<JW^ »cffi sc&raud&r n><rt>/n*m&ft# (mi SDHffet 
3>arr<g<n otw @rf mmcn/fo »f r& fi* 511 tinto perfedl confonanz, *n& &ar Mn«r -tMKflFWn R& 
f&«n. QB<nnfIca6<rnatura!iteri^atèfi^ 

accordirt,fo Mrffrf f&Cfal difTonantiatwl nOfftlNgat / tm& mtlp ttlft tintt Confonanz falrirt 
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$€ tónnm au<b mit brwn &Hmtm »M Quarten auff <foan&<t fbf^iti/weittt ntmtUd) 
mimmi &ttmmi>cn bit o&crffcn t n «iwrSext, H<mi'frI<rca6<r»onb<r»m<r(!<timn«mr 

Tcrz (ftfKf /afe *um <?jr«m>d : 
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JRurtse ZnUimn&twitmtntintnCBtfìms 
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WtnnmanMtQnznmitbKtr)m&timmm$tbvM$<ntt>itl/ fa mufi bit ohttflt ©rfmm 
«ncTerz tyaBen/tmb confonans Uytvvnb rvmn fl« &<rnacfo m<r &<t Secund grttmDcn tottb / fo 
(fi* cine diflbnanria,mu0 aUt mit totTerz brunir *fi truber refolvim wr&</al* |tim?jr<mi>. 
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3n Wlll 3ttffo ttò Wfrt a liei? Me Undecima tmt> decima oclava «tcfcBf fcttb tftóra ucfc *. 

3 Regula. 

^JonfccrSeptima. 

5£)t<Septima frittiti Ut Syncopation wttfmHt wt& jug<la(T<n / w<nn ffc fnttto Scxc, 
mr<na6«<nòuTer 2 faflef. 




«rffac$ fobie Sexr. 



£)amadjro&i* Tcl £- 



(Stffóltlttn btt Septimap diflbnantiae <tt bttSyncopation obtt ligatur 4<&raud?f ttXtben/ 

jeb<x& 5ag fk fm 2fofans b^Tafts ob« VlibttfcblaMfw twr&cn 1 fm&ifffófag ate NI 
Tafts folk Me nec6f?< Confonanz brunir barauff fo(g<n/ al* jum <?j:<mp<f : 





De Ottavi» idem eftjudiciunv Sfte 14, Mfc *i. 
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BBtrat Me Syncopation in to »m <rftat ©rfmm gcfauicfr «**/ fo folfeM* HtfK ©rtfi 
tl6er ber mft fkrti/cMiwttr ta ber Terz,. Quint, ottr Quart fttfcw fttavol Mcfe tape Zrc Mfr 
SBtfjJ fUffnflcfd&fd&r/wcnn mcfcr nodMn<0<ftav tornita gffóg «**/«tó mtn^Sf <mp<l ; 
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i. £r|r(ic$ t>a ^te dritte ©tifi* «♦^umanbem j. Sumfcritten 
Mer ter mitrici* eto Scrg 1>at. ci» Ouinf. eln CUiarr* 

tftun fo(gC{tim anbern de Cekritatc, 

XQtib<t®tfdwh\bitf<it. 






4- 2>um*>fer&tetHinOtfav 

tounrer. 
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tt>4$ $fì Celeriras , Ober ©efcbttUrt Wfl&fc * 



.* 



a» wr f ci) »«g fonnen mtxdt x>nb Ktbufcbtt wrbtn l alt txfllid) bini) bit Syncopation, n>k 
aftbtuit ttt là vwvnb mtt (Spttnptto flnugfam denodtrta tmt> atri efm ftortotu Starnaci 
fcurc& Celeri weem mb ©cfcfcrota&fefcif /fra* tffcQBann »ftf flrincrc OTor<n/^g<n tintt griffati 
<ndncm%aì»menfudrr wftgcfuiiiCfiiwrton / *nbgradatim, ©fafltl»<fgg<jS^(ni 
^urd&lauff<n- ' • 

Welcfje Vlotm aratori butd) bic (Bfefcfetm'n WgJct't 

partire V!lt>flellt*cr! i XitV. 
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Minimar$-;HSemimimmae;^ 
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2&uri3 e 31nlei timg/wic m4tt diteti Gtpmg 



Regula. i. 
&it fcftm m'dbr &pvùttQt tfwwfonUtn fan gradatimi ©f afFc(»df?/&on ristai Ipacìo §ur 
L-;nea,obcr-»on 5er Linea aum Spado mtr totw&fcWcflm/ tmb alfa few ordent Hcft fm auff> *n& 
tifóttfMgm (tMtnfle mmbUcb sniffali bit MfìftmConConmtitn &tfw wttUn) ctoante 

gradaum fotstn/aU JUItt (fwmpcl : 
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8 9.10.1 i.to 9.8 7. 5,4.3.1. ^,4.^.0. 8. 
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Rcgula 2. 

• 55teDi(Tonanti*inNotisminimis-$^m<r^ni><rtecff»nb fcmcmetr v nnraOdnfis 
auflF&<&<n teg Sacr* / im ntocrtoffin afc£p53m»fi man tic frcffcn confonantìen gctraticfctf 
^araufFWeharmoniagtóc&fam M<n 1 vnbMtfotidimenifttyUUtn^ftwntM 
atóiam^mpri: 
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Compttrirtrt vnb fe^eit folk 
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©n antws gjwmpd mrt jnxpcn <Sifoim«n. 
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Rcgula. 3. 



p 



SWSemimini'm3cHlhj^Fufaf^f;f-( Me Semifufarf ;|:»crb<n AUff M(fc9Bc$ W«tl 

im atsfF'tmb ntt>ttftti$<w gcfa$« twcbtwmm maninir aOcin auffòrn 2(nf<ing vnb fca* (Et* 8*< 

namacÌMiN33f&f/atè:aug4Semimini^^ 

fm aufjif fc6l«d<n/ba^if?:!D<c<r(?cSlofcnf()Uc in Confonantia fletti/ bitanUtt fot diflb- 

nans,fct<&rtft<rot&erconfonans,ta'<t>fcr5^ J<&wÌ& &<$ ft< 

tmnacfcfol3cn^<n'3:aa»^crum& confonans tw&c* . 
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Stfun fol^m MtvcfàUWty Gpmytl 
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Snree Znltimngfwit man Hncn (Befana 




f.4. j. 2. 



8.7.0.5. 



10.9.18.7. 
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i.z. 1.2. 8.7-8.?. 



5. £,5.4. 5 6. 5.6. 
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Compomre») vnb (ègen (òli 
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Rcgula 4. 

Tritonus tmb Semidiapentcba* fltMc falfc&C Quart tmb Quint , tottUtl att<& MtMcf t/ 

fcdmftfìeben ©cfang nfcbfdeformiren. 1. &mneM»eberbenber falfcfecnQuart <ta Tc J? 
wrfcrgttf* 2. Ota »<nn btefalfcftc Quint ctn Sexttmrer j&r fte&en &ar. 3 • Obctaua) 
!Dennti<falf*< Quint blcg^nrcr Die Sext , obcrfrmevdnanbere tJor^er^c^nbc Confonanr, 

Mb btaufFfofgenbc Tcrz sefcfjer ttrirb/al* jum Spcmpd: 




/ 



• r 



DeHarmoniaepattibus. 33nb wrmffcfyjlldi 

Dcr Confonantien, 

©fddbnrfefndncm wottcfWrcn SCcstmcm / delwib manterrei? Zmpté Sfornii »oit 
n&fci fcgn&ffo te ber Gompofition Brtngf dneSrtmmatteinMne harmoniam : ©onbern 
52idncm ttoflaurenbcn Concent aefcórcn »W»n«rfc6<rtH4<©rfmmc!H)nbConfonant<cn/ 
*mb afc rool tic partes harmoniarDitò ©dmmeft »n^f«cfe/Mg»dIen t)te(/Mf»d(<nn><nij/nac& 
dne* jcbcnnnlltó&rac&raiic&ctwcrben/ wib affo betfcl&en ttint acnrtffe^at)! if» : SDannerHdjt 
fcrauc&en f m ©efang i»o/er Hefee * . 4. r .6.7. 8 . tmb me&r/ats# »ol 40. tmb je j u 3dr en f o@rtm' 
mot/ bag bcro&atoen fdne$e»<ffe 3a&! fcpn fan. 3eboc6 fofetjn nur tonami Mie principàl 
»nb «Oaupf ©dmmen/af* Difcantus, AJtus, Tenor »nb Baflus : 2}nb mtin me&r ©rfmmen 
wr&anben f<t?nb / fa wrben jte jcbodb jjjrea sfef djcn/t>nb mf e n>c(djen Clavibus ffeii&erdn fom# 

mcn / §u3<f*«c6<n / »nb mf r dnem Epiteto fcnb 93e)jnamen/ ober bur* ga&fcn voti ben an< 

berntmf erfcbiebCll/afórCantus prior.vel fuperior,vel inferiore £)b(t Cantus primus , fé- 
cundus,tcrtius,quartus, tmb fu forfait 

Cantus ober DifcantuMffdne* jeben ©cfans* Me tàttili ©tfmm / jaf bentftomen à di- 

fccn do,»ct i ber felfa'sc a m er fan ben J?na6en $u (ernen fiwl<$<ttt>ivt>/ob<t bafj tv g tetófam bis 
Cant usmócfc re genennee m vben/ tmb tf cine (tfcMf c&e ©d mm / wek&e MS< db mf 1 3«n$fran>en 

.fte& (en firtre sefutyen wrben/ bann genuini 3K $ Wcfc ©rigiro tfer Hc&er / afó bte a nbern fon/ 

a»<9 



l'J^^^ 



yt TkurwZnleiwttSfoitmantintniStrans 

aui) m Un Colorawren fcequemer. €fr Ut a&er blefe ©r imm W<d)tt toh nitbt grofli 

intervalla tmb fpxityt/Witb mit btm Tenor Q<tntM$lid) in Sexten <onb Q&aven, $if ScffCtlftl 

Quintenaefeijftmbae&rauc&f. 

AltusoberContraTenor, miltX l)of)<X t(lbtnnl<X Tenor, (|T$tt>ifd)enbemDifcant tm& 

Tenor bte mter (ere ©rimm/trirb barumfraffoaenenncc/n>eH er &nwr ben3<n<gen/fo mf rfOIafi* 
©rimmenpflegen gtfungcn 5unx^(n/am6c*(Icni(t/»nb^<in f«&rHe&lf#e©rimm/ mlftt 
aui) iintgamt Mufic jteren r 6ur. SBfrb au# bartim& Contratenor QtMnnttimtl er felt en 

tttit bettt Tenor in Confonanrien : ©onbew 3<m<tn^lic6 Wttt Tenor fan tiMX Quarta ftefcen 

i &w/»enn nemMt* ber Bafs mt<t bem Tenor in tintx Qu ìnt ober Terz bwiffm i(t, 

Tenor,tft bit nitriere ©ri mm/dicirur à tenendoci er bit Melodiam t>nb gemei nf$ttc& 

btnChoràl,imb bef* Modi ambitum ober iauff in ftcft frcgrciffr *>nb (Al. 33nb ol>n>oln au0 
anbern©rimmen/al*Difcanttmb£afs,cujusmodi berQffangfqj/ pdiefret wiberfenner 

toixb/ytboì) t»«(n b<efe©t(m fcfclec&te intervalla, a!3 ttXlcbc repercuflìonem modi amrigW 

Ke&en t&uty fo fan ri n Tyromuficus unb 2tnfif n$er aucb ani Mefer ©rimm/ de melodi* Tono 
fi ve Modo , trtel lei#r*r judiciren mb »rr fctif ea. 9BM aucb barum& bf e SOftu <( ©t <mm b<' 

n<nn<f/q u °d in medio fcalae loco, velin Clavibus mediis conflituatur. 

SafTus. 3(lM<afl<rmbrt3(?<t>nbfieff/?<©rimm/i>nb»<rb in infimo fcal* loco aefe&ee/ 
fcae t>on ben Icalis bfefen SRamen empfanaen / bann fo/#<S SEBorr j&nen fo trtel aU imum ober 
profundum, batf t|l : CteVcffut &e<fc tmb &ebcur/t>nb gef)* ttwailantfamtrialtbitahbtxt 

©rtramen 6<rdn / Utbt au* amtxt intervalla, nem&Hdj Quarten , Quinten, tnb Oftaven, 

2(nbcrcnmmn j6nmlrbcn©ricd&<f(ftcn9B&ricin5ifin f pbcr^afi», ba^ ftf fundamentums 
®ennb<r^afsb<ranb<rn@rimmmafl<rfundamentt>nb®runbl(T/njeld6er^rid&famb<<an' 

bCtn ©rimmen ftórtff Wlb $ufammetl&<f (f/Quia omnes voces ad Ba/Turn refpe&um habenr, 

tìuff meùfeen alle ©rimmen muffa applicirt tmb gerf #r er nwben. £r folle aucfr ffirnemMcfr 
fa ben freffen Confonanrien net ben anbern ©rimmen gefwt werben / tmb jemefcrberfd&ia* 

mfc betti Difcant in decimis,tmb mit bem Tenor in Quintisfagrfffen fff / je UtMidXt bit har- 

< moniafcpn t&irb* 2Jon roelefoen partibus harmoni* , ober titt <Oaupt ©rimmen befl 

Pòecen Mantuani Utanbtt 3erglrin affo fauren : 

Primus in aure fonis dominatur C A n T u s acutis. 

fedT e n o R cft vocumreólorjdudorqi canentum. 

Alt u s Apollincum carmen depingit & ornat. 

BASSusalitvoccs,confortat,fundat&augct, . 

J Quaeftioncs duac. 

I. 

erpeti $uma<h*n fìy i Znmotu 
€rH*e ferjn/aer*e benDifcantam ttfttn titif&hxtni»nb$inn>ibttumt fonttlw/MWt 
Un Bafs mit recfrtn aewtfen ìnteivallis fe^en/fo bo* bto (Men %ten baffo se^atren / baf ber 

r T **ft ■ Tenor, 






l'J^^^ 



Compartirei* vnb fatti ftff» r : jy 

Ten or, a tè ttelcfcer <m fcfefed&f e wi& se»<(Fe m e J o di am ( $u axlcfcem b/e anbern fómtm àccom- 
mobutftverben) fo ftdj &e$reifft/am «firn fofl< erfunben twrben / tmb fofcfre* furnemMtd& fot 

Contrapun(fW|b/bafJ tt>enn ber Tenor CtfuntCn <(?)5atau(f ber Difcant , fcelcfrer bem Tcnor 

in Sexten,Odaven,Terz t>nò Quinten cnr3<$<n (le&er/fotfe fingirc tmb flefeijef n>crò<n. ?>ar# 

#acfr ber Baflus , t>nbta}[td?ber/Uc ( quia Altus loca vacua iniplec)|<nj«g«5an»^cn/ 

tmbfortelmbererffenSraa. 

Werwefoerfritejte/ ttnm'm Compomrert fgreifySyfrcma 

jugebrmicbeit fey ? 3(1 bit 2fot more. . 

5)te trite Hxt mb SKamer ju Compomren ift btt Stybertó nber t>n anberer/fo in i o f foeen 
6e(l<t)f/fnmdcfc<rnHr$»eetiClavesfignatae,n<m6«d& befjDifcants tmbtfafs, fcornÈeraefeijeé 
»erben/ff* a&er groffe S0?u&< bte grimmen a« t»nni febei ben / bann er f f <fte &raucf?en mam&erle» 
§ar&en tHibJStnfen/oberalter&anbCharaaercn, alfobaf? ber Tenor tmb ^lt antere formeh 
fcer Notai fca&en/af* ber Difcanttmb Bafs,cnfaeb<n>f<rccf<c^/o^rMìjccft*f / i$n$Ud)t ober 
runb/ffeta ober $vo$/b&mU tim&ttmm t>onberanbernrecfyMterfcWeben mtbti ijlaucé fe(jr 
Ufàmtltd) bit ©rtmroen au(j* tmb a&aufcforef&em 

©ie antere 2(rr t>nb SRanier <(? (clc&rct tmb nu$(t#er / in btmt tin frbt ©rtrnm j&re fiinff 

Mi erfetyeMf ebe Lineen fcar/tmb efnen frefFern Swerfdjetb mac&e / »eitnemWfc6 Me Tempora, 

bat ifì i tacu m$i btt burefoeao$enen Lineen ufrewercfe/fef n oibtnt (t* ime erfetyeben inerte* 

3Derbrtrfemoelus2(«X)nt9)?an<ertfl/Jiterisclavium , ober QJudjfla&en naefe ge6rau^ 

ber£)r$anf(?en io Compontren/ in btmt aflebfe Noten mie fórenetjgnen clavibustmbS3M&# * 

ftabitx ertónbHeb fur$eaefctmer tmb $efd?rie&en iterben / tmb biefe brifre2{rnff&on2f (fermerò 
bit 3ebr<Su#(ufcf?e geaefen/f ji auefe no* aur gefr nic&r jut>era#fen/ober aerina aufd^en/benn 
e* fetnen fonberttcfcen Sf?u*en fcae :£>ann erfìli* &ar man toner Cartel! ober I6f<b Tabell(n>e(# 
cfce au ber anbem Ztt tmb SDJanier ge(la; t>on norfien : ©onbern ef n jegff c&* SSlàtltin papitt 
W$*nu3/etaeCompofition brauff atW#nen, $)arna#/tt>a* aO&ter tnq/ tmb mit efnemae* 
rtagen fpacio ^efc&rf <btn »irb t mufborren (»er(lebemtf ben?Roren) bretj ober fermai àxèfftt 
fpaciumober £Kaumt)onn5r8en6aben/i)nbmm&rme6r^(a5 em. 336erba^/fog»rb<ena e be/ 
j>nb ber Cia vi um tmr er f*e<b ti nen $tSf[tm tRueen/le^rer »nb gef*n>(nber m Uhm / m man 
geìrrer Ut <§int$ alleiti ffl&n&equem/bafrmón ti <«t abfdbttibtn fetnem ^na^en/( fi>fe in ber 
anbern 2{« t>nb SWamer>errra»en barff :©onbem foI*e ZtUit a6|uf*rei&en / btm Aathori 
|ut>erH*ren/ ftlbflmUimfàlt. QSfrae&rauc&entntfjeijiinb ber anbern SBtanitt/ alibtt bo 
Wtmbfttnl foben^u^nme^r erfanb(t*eri)nboffen6arIf*eri(!: ©annmiber ben ©rrorn m 
fa&ren/!*ere <in mgtbliébt Urbtit. QBer fi* a&er ber brtf ren 2Ire »nb SWatWer btfoifftn &ffl 
terfan(t*B^*fo»cv(btefe^Traa:arst)nb beflef&en SXegern B<^a«*ent>nbJe§elffen. 

Splgi nunwit WcConfonanticnwuerctoan&cf 

foHent)erm<fdiet»erten. 4 

SWf ame^en ober breijen ©rimmen an Com P oniren/<(?e<ne fonberHcfee jf unft/twi tuefe^? 
?nrt»e<n me&retó fofle se&anbe(r werbem 2tm Je/?cn aier ift ti i b$ man a(fc&a(ben xon Zm 
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fanj mfttf et ©rfmmenau Gompomren fiefr smentì nemMf 4 fimpliciter Sftoren ittfnW** 
ttnftnb baflelMse fan mie allerto) Form en tnb geffaf r ber SRor en gefdje&en / fte feijn gf et* remi- 

breves Ober minimae.ba* ffi gange Ober (al(C%acf tmb @djf<fe/Ober fllicfefemiminimap, $\tt< 

tt\ iteti Storen/ober fblebe mt tt ti nanber wrmffe&r/ bann bfefè2rfauComponirenwib$it' 
fdbrd&en/tf? $u aBerleg 3Ran<er bt$ Qefang* atti be<j«em&f?en/ »nb fMrb wngur en Componile 

aflejde obktvittt/mMn adjr genommen. 

Crfllfcft ^ttt nifono,1Mb fd MI ftr u&ur, 
ZnfS m Hc& lente man/ rcenn £)a^ fundam enc gefegt f ff / u&er (ine ober b ie ttftt Sfto f en $roo 

Gonfonan tias $u fegen/ttClIlHf <& Me Terz, $nb QuincMefen ftfrft bit Oftav (jfojll Qtt fan/tùtU 

cfce O&av me&r tin dìftanz ober 9taum> bann tint Confonantia i (!/ wefl to berfel&en fc<n< 2Jer* 
anbernng ober TQnt tt fefeef b i« fmben / »nt t fi aldcfrfam nur etn Unifonus, ober 3 (età) et iauf. 
QBtf r ti beromegen Gomponiren lernen/fo magi?» bit erfìe Aloe en/ber wtf erften &t <mm f mBafs 
f<um arte Mi »«r/( t&enner nur rrtcfrr tm ;§;dur,ober diefi X ift ) ufrer Mefetoe feue Me Terz, bau 

nadj Me Quinr f ttiblift bit oaav,»enn man wmtt# »on ber tnt erflen increti befl Bafs , ju &e&* 
(enanftfngf. SDtefe intervalla fónnen tmb foflen wmifftttn variretmb wrdnberf n>erben / alfo 
bai anber*»o Me Terz,anber*n>o bit Quint,&nb anber*n>o Me O&av gefunben werbe. S>an in 
trfer ©rtmmenfoBe Me Quint ober Terz nf#e (d#fhdjbowe(fober ettKflmalsefeijef/fcnb repe- 

tiret fHHtbttté 33on bit decima,duodecirna tmb deeim acjuinta, al* compofitis confonan- 

, tii$,i/?o&en tot ettfen <£ap<re( ge&anbeff nwben. - . 

In 4 vocum Compofiuone , fan ber Difcant fcom Bafs|nf rtXbet <tt b<t O^av, io* I j. 

Pber 1 f fJeJem 

■ 

SJBenn ber Difcant »om5afsetnJ Alt \ -.^«^^ J /♦ 1/ì.a#h 

O(ftavf!e6rtfoèarbet iTenorJ »omB^ihc >j J J# |W» 

eoer»om5afsdrtdecima|!eèf// Alt 1 ^^^ S 8- ÌjJ^ 

fo 6ar ber jTenor j 1 5» j 

^fiSrirt] ****** { - } a»P*. 

In 4, vocum Co mpofit ione, «nnen Me jmo o6etf?<« @r<mmen/^et*fam S^t^d^itt 
dnet Glaufula sufammen tommtn/mtlti)t$ bit momtttfltn ©ri mmen/auff fol*e9Be$ repe* 

tìren,t>nb tali ber Oftav na*foi3<n* tempia fepnb 6e^m Lu^a Marentio inumani 

witnvem 
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i . ©tefe Safcefl biette ertili* jur Variation tmb 2t&n>ee&$fon9/afó »<nn <m Bafs $»oSfte«n 
<m efoem Crt (le&m/fon m# in fww ber «i*crn ©rtmmcti/cm foeber uBerft* cber *mrerjtc& 
i»ef c&en : 2Bel#e* offr^m (Sefang «ne £t<tt> $ibt / »nb i6n beffo éertfte&er tmb annemhd&er 
macfr/afó welter in yfdoi 95<»e3i?naen &<f?e6r . &* t (? a&er btefe Mutation t>n 33erenbertwa 
ntd&t afle$«f wn no* ben 5 S)enn bf e barauff getavere tmb sefeijre ©rfmmen/to bemllnifona* 
tmb sietcfoem iaitt f onnen ffe&en Metto* 

a. 3um anbern/btent fol#e neceflltati. aur Sftot &aenbf3fcif/bann «fon et ne ober me&r aug 
ben o&ern ©r imen/iu f t eff atyiiegett/f an man McfcrSc er& Sforimi e N°. 2 . Ober tmibtigtw fub 
N°, $ . Ober bte fKmentmeemnanber tjermifc&en/ttefcfte* gan? UeMitfe #/*<* N°.4. auerfejm. 

« é gum bri t en/wenn ber Bafs todtacfegtr «rtrb/foDen bteanbern@ftmmen am aflernec&fìen 
j«t)famìnen fletti/mie N°. 1. £>b<r wenne* ber ©«fang wnStartsr lefbe/fofc&e mfr fcetrernimb 
arolTfvniatervallistjft Spaciis ^cfcQ<r merben/ n>t e N°. ^ufe6en.QBanfl&erbcvBafsrf<ff wib 
111 »Mer|ìaefe$ntf/fofan ber Tonar in ber Oftav ffc&en/nrteN . <*♦ SBlan {oUaUHiniattwmU 
u diftanez wrmdben/nrte N°«7. a&jummen : S)an wa*n>ef r twnetnanber j!e&er/ fo(d&e* nid)t 

forni aeWwttrtrb/alfo micetta* t>u\ Zugm wmit ewsoaeni/l/belforotnber gefetonrtrb* 
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Tabula naturalis. 
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2Ut rge 2(ft(eiturtg; wfe man eifte«©e(4ng 







: 



Accendendo, tm aufffttùjen. 



D cicco dcnd*. tm a&fleujf i?. 



JDfcfi Tabell tft f<&r tìQt1)mnM$mib iitlfundament btt^atvm QRuftc : OTadb iwfdfcr 
aUc^ mie man nriO/f an »nb fon Compouiw n>er&en. iSRan fofl au<# nicfer icfcfyttcfc Datoti ab* 

mifìtnitt tUnt Oli* fo !tH)l in Cantu duro,*l$ molli. 

QBenn fcer Difcant fo to m A Ir abfW$t A>nt> fcerTenor tl6€r Un Air, ber Air aSw anrer ben 

Tenor fttfttn tùttvpt /tati man fofcfce* tbttl fo »0( ex Tabula unifoni, in fWmn gemiftin Ott tft4 

Un t>nb M n$en:2(&er Me Sftor en Mtftr tepften @rimmm /t <£ A Ics *>nb Tenori*, mufftn movi- 
w tmb te&cgtr n>erben/al* $um Cjrempel : 





'Dnter t^n Ctijor* *D*cr boi %[t t 




Caotus. Altus "2C(fe. ' Tenor 2ilfo. Baflus. . 

S5<n« man *on Mefcr Tabula naturali absg; virio abwtidbt I fo muffcn Mi antttn Grimi 
ntenfcWer aU< »er<fnt>erttt>erben/ auc& gemetn<$lic& mit »n$efd? idttn fprf n$en / tornati fetóri' ■ 
Itcfo vitìa &e$e(jen fan. 9Bennmana&er tottytteiBr/fotf ntàr»onn&$en/taf man »fel Sto 
seln/nrtemanMevìriafm componi ren Mrmctòen fotte/ wrfc&vtiftm tf>u< / «di man Me Difei- 

pulos tmb ScfytlermfttcnfefMgennur fcfio roe&r &efc& i»erer/»nft lans&amtt auff&alr. 

Tabula 



l'J2£f £? 






Compomrert tw6 fègert fò((» 
Tabula necéflìtatis, im'5ìot^aU. 
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3m auff)ìcigen» 





JOfefe Tabcll tati man mattai* 4>rfcen*fidE>er 2Bdf ae&rattcfcen / ofmafletn ft>etin tfnret 
Un obern ©rtmmen/dne ober fcfeanfcere/mefrr at$ biùid) abfid$<n- 3Bt< Num. t .fta ber Te- 
nortabieQuincauffi?tt$r/ fcaetMetae&r dite fecund a W?d$en folte. 3f<nifubNum.*.tot 
alle o&ere ©timmenauffifdgen. Num. $ . auff^l€tcfc< ^Ba'jJ/Dnb $mar$tif . 3fr em Nuan^ ba 
aReo&ere©rtmmend&fUt$en/it>e((fceMdmefaa^ 33nl)foIr«i6tìltcbauftfo(d&< 

ÓÈBdMemaf* aebrauc&r tMr^jtn Ao(it addititi Un (Sefangen mff 3 ©dmmen / profecundo 
Choro. 3rem Num. 5- tan<be.r$e(jenben©ffmmen/oberfurfcen anbern Sfror mie fr. ober fon 
Meta @r Imen- Num. 6. Da <m Tenor bfeanbereflloten tticttfbb f?ef$f/»e(<fce Melme&r file* 

fiefr Mn folt e. Num 7. i>nb 8. mtr «Beiti iti Meta ©rtmmen. 

De Biciniis & Triciniis. 

gftXt) fìtmmi^e (Btf&nQtV etforbern Mei Terzen, Sexcen , fcnb Mt Scptimam art ffaf f ber 

Cadenz in bteSexc gcfcnft/ ba auc& bfc 5ecund*ttrc& bteTerz verbene» tMrb. ©fc n>erò<it 
auefe burc& fugai t>nb imitationes fc&r &mlfjrm / bannivannfì<anNr(?3cmac6r»tifeg<fcgf 
n>etben/fo &abenfte feto #re/tmb focttts.ioM. SX< Claufulen tmb Cadenzai <n Me Qujnt in* 
eerfic& ober eia Quarc uberftefe fWgenb / foli man fttefcen tmb me*ben/bannMefefbtge3e&£ren$u 
breijen tmb me&r ©dmmen/ft>efcbe* $mar Mefer gè* r/»on Meta »em$ obfervirt ober <n erte gè* 
nemmm iMrb. Sonntn aber ( meli fofdje Bicìnia jur Prgel aefunsen ) erltcfoer maffen battrie 
ernfdju Wser »erben/tmb f fi ebeti/af* nxnn eftt (Befan&mf e Meta ©rfmmen Componirer reo 
re. £MeTridniaf<i>nMebe|?en/ i&elc&etafefoerTaztmbQuintium Affieni beffejjen/ bann 
affo wrmejw man / attorniti fk mit Meta Siftttmetr gregei »ewn / bepberle* 2trr Exemplt 
fepnb uber Puffo fan Orlando ju (tnbem 

F 3 De 
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Stinse ZnUitimQ/tvk mantitttn (Btfang 



De pluribus vocibus. 

SDf < ©<f<f n$<r mff 4 »nb 5 ©rfmmcn / ff nb *u àltoicff «m 6e<|u<m6(l<n #»<fftt. ©ami tf 
f fatteti &fc ©riuniteti andb «uff mandarle» 2(w mi* 9Ram er sefeijer »er&en/ ta j je m 3<if «1 4- 
cbtt j . fefren a Ut 1 ©rtmmen/enftteoer fcfrlec&r ot>erfug»e$ fcereta $<Uw ml<h<& &b<t $àw 
li<b ju &e|J Componiften ©tir tomcf en mt& frepen QBfflcn jffflfW n>(r&. SOfc ©cinger mie <S. 
©rtmmen |tn5 gar ottetti $n j»e^n £&oren/t>af? &ret> in einem S&or ftngen :£>Dcr 4. mn man 
Die stw ©tinniteti paufìren,wrò $11 Mefiti jéefw mtr fcer briwentmb tttttom fcrauff folgen teff. 
SBenn man a&er alle (&elc&e$ offr sefcfrfcbe ) miti etnfftmmen/ fan etite t>on funffen/im& Me 5»* 
t>on £ ©rframenfex rabula necefììraris se&raucftt ftcrftcn.' ©feanbern@rtmmen»eròenex 

tabula naturali Componiw. 2)nrer ben ttiel/littimigen ©ef4ngen ttW&en M< paufen.minN 

mae&nb femiminimse^amff man &er QJefcfcfcerf f$f eft fmComponiwn mt$tf)tti m&e/ gjtty 

ltc& lancia fTett/batiti fa i>em pafs, mufj man nidbt sar iuftart »n& ffreng fcpn/ fbnbcrtKtnf^cnis 
tur* tic Singer fefjen. 

1 

©0 l'emana a6<rm'*r»off</ ber fanftdr) nacfcfrf^nb<rTabelljttj'.©rimmen3rtraip 
c&en/tmb ftefe franta* vidbttn&tnitbabtx bit Difcanc t>on bem^afs , gcmtfm'sh'dE; eni»e&ec 

ineiner »« ij. 17. ottr 19 ficheti fónnen. 



y. 



Tabula prò quinque vocibus* 
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Componimi vnb fègert fMd ^ .3* 

i ♦ QtfWA : 2Bef d&e ber Tenor ali jjfe / tmb in fomentai / fan fùtntmhUd) bH Qjynt t>nb 
Oftav toppete qtftnt werben: ©ie Terzen tonntn abttnttbt lam barinnen Be&awn/furnem6' 
Itcfr me ba* M i murcf Wc&en $cfatt »irb/n>eid?e* wsen beg fcbarflfèn flantf g<ft Wc6rWc& éu ben 
£>&ren ge^racbeatrb/ftximfleberotveijenbcppelfgefe^tDerben / fclcfee far t>nli<6Hd& t>n5 f<6t 
Jarf laureti, in traniìcu a&er/ober im £>ur#$an3/tt>enn man nid)t tons barinnen Mette/ obet 
tìufl^i)t6(*enmanm'd)f paufiren»iflj|ii)n folcfceju bufben/ft>(etm Tenor, Num. x.foin* Mi 
fiera* se&e/boppe! §u fefcen i(f. gum 2. £* ifì furmmMt* in aefer 5une&men/t>nb tartan fora* 
fàlti$ au few/ ba& Me excellentes ( affo ibcrtrctt bfe Difcànt aenenner ) legitimè tmb nanìrftdj/ 
erOeieitauf ber tabula naturali Componiretfeijen : QBetffie amerftenae&órer Mbwrnomen 
fWben/$nbben©efan$miej&reri<e&!fcfoM^ 

flrtrb man(ft>teNum. z. $ufif)èn)benDìfcant fo ex rabula necedìtatis^enommen / <iuff fofóc 
QBe<f? niefcr Balb finben vnb feéen- £te 3K<ft e tftimmm BegeBen ft* afle imrerficfe/tmbfurncm' 
Hc&beranbereTenor,»enn fórer aroeen feijnb / *>nb beromescn »on ben 2(Irenfolcfoe©rim va- 
gans genenner mtbtti. gurn j . ©er Difcant toit aflBereir flefagr / tfngr inn ber boppeiren 
Terz,(?ef^f a&er Bafb <n bit boppei/e Qujnt uBerjtdj/mte Num. $ . ju fefcen ifì. gum 4. 3n b<e# 
fem pafs BeseBen fi* b(e ©rtinmeno^inUnironurn,j)nblf3f!n<c6r^baran/n>je<m Tenor bai 

d.mÌebem^lrinlInifouumfompf/ft>feNuni.4.j«f<()mif?. 3 n fflf* S>a*MìtmBafs, fan 

nid&r Uidbtlttf) boppel gcfegr n>erben/fbnbedic& im Suffitti gtn/ n?e^en ber @fo$er / bf e gemerne 
^{fdb an$ 2Jnnri|Jim&eir in ber anbern ©rimm/am felBigen Ore Fa frurben ftngen. Sebocfe in 
litftm ?>a(5/ivf e in Begben Difcànten Num. f . au f<t)ttu inn n>efd?en fte gar febón tmb (extern/ 
»e3enbe^auff^nbniberf!ei<jen^uBer bem Mi dupli ret merben. <?Ben auff folcii SBeiJj/ fan 
Wcfc ©eijungin wmeefefefr en ©r tmmen/ba zTenor tmb ein Difant feyn/getraudljf mtbdu 



* 



De Sex & Scptcm Vocibus. 

(Srflfi* bie ©e finger mie é ©rimmen/»erben Germinigli* in j»een Sfor aBgertjef Ir / baf 
«in jebaeber Sfcor brep ©rimmen bab« ba J ie tu geieen »ier / ;a wol filnff ©rimmen/in cfn< 

Clauiùlam formalem fpringen tónnen. 

©arna* in ben ©efd ngen mtt pe6en ©rimmen / »irb$fefc&e* faU/nb tbttmi (Pd M<f< 
Crbnun^ ^bcn/M0 fo(*e ©(immen auefe in i»een Choros a^et^eiler »nb gefew werben/ 
dagbereineChorus ioier/btrXnberaSerbre^ ©rimmen inn fi* (egvcffjtt : S)enn e^gemeim> 
lice einerlep Ztt t>nb SKanier/einen ©efang / fo mi mie fecfe* ober fieBen / ató mie ^eitig ©eim* 
men/an componiren bat /con aUtin 1 ba j? bit @ef4nger mit »ielen ©rimmen / in a&een Choros 
au formìren wiba6au<t?effen/t>ie(6e<tuemer feijnb / bamir foldx alter ms Choris t>m6gewedbfett 
rtnnensefnn^en n>erben: 3u ben Fugen aBer fe^nb fie meni^er gef^icf r/»nb geBr4u*li*. 

2((ftierrtnbeen»merfebiebri*e£xempla &et#<f«3«»erben/ »ann nidbt berfelBi3<n/6itt 
»nb»iber6eu ben »ornemB(!enAuthoribus uBerf!iiffi^auf!nbenf»eren/atter(I(ie6 : Verbum 
Caro fadlum eft, à 6. JX.H. melerei sleicfofam per Choros componireet>nb gefe^ee ifl S)ar« 

na* : OfacrumGonviyium,à7.ejufdem. S)aiu*$tittn $*U 4- ©rtmenChor»eÌ^<fM«' 

ien wrbetvaucfc »ielmató tó< ©rtmmmiwfammen faaen. Tabula 
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2tori3e 2f nletttttfg/aric man efiten <B>e(*ttg 

Tabula prò fcxVocibus. 
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Kum. 1. Di<fc*3<f#fcfef 3« fd«n/nH«&«r Bafs auffwibnfottfo Mi fccund fltfftf / Ut 
And) vnUtbltdìt ®vtin$mt>tt< btrd»wti < 3litm<mbt $<3»un3m / dn fo\<h<* fondamene mù 

3fi Qumfat nur <n rf Sri ramai : Stoii mf r 8 &timmtntflu$t Ut anitxt Difcancmfr htm an> 
^rnBafs,t)urcbQuintendnQuartu6<rfi*. Num. 7. 3(?wol3<faf / abitini tri WittiU 

flliramm/ mttf man fld& in vocibus abcrrancibus f«rfc(Kn. 
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De ocSo vòcibus. 
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©t< ©cf4 n#r mfr 8 ©ff m«t/t»arm#f9 &<n 3f f f eit ^ar t»n5idltd& Qtmaét tbotbtn/w »n< 
ffrngdfenttx^cn ft< jfcr(i#<r stftww bit %&&$ affo componirr wtt> #mac&f/ ^ag tin jtòq 
Chorus,f<inrcdbffundament6ar / mb tintr chn< bmanbttn tan$tf\m$tn mb Qtbmubt 
tottbtn. X)tnn bit 8 (gtimmtn n>ttbtn am bmttnbfltn per Choros gcmacfer/ fan an*/t»<i| 
ft< ninniti fugen &rtf imitar ibncs &a&<n/<f Mi* Wcfa<r/ atè fc« 0*f3n$<r mtr 6 »nb 7 @r<m 
mcn su ma<btn i mit n>oi $unftittd)t Wìtifltr fofcfee tUn fo mi bind) Syncopationes anìim 
Un wbtitijttittniahtK bit &inw mug in btttft\btn wéfòvt 3uffmercf Un<? 6à& w Dan fu itxtv 
b<tt auff mancfcttfcp 3frr *>nt> QSctg/na* 3Ì twf? mb $5tli<bum bt$ Starter* san* fmnvtid) gc< 
fcfjrfc&en/tmb bit CJaufuien jur 3<<r&/ *>nb*ertó namms bèg @efcn$$/ inn btntitoat btvtint 

<lfot$fmstn/intommbttn<lf)oitoibtmmbrcpethctwirb ; QBdcfr* t>ann amW?<ntmò 
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4* Vitree 2fafó tu rtg/fcne m4tt eftten ©efmtg 

*•**•■ fl<f#«frlt fati/ mefi Me Claufulen in ber Quart tmb Quintale e* ber Modus c#w 

berr/repetiretmerberi, 23nrer ber iftorea bertesca menfurb^crffiit Sfiora/ f4n# afóbenn 
t> ! r ,£ n5 ^S S ^ or an: 3«tt 3<trcn au* in penutrima,ober l<$ren Sftoren o&n cine/ wcfd&M franti 
wci pcrtM«cr t>nb annemBHctier f fi. 3n> <en Q5<f £ se&cn in ber 0<5Uy , Quint ober Quart w 
r<rctaanber/enrft>eber t>or ober naefe/fommen aucb m ber o&av,oberllniiono offe aufammen/ 
n>enn ncmBHcfr dner trite/ ber anbere aber auffilef gr. 3< «« gefmt ffe&r em Bafs t>on betti ah* 
berti elne Ter?, arfoba^erScxtcnt)nbTertieauB<rft*t)a&e. ©feQuinten fennalfoaufaen/ 
bapm*e^o<ne(neni(S6or^urammenfommen : 5Denn ber anbere (Mjorfofl afóbemi fofe&er 
mand(eti/ tmb beffo mc&rO&avcnfcnbllmfonos&aBen. 2(uff«re<*eQBe^reCeau*pdf|ié/ 
fo mei jmmer magmggefcfcfcn fan / <na#r genommentwrbcn/ ba£ iebaeber Chorusfctne 
Terz,Quintj)nbOaaveiibaJe/ ael#<**on etaem gurfldbftgen Mufico &ofin ad&r genera* 
mtn Hit*. 3n Betjben (S&oren f n< n aftjcf r gettifTc nat urltc&e Confonantien, ex tabula natu- 
rali genommen fetjn/mf r aw &un b«g Vagancs>n>e(#<$ gemetatglf A ber anbere Tenor ffl/ba am 
wenfgftai mfolentien ber mutation aermeref cr rotteti* & foOau* et n /<ber Chorus,n>egen 

ber Nf*»erKwn Com ppfition,^nb ber JWcng^elerlauer^fenben ©rtmmcn/ nfc&r ju lang 
nw cuifftmmcn:©onbcrn burdj paufenperChoros varirt t>nba6ge»<d?fcfr &erben* 

S)amtrn«nbcraa3eme<neConcentusred&r»nblc<cbt gemacfofwerbe / f ónnen bte 3$<f § 

bttrcft bte Terz , Quart, Quint, Wtb Gcftav frtrr#ge&em ©ami bure&Secunden torneine* 

&timm jur anbern o6n &nrcr(a|*/ tmbo&n tini&tt intervallum etn Odo $u Componìrengar 
^cbr4ud&Wd&/au* fcfcr f#n>er ifir mb i&cgen bit anbern SRfrfdftfmmen groffcntmb ftmXU 
wn ©prtlng/fe&r t>n(«BHcfr. QBenn a&cr ctaem Mufurgo aDe a#r ©rtmmen ju Confonditi 
J)iibrttij«(?tmmen.ae(fcBefe/^aJe<dbaftg gurcn Authoribusobfervirc , »a£Bcebe Sbafato» 
g(etc& i n Unifono $eref ti gcr)cn/afó »enn e* nur cine ©rtmm mere/Me in bem Exem plp,Lava- 

bo mterinnocentes. à 8. Job* PrioJi, tabtcfetlSBorren / vitam meam , |u ftycn tf?/ ft>eldfrc* 

ouep fa ben anbern ©tf mmcn/ta tmrcrfcW ebff è&en Choris repeti ret gefunben tt>i vb / ja in ttli< 

*en TUttn Authoribus ber Tenor mit btin Difcant , birtcfe uliét mb riti ^acf in ber Oàar 

mittinanbtt fùtttf&m 9Berd&e^<* amar nfd&e ìmitiren *nb na*ma*en »otre. €^ ififaw 
famer »nb Beffèr/ju t>ertneib«n9 etner 6<f*»erHd6en eompofition<m©efan^/»nb»e3en»le# 
ler mnfSk \>nU<biid)Mt/bU &t i mmen in Unifono $u reperirei Q3enn «un fcl*e^ in 8 yo. 
€i bus au sefaffen wtrb/marumB folte e^ n<*e Mlme&r/in 1 2 vocibu s,bret)en ober me$r5&oren/ 
bag man fefBt^e/au gletcfe an cinem Ore reperire t>nb fe5e/$tt$elaflen f <m . 3n ©umma 8 ©em# 
men werbengeme^n^H^i f n $t»een <£fot aerèeiler/berer jebmeber »<er ©rtmmen w taBen pft<#f 
tmmbtt g lefdfc e^r / »nb ©rtmmen / ober e<ner bfer}5*f!en/ ber anbere a&er bf e wuerftea 
©rtmmen aBem/werc&eaud&efnanber Me GJaufulasaBttjeefcfdn. SXefe OCegern wib <£y<tto 
ptl/foU etner ber Oomponiren vm iernen / m\ anfc&att>en / vtib bkfe!6en fo tona gcBraucfoen/ 
donec Cme cortìccpoffit natare,ba* ifl : S5<6 et o&ne SÒitim f*»<mmen tónne^neerbefTett 
«Ber / i»a* broBen im erffen Sapf rei de Confonantiis perfeóUs gemelb *>nb afiaefianbele »or# 
Den/nid&e àuf ber a*r (a fje/ ba^ f ff:<?r folle erf?K*g(e^ anf e&ren / bafj er n<*r t>nBeba*rfam/ 
amo ober meór perfecT: Confonanrlen / mit dnatibit fc$t/imb fol^en laffe^ S)arna*a«* Mi 
concraFaimSefanairic&rf^eoberseBràucèe» Tabula 
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- Tabula prò Odio Vocibus. 
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Sec: Chorus* 



CCGtt mite fì«$ Ju folcfcet 

diffi cuìtàt Jttnngè (a (feri? 
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(5e fóicftt (Hteit/tont) $u corneo* 

Gì 
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Sur qc' 3 irfcfctm fl/nne m<w eittefKff eftifg 
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SccundusChorus. 



2foflF Wcf< 5Brtg »t r5 a<m<f nfolicfr &o* attere alle* comp ontarr. 
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VI, Caput Sextum. 
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De Modis mufìcis. ^Ott &<|| Modis,&erfcl&Cn SC&I^Ctltltlg/ 

Wb Transpofition. 

TOM (ey llt) fJJr Pnecepta tmi> Kegefo *ott btn Modis 

$ti nttfiert voti nftfyen t 
<2B<t fo(dbetf r«* r ju nrtffen fc<$<fjn / b<rfd«s< felle mit Sfrtj* auff nad&folsdib* brc»erto» 

!♦.'." Anficres? (Db4W*«ewiflcmodimufici(eyrt^ 

. v *. Quidficres? XVaeftefvfn? 
j. Qualisficrcs? Welcfeertey fìcfeyni 

I. ©r(W<cfe/uon>cr8tag/Anfit> 

£>amff <#minfòf$ldffc / »nb b«fc Staiti 5ur^<n»drft^n(<6r/t)tU)Sn<etrt*f ap~ 
plieire »nb Hcbre/fff b<< Srag/ofr auefe modi mufici fojn? SrcuHdj: Storni fo Me QBurcf ung d# 
ne* £>f w$ $ ba <|t / fo ifl *?on notfen baji bfc33rfad?m torofél&cn guwr fc^n/nadb berLogicorum. 

9Ugd : Polko efFe&u.neceif* ed caufam adfuifTe > cum ni/ni fìat fine caufa. 3£d( ntcfyf 5 

4rt<Srfa*en ju^fcfec6(npfl^f. Ergo. JDcrofjattcn/ »etf manmig ber <Srfafcrun$ / ber 
modorum eggene iidx QBurcf un^m t>erfpur<r »nD afcmm&f /fo fblgf ttt>f (jWttbf 3/ 1« J Die modi 



•t * * r 



- XJMcfeeajèyrt t>4im t>er modorum TDiJrdHirtgen ^ 

JDte f&cntmbftttì fc*mb in Mufica Poètica biefe nacbfolaenbe. 

i . <?t|Wcfr/b<m ©cfa n$ eto ami ffc* Sic! »nb 9»a Ji/tt>f e mei r nero Wicfr dn jelweber Modus 

fdndi ambitumoberiauff èa&e/macfren wib fe?em 

a* Sfe ^enfcWiéearTeac^ ^ / batm.fi) 

MtU&Wéfft Mòdi mufici Wren/ fo fcfirb* fic& Mi Compofition be£ ©<fiin^inin£nitum, 

$ar »e<*tóufFda*nb ofcne £ nb (t* erffrerf en / baf e* le$lt* fut f dne if unflmctr «tórbe $eacfe- - 
e er ftwben. E)a£ a&cr tmt afctycbliÀc aflfe&en tmb 85eft>e3tin$e!t/atifj tmrerfcfrfcblic&en ma- 
dis efficirc tmb Wòtfaii)<tnttb<n/{old)ttiftaufibtXQftlUn Sftaetffimb<^$enfcfoiffffonf$ 

»nbo.fF<nBar/Smr<maf dn Modus fróh'*/ ber anta a&<t trarne / tmb bero&a!6en ftSlidx 

cbtt trami^ a fFeci en MtiQtn *>nb fre w faefcen / t>on »ck& en in ntcft fofaenben €apfoeln »d* 
tir iuDdrmomcn ton wfrb. 

©eyn6 *Per vort ter Modorum WiJTcnlcbofFmc^r nisgfon&ttefj ? 

ÓBarum6 nt^t : Dann ehm b«rofd6«i9B< fiinfcfeafff /f an man MncnScfatB/fMMr r<^r 
f!n3<n/anfa^<n/<nb<n/ob«rtransponircn. 






? 



II. gum anb<rn / tonUt grog/Quid fit ? 

^3dlaU*bÌ<f<Sra3a«ff^<ModosmuficosappJic]rec, ^nbberofdWnciTentiam^nb 
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4$ 2kur%t3lnltituttQlwittMntinm<8cpttt3 

QBefen etffi ner :©o foBe afle* ba* Scntfge/wa* m ben Modi* $<(tf w/»nb *tt tflftffim Storti* ufi 
$03enfefoaffr j u nriffen *on n6t fcen fegn wmi bifjm&l ini gemeta ittlàtit *cttcn> 

VOdcbeo feynb bit jcttigeit Stficf * 

<£* fetjnb biefe nadbfolsenbe c*lff @(u<*/ al* : 

i, Nomen modi. 2Bo&er ber Modus friniti 'Slamiti Ubi. 

u Definitio. ®ii$Ùtfd)Utbun$ bif} Modi. 

j i Fundamentum. QBorailff dn jcdct Modus geanlnbef* 

4 , Ambitus. 9BMMirJMcMr Modus fefneniauflF Md 

f . Licentia. £)ie 3rd>betf/ba man $u 3dr en u&er t>nb wtrer ben semefnen (aufFfleJjer. 
d. Mediano. S)te 2fót&dfon$/ba* iti/ «ne* jeben Modi lettre oaar. 

7. Claufularum fedes. 'Sn&ildìinChvibusMiCadcnzcn formirt&nbgemac&f WTbC* 

g. Finis. 3n wWbcm Clave dnjeber Modus' fetmfinàltmb Snftuns fate 

9. vRepercuilìo. QBa* fur Intervalla jeber Modus jti flrtbir&otJUn Pflefl*. 

10. « intonano. Jùifj Chorals intontrnns tmb fttfUmmung* 
il Ufus. ©er recfere ®efrrauc^ 

I, Nomen Modi. 

XXJ^cr 64t Wefe S*cfr/ wt t>ert Muficis f^ren Vltmm bef ornmen ? 

(?*baf imferfcfofebHd&e Sftamen 3<&a6r* JDtc ®ttec&en/altf Arìftophanes , -frittotele* 
vnbPlutarchus^aKnc^»^», Legem dn ®efe$ senennet / roti e* bem ©efang dn genriffe* 
SRaptmb 3M / tate wdr ea mtr fritteti intervallen , ixn auffanb nfberffefsen se&<n fon / wr# 
fdpeito. a. (?^»kbauc&t)onbenfdb<nTropusdnc3Jcr»<*^fun^j<nenmf/ »el#e*ae* 
f*<*t/»<nn man Me Modos transponi rt , »on itti Atti in nacbfolaenben fofle setanbel* »"er# . 
ben. 5. 3umbriff<n»trt<*aiid&Mn2Kf<r* èero/ wnben Mufìcistn* gemerò Tonus $e> 
nennet/fcelcfoe* »nredjr/benn Tonus fonffen nidore anbet*/a(* ci n intervallum einer *>efltóm' 
lfàmSecundi|ì/n>U»irta(b»<rnem<nnxrben. 4- £)ct»icrbfc0tomcnif?Modus, »clcbc* 
dn£afctmfd)C*^orfiffrbennb^ 
3n bm Inter vallen,afó Quart,Quint,oaav,<ff berotaegeit biefer $ftame»wcr aBcn su teftahe. 

z. Definitio. OterbfeQ3c($icivW!§. 

X&4S l'|Ì Modus mulìcus? 

<gt f(i dn< geftiffi harm omfefoc 2frr tmb SScig / auj} ben ftc6en StfuftcaHfdben Speciebus 
imb «cftalrcn ber O&aven , infcaladuracnffpruwjcn/ fccfcbeinj&rcr 2fBffri(un3/&«rc& cin 
Quart *nb Quint t>nf crfóicblic&e affe&en wp 83ctt>c3im$ent>cwlacfrcf* 

3. Fundamentum. &MV Mr Qmnfc :' 

* ^40 tjìfcerModorumFundamenttN1& (Sfruttò 2* 

g)a$ Fundament t>nb. ©tunb fetjnb blefefunffintervalla , «($ : ©a^erffefflTom*». 
5Da^ anbete Semitonium, . »a^ brfo bie Quarta S>a$ v<er b bte Q^int. S)a0 funfftc 
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Coropom'rert xmb (ègett $0» 4? 

tt>46 ME Tonus ? 
Tonus *f? dtt rntervallum ttddfrtf fKtttt Gommata in ftdj Styrtfflfr / W*b «U* fottffon dtt 

-fMfltfmUcftc Seeuitd gettfnmf / »nb gfftiél fa afl<n Vodbustmb QBórrWn/ attfte<ttommw 

ini fa, afó •' ut re. re mi. fa fol, fol la. 

«>4eitf Comma? 
Comma ifttitl fubtiler,WlbMf «t jttwn $lcm$ CbttlatMthUtMnt difesi» obtt 9taum/ 
fcWt jftcp Gommata ttfi itti dtifm ( WfC&C* btt &af&C^&dldn«* Semitoni! minorisi) 

iKWfadSfm* 

WitSlfl Semitonium? 
Semitonium,»dd&e*aUC& fotlffcn'dn imperfecì» Secunda gOiCMttt »frb/ffldn diftanx 

ob<trSXaum/j»ff*enmi»nb fa, <m Jfaffiidsm am wcfeftai/obtt fa t>nb mi, jraiWw a m 

ntti)fttWMb ift tmWClty Majus & Minus. 

Weldyus tfi Semitonium Majus ? 
<?* l'ff dlt Intervallum ftdcbc* $ Gommata ititi ft<# tardili / Wlb W dn Diftanz obtt 

BtattlttV aunfc&cn mi wibfa,bicitfcfrfauflF dna: Linea, obtt intintiti fpacio ff<6<n/*nb »W 
bawmfr ma jus smcnmr/mdl <* dn Comma m<6r ala ba* minus fat/M mmC^mpd : 
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£* f (T dn Intervallum, fpdcfrtf 4. Commata f nn ff* Segttifft / tmb ttf dn Diftanz obtt 

SRanm/wifdxn mì»nb fa,n>dce<auffdmrLinea,obct in tincm fpacio f?cèen/ate Jitmf fitty 
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Notio. 

1lflbittiftlUt»ifjiwba$m&tti U% Semitoniimajoris fcnbm inori s,&fl> Un Muficis, »n& 

Wj Authoribus n<d&* tfttfrfty SRwniutgcn fan / bann edidfc Dnb fbnbttW* Ottho Sig- 
fnd .parnffc&/ fan fdncro iartinifficn ^xact&tMnmtUbtt tt^rùs Mufic* delìneationem 
intitulirt, foXnno léo*. luftanctfntt &tbvudt nettiti, fiumi (Sfattomi SBafflfer/ton 
ftintt Mufica figurali, 2fano 1 61 1 ♦ $« @f raffcut 3 g<bvucf r /fa<n/bag wm bSnolMn* ff dur » 

ttfc&f Semitonium minus , fonbttn majus fa / ffflrgtyfft bfc Diftanz oMr Stdtlitt an>ifc&<tt 
mi t>nbfa,fonf*(attffdn<tr Linea ob<r fpacio (!<é<n / Da* Semitonium minus f<ge/ tttbfol* 
«vW ailg btttl Monochordo btMiftn ttwflfctt / tt>ti! afa folcfctf Instrumentum nld^r itbttman 

twff<$d/<wc& Kh Tyronibu s ?nb anf«(Kttb<n nidi»* ima / a te (ja& f d& ba wn fiir Mfmal Mn 

difputa- 
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2*urr$e 2foleftimg/wtc m*n etrf en effefmtg 



difputation, n>efóber3:&etf recfcr ofc<t Mrecfrt OaBe/^rog dicences maefeenfcoflen/ wibfff bene» 

i ncipicn r<n gmis fa m/wnn fu ni ffen/n>tc man M< Semìconia fa<n tmb gefrraud#n folle / n><(< 
dj <^a&<rm<()r<nbemExer dei 0^11 <n n t)cn prxcepris t>nt> regulisfrefftijenf&ttf / tmbexufu 

mujj ertane* »erben. 

TOae tff fc>ie Quart ? 

Diateflaron <5bet Me Quart ff?ttoIntervallum,t><f<tK*2.TonosMbeto Semitònium 

<nfi*6ear«ffr/fe<rf<!6<nfpccicsfmDòrep/a(^: Ut fa. Re fol. Mila. nxrbenaberaifo inferi 
fcfcteben: SDfl erflefpecies barba* Semitònium o&en. SHeanberefoecies (a* ef <n ber mtt* 

*en. ©fé taire fpeeies after fatbtà Semitoni um $u t>nr<rf?/al^ $um Q:r<mp<l ; 
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fa. 
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Scmit. Semir, 

re fol. mi . la. 
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TOM iff Ut Quint ì 
Diapente dbtt Qui nta perfecìa tf? rftl 1 ntervallum,n>((d&e$ j . Tonos mif drjCttl Sem ito r 

nio fri fico btytti fft/&ar 4. fpeeies. Ut tal. re La. Mi mi Fa fa. n>erben alfo tmttrfcty etm; S)ie 
erfle fpeeies 5ar ba^ Semitonium |u oB<r(f o&n eirwn ^6011/ Me antere fpeeies nccfcfl bei» t»n* 
eerfleaTono. £)te brfrre fpeeies $uimrerfl/btet>tebbrefpeciesa&er iui>&erfl/jil*jum£fempeJ* 
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Scmit. 
Ut foU 
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Scmit. Scmit. 

re la# mi "* 
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Scmit, 
mi, fa fa* 

. 1 



W)46tflWeoaav? 

Diapafon live Odiava, f fleto Intervallum, Wefcfte* f . Tonos fcnb Z. Sèmitonia f n fid) 

6ea,reiffr7$ar 7, fpeeies, wemWw Meftben SKuftcaWf*e Clavcs, al* G, D. E. F. G, A. B. *j. bar* 
atip alle Modi j&r fundament »nb iBrfpruno, (ja&en/a(* : ... 

* • • 




4. Ambi- 
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"* . 4 . Ambita oa<r»ti*fcftw<ff. 

V p;£ . .:jflp40 ìp eftfCS ietotOtbttn modi ambici»? 

< Amt»itiis<flt<i!5<n>i(f^èitioWr9C^M«/ awf$m*/»t< «xtr <to feto Modus tarc&Me 
intervalla auff w* ni t><r fri gcn folle / »nft i(? inn <tf ncmjcMMttrn Modo tini fyceies 0&avx f 
in nxlcfcr &tr ©cfana friniti $<»tfF<n ambitum afcriauff (jaf. 

VCas ifi Licentia, o&er mu(tc4lif#c^reyl)eit * 

Licentiaf(l/tt)ennc<nComponf(l<nt)cm ©efan3(tt><nn«a fonDerltctNr^fcrMerf ) 
«a* (tini WWtìl W* 3<faflm / «miw&er &t< Ottav n<#f crfiiacr / cUv abet ùbtt W<tht& <u 
lidx ^lottn febreir <f/«nt»e&« $u oberfietne Terz.ofccr au wu<vf? <fo< Secund , in i><r o<£W t>er 

fflMo&cgftiijii fc«cr/ dajer 3«tic<nij!f4 jeMw^cr Modus Nfr* Mf licenz ct*r grey&rtt / t>i< 

decimam <m auffamb m&ttftóatn erfnffcf/au* j< 5» 3<<«n n>ol tal ter fompr . 
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6. McdiatioOdav«. 






^ 



0)4*t'p einttjtbmoa 

géifiintintm féwtìtm ModoMvà) bit Qumt wift Quart ctae<j<»ffji difpófition,wft 

3ffa&<rtun3D«cOa:a\r: im&t|r3tt>ti)<rl<g: 

Harmonica wt&*Arithmetica* 
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-*~ .—. * .. XX?46Ì(ÌMediauoharmoiiica? 

~ Harmonicamediatiofff/»ermOffQ^rttli&<mo6rtftn£)rf MfOOav, M<Quinta> 

Uriti Km mtrfltn Ùti *<f<m nrftó. ' v= 

XJ?4r«mbn?ir&(Icharitionicagefteitrtety j 

QBctffntn ber Compofition Defc ©cfa ng$/&f«Quarr. oftnfrttfc&ièQuint t>nren 6«r gefacf 

Quart auffCT Òtti Clau full s ad h i birt , $anij ÙW laUttt I Wb tttOVK&tl tCti CtUtyti Muiìcis, 

»Ko6mB<md5/furWn<Confonanzje5aIt<nft>frN • 



tjt/w'nn in tWtoW Nr Otìav Me Quint dm/ inb-Me Qua 



XXXmimb wiri>(te^rithmetica g< 

etfn t>ft Arithmetici tmb 8tccbcnmci(lcr Me $rcffi w £ 
t/alfo »n* auff fofcfce 9Bct| / Ofcl audb aQfrfcr Me Ql 
Q^rt,als&a*flefnere$efae'/auni ~ 

* 
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Harmonica. Aritmetica* 
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?° Stirpe 2trileiturtg/tt>f e m4n eirten (Se |4ftg 

7. Claufularum fcdcs» 

W40 f # in 6ett Modis, t>er Claufulen vnb Cadenscn Stelle vn&Qàs * 

JS*iftb(tjtnia<CUvis*bttWlufK<&d)luff<l / -ttulW<lcb<tttW<Cadcit2formirc»nb 

$*ma#<r tfrfr, 



VOite 



Giaufuiaj! riti Srucf ota $&<«&# ®f/ang*/»<(cff e* ttrurfocfr / tentò ber ©<fan$ m 
mm • s<nmnf f*mi 9Cu& fommc/M* jum $nt> (kefcfK / otw au# n><l*< t>tf $<jrt* fcfrltcglfc 
ami Scji tenz (<* gcfdwe Qittd) m tintx Fugen &<r ebtt nt<bt)$tm<im$lid) tnbtmnb j< mtfo 
ciaufuiaco&er Cadenzen (n;dtKiti ©efans adhibirt \>nb a<6rau#r mmw J< f#ón<r »nt> IM' 
taf?crfcr0<fan0 fammi*. 

ttXe vielerley ftynb ©re vti& Stelleit/ in wlc&eit frie 

Claufulaeformircciverbefl^ 

»r«j: OTa*3(rrbetòr<tjenClaWbus, art: t, ©(e crffc / oclcftefn btm tnuxfltn Clave 
*<r Quint,fo mei nacfr harmonifcfcr art Arirhmcrifdber 2(6t6«am^cma*i n>trW6<ff? prin. 
cipalis Claufula* %. XXc attborc afarfoin Min oterften Clave fcerQ<»ntgef<Kf (fi / nrtrO 

minus principato gentlinef. ? . JDfe bttttt gcfdtò&f (a t>ct Tcrz ptfcfrfl D«r Quinc , tmfr 

Art rt> affini* ofctt affinali* Claufula 3<ftcnn<f/ art iitm Qrptitipel ; 
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•OarmomTc&< 2&f6dfart3. Principato, ArUnalis. Minus principato, 
; SBf t !M5 HK(*<r 3<f?af f Me Ciaufulae formales , fon <tlt<m ìibéibtm modo tf mieti 4<# 

maefr merten/ (oli (érnacfter fofceri. 

8. Finis. OMr<3ft»t><$@efattg*. 

, . .£)**$ teff Modi finis? 

<?* if? òetr jent^c Sonus obtt Siam 1 in »dc&<m jebcr Modus feto final fiat / MMU 
©{fatta (5* enfrer. 

a Welcfcee ifì i>4$ Finii ttt efocro jcfcwebcro Modo ? 
*)a* final <fn<$ je&en Modi ift bit mie erfte Wottn btt Qu ìnt, ft>c(c&< enr»eber aug bt$ Te- 
nori* obtttog Dìfcants Svfiemace aiti teffrn wib fSgftcMta mwtUtintt mtbtn 1 sfele frani* 
a\x$btm final ade Modi tStìtìtn j udiate vnb ertone* n>er&en/nac& btx fWufl^fc&en Stegul : 

In fine videbitur cufusfìcToni. - 1 - 

tSttte Perjetóbrtiig wie 4»g 6em final t>e££afs J imti>ettC!avibus fignatis » emfeter 

♦ Modus,(9 IWl »n fcala durarle molligli ClfcttrtCt 

wi> erlenw; wer{>mt ' 

^ la 



V 



l'J^^^ 



■ » 



CompomVett tm t> fcgett foU* 



fi 



In Scala dura. 



f<< 




A. 



^ rejicirur 



C. 

In Scala molli. 



•^ 



; tff 



. 




e. 



D. 



F. 



. 



E. rejicitur. 

9. Rcpcrcufsio, o&er SBftwfd&tog. 

.* 5CD4$lf{ repereuflìoModi? * 

S$ W «me* jetxn Modi $<n>kfer Sonus ot>er Refonanz jum offurmaf fcf ^rgoto / fo aug 
^(mfinàiClaveu6trfì*t>nMt><^rumSt)nf«rtì*(!d3f tmt>$M>«/ »dd&< auefe b(e f«rnemS(?< 

JDrtW t>tlt> ©fcfl« M Cadenzen tuffi wb am<Ì$t/CMd) bttì Modum in (<imt SOWotxp UUl f / 

•t>nt> ni #t nxitfg $u t>«g Modi QBiffenfcfrafFr fcilftt t>niwfujjrf/t>nt> fa?nt> &<rf<[&<nac&f / mlty 

tti Mefcn 23<rg(dn &e<n^fftn fant>/ até: **^ 

Pri; Re la, Sec: Re fa. Ter: Mi fa, Quar: quoqj Mi la. 

Quinci Fafa,Sexc: Fa la, Sept: Utfolj Od: t enee Ile fa. 



• 






" 



Ui 



tojnto. 



l'J^^^ 



i o. Intonano. 

t —• i U?tfer# Intonano Modi? 









vttotabttjtKt Modus ftitKtwnt t>nt> tftnttnt intonationv ttit an ftimm Dvt ju fcgcn i/T* 
^ (Db &4W1 tuidb bie l«to«ationes ber Modonicn £5ygen |cfe)4ffc rec|>t » 

w/ *V exprimiren Wf6<W$eÌCJe!f:' 

«. F* i !S9 m A : ^ * mit id > w art *ttn iter J>m«nM3<n©ru t cfrfo& ter Modoruih &gm> 
fcfrffwtor?/ ^f*w<^e/fo3<f*<*r ntfètalkmttr 2frifan$ : @*nt><rn«u# ta* FinàLnftfc 

trt fcfncm namtliWtl CUvc,vnbfotlt>ttltd) Ut Inconariones Modorum auchenticorum.affl 

tu Ufus, o*crD<m4fc@c6raiicfc. 

W46 ifc voti beiti Huj5 viti) (Sebraacfe t>er Modorum ^unuflem' 
£)6en tflgcmttòf nwrfccn/ Nf die Modi mufìci mancfocrlftj affe&en tm& Q5c»e3im<j<n ju 
- 1 ? '«y 5^" C Ì9 tond. eof*^expiicirc^r«*rc@^rau*^Modi,tt)d*<ran5^r/»a^ 
jc><r Modg^ircmfrina«ir«cfrcnaffc<ft »ii»^»c3ung Jafrc / rtaroelcfr* jctmtòcrn Modi 
vlatm vnb >£wnf<bafft fa'/ ofr tt nemHcfc fró«# ofrrr rtafvri^ / jornfa obtr fcbmdtftl&affas 
R wnwitfena&ttórrnacfor ; #n&fo»<thHm&<r4n&<r:nSraa/ Quid fic Modus, golar 
■^arduffQuaJisfit. ^ 

1 1 1. glint Mf«n/tH>o ter grag/Quali« fit. 

^mnbfu0à^ittBtuCtèubuta(!fyunwnnitbtw , • ■ • 

J. De Numero Modorum Muficorum. QBfo&W Modi fctfft. * 

•t DediftriburioneModorum. 9B<t(!fgtf(Ktto ttttfcttt. 

J II. Deardine Modorum. QBf<ft<OC&eitfH^«ttffdn<ltlb<rfofe^ 

IV. Decranfpofìrion^Modorum, 33cnÌ&r<rTranfpofition. 



I, Numcrus Modorum. 



% 



Wiewelfeyttb ModiMufid? 2tt<r$e&m, 
■XOU ift (olcfce 34§I 3» prtfflroi * 
SW/f Df <f<m Syl Jogifmo o&«r ©# togr<* : 95knn Durrtauji (ti aUtm Mrs<(m 3tt4ciht» 
atnfccrtn SKufìcaHfcftM 0#aven, **éf* ttcrbm/fb wer^nau* 14 Modi fan. Stonve* 
mi abtt 1 4 2fo(pif uttgeti gotfto, frgó, fefer ftmfcttw / fcaff «ic& 1 4 Modi fitjn mfifjhi. 
Major f(?ju8<fDcfffnaug5<rdcflnition,t)b<r^ Modi &efcbttitaitg. $>a£ afar Minor fta- 
Dilirec, tnfti^gcmacftfiwrfc/fètf Mtinotf)m/b$toitaUt7 Species, Mr ©<f?af«ii 6<r 

Oftaven *itt(ÌMCt<n/9t* itfaf nfltfc JCtt Species Ut* ©f fair ttr Ottar, jwm Modos (#0* 

MMpfcrfiirtrtaic; 



.o;.u.CJ 



i&iffflft 






IU3£f <£? 



Cmpwixm vnb federi foli 



, • 



• 



iV 



f. ^rflft*f0ftnt><fft*Ct)nbc.Mcf<Oaav ttentl ft< Harmonice 

dividiR/fMibgtfictftf n><rb/enr fprtnsr ber Modus wfc&er Jonicus #nen' 
iwi!>lrb/twml<c6.tcr^lfffCModus, a(*jum$j?tmpel: 



^etttl et dfcr Arithrmeticè $*ff)i 

ter fed?j?e modus, ali jum £rempe( : 



• * 



ì. / £>fe Mbttt Species tf? D. fcnb d b.f< Harmonifdje^&dfatia&rfngf 
Dorium b<n etftettmodum, ali |tim ®r<fttptl : 



: 






®feArithmetifdje$&dfun<jaStt Hypomixolydium, ftenacgfen 

tnodum, al*iura£j*mp«l: 



■ 









- 



f, g)fcbrftt< Species E.Wtbe. gtóf <UJCÌMMenModos,Phrygium 

ten btìrren modum aufi b<r Harmoiufcfcen Sfai (una/ suni (Pompei : 




♦ 



2fo(! htx1ttitfattl{d)t*tb<llund/Hypoxoliun\ Un ttUnbtn mo 
dam>4Mjum(Ejttmpel: 






4- 3n ber »f erbeen Specie F. »n* f. merben ava) s»een modi gefim' 
ben/ber ©rfle harmonicè ger (Hbr / t»kb Lydius senennet / wm(tc& b<r 

fSnjfw modus,<iW sum €;<mpc(: 

» » 

• ■ • 

©Cr 3tnb<r a6er Arithnwticè $ttfai\ttlift Hyperphrygius, ber 1 4 
Modus, JNlb nothusrireSpuriusg<o<niKr/aW4Um£)rempd: 






* +» 



5. gof^r barauff bfe funffrc Species G. vnb g. Brinar awfr a»eetmo- 

dos auff bk QS^n/ber (Stffamg ber harmonifefeen $&** tona etufprun<jé/ 
*»f rb senenrif Mixolydius Ut tfe&enbe Modus, $m (Sftmpil ì 



- * 



Xbvc an$ ber Arithmeetf*en'i(ieU«iij<wfpr<nBtHypojonicus,ber 
Wèlfftt modus, al* iutn €;<mp<l : 



«.. fc -» 



*5 



# > 



H j 



SE": 
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£ 



<?-*-i 
*: 




Spunus, 




tf.EJ* 



l'J2£f <£? 



74 



* SuroàbtktomgA^ mvw diteti © efottg 



« 



« 



* 



& Od fccftf?< Spccies A. tmfc a, si&f rtad) harmonifdto ^fritottg 

iEolium &<n mattili Modum, a(* jum$jftmpe( : 

97ac6NrArithmetif4imaJerHypodorium, ttn an&*rn MO- 

dum,a(*jum<fy<mpc(: 



• I 





3ftfpurius. - 




7. 3(fnoc& 8bti$ btt fìtbtnbt MiMegre 5)>ecies;|;tmft 
fy 6rin3f aucfefo w'elModosaltf 5te anbmiSpecies, «'ne 

tNnHyperaeoliirm fc<n i } Modum, mtìlì MtMiJb bit 
Ottav h*rmonkè$ttMlU Mietiate: 

£)«t 2fatotn afr<r /Mn tiftArithmeeiff$c$$(f* 

Jung an($<f?cfltt fW'tò/Hypophiygium fc«i ^f<rbf<|] mo. 

dum.|um(?r<mpd: 

i . (£t mtbtn ali* bit ModiAnt $tmtln t>4»<wi ju rtbtn/ton tinanbtt mttxfi)itbtn/bnxì> 
vtvtnbttnty bt§ùb&<to«i)ftUmTonimb SemitoniWn Quinte» t>nt> Quarten, auf? mtlfttn 

tit Species t>« Otfaven componirt tmftgemac&f ftcrtai/aff» fragoffr «n Modus tot! Miao»* 

urti nur «n Semitonium »m« fótettn ifi/ af* ; ter cr/?*t>n& Mae Modus fcnxt wnfr <ta S&on 
mcfaan&cr/$rnn<?jw<l: 



» •< 



# « •- 



** -- 




* 



z$= 



* 



i* modus. 




* 



» 



3. modus. 



• * 



*. ©arna*auc6i>mB5<nSemitonium,a^brrcrf?<t?on^mmunbmTranrpofito,bamtr 
aOtbi W< wrcnttrunij jnrfftfxn ttm ui vnb Fa. «tnot artbttn Modum wrtttfat&f/jum£jr<mp<r: 




-* 



■•*• 



V. 



'V 



♦ 




r 



? 



?i 



©ey ttt> fcettit die Modi bey bett 2(ltett itti <ffe&r4tic& gewefctt i 

1 ' ** * 



- 






I 



. • * 



SSerni man nadjaffcm ©t&raudj / fonbttlii) in Mufica figurali, Mcga&f btt Modorum 
recbiteit »UI/fo Mtten »lrf<6r faenze Modos ; Xbtr.but(b btt ntnmCompoutftuilIrt&bit tu 
Yoat nttttrt gefucfr tmt> md)$tfovf<tovmad)t ba$ 1 1 Modi «fwnttn ftytymldfl and) ned) bo 
faittn mxHn/Wb in smibniidflc Xbuns f<w- 

VOAtuny 



i ^ 



* 



l'J3£f <£? 



wtòfesetffMI» 



tf 



1 . /«?4rttmbenwàr^6rijwt)i4 Modus vew^rffert^ 

~ SMefegfwntMrbcn attergato ber ^ 

odi fic in folcfcem arobitu ober ÉaMflFber 0&av**effc6en/ b«cn mediationMbSWtona/fai* 
fc&e/#r&offene/tmbbaneri&*ro t>er»<rffrtd&c Ihcervallen, att bcnTri tonum aber falfw Qì£[ r » 
tmb Semidiapente ober fa tfcfceQumt&erfur fcrf ngm/tmb n>erben Nothi obetSpurii, tmccwc 
genennet/al* ba fctjn J Hyperphrygìus tmb HyperaeoJius, 3ener n>el#eraug ber Arithmea- 

f*<n?6<«UMb<tOdtaveaF.t)nb£augb<mF,in^ fa dur fprtaa* / ató Wlcfoc* IntervaLIiim 

dnTmonus ob<t faff*e Quart generata tbf rb. » <tfer a&er irfmftt fefnm^rfimmjattpbet 

harmonifcben'ì&etfons ber Q&av 5. wib r. t>nb nittibt btt* Intervallum Semidiapente 



fa(fc&<Quij 




*. 



^ . \ * * 



4 



* * 



'."."'. H.DcdiftributioncMoaorum.; ' L 
^l'etiwiicberieyjeyrt&WeModi? gt» 

'''..'.. Contenti &Remifsi t 



* ; i w f - • J 



* 



■ 



- 



* • 



: 



* 



«totìic 



* * 



Contentus (titfms) AuthorfìvcDominusober^m3eneiir/tf!/ftjef*^^M§betr^)at/ 
nwmfdben tfettong enffptun$en/me$r Ucenz tmb gr<i;&«f u&er fef nenClavem finalem $u f?*fc 
gen &ar / barai ber Remiffus, t>nb fanb betfeUen 6 Species , nem&lttf) ade Modi fo »on ber »n* 
gUf4<n3a(lfc9tib/a(* x. *♦ 5.7. ?• tmb 1 1 Modui. gum^mtpel. 




-♦ — 

Authentici. 1. 



SE 
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3t 






i 
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♦ 



• 



9* 



W?4« tff 






# 




* * 



Remiffus (ta* j<itt<f n Plagalis generate Ji/?/ n>er#ev au(5 ber Arithmerifc&en ifleifung 
mfpmtiQtnjfat me&rlicen? tmrérfefnen Clavcm finalem juaefcen / atóberContewus, ber* 
fettenfe^nbauié Species, n>efdfr$ubefJContenti9tomennoc6 bró&fcfltiri Hypa,ba* Wfl 
tvunttt/ barati feuen/ imb fei;rib He anbern dodi aB^ / Wi 

».4.tf.8 t io»nbumodus. 3wn Sjwnpef : c l 

, % q <»• -' ' .Plaga 



*. I 






l'J2£f £tt 



<S 



3Rur qc 2tttl«'t utt g/ro te m a n emeti © e frng 





* 



£: 



* 




♦ 



* 



* 



:$ 



♦ 



£ 



Se: 






Plagates 



4 



<J. 



8. 



* 






IO. 



* 



* 



12, 



Notio. 



r 



I m 



• 



■ 
I W , 

> • 3 



(E* ftrfrb nfW ber anbftt »nb i»fflffrc aiodus mgcti bnr rf eflfcn t>mfc <f n ocìav iS to jt<& trans- 



ponir* »nb 3<faf/al*$um Spmptl J 



f 




' 



• 



- • 



V 



III. De ordine Modorum. — 
3*1 welcfrer (Drt>rt«»tg wtrbttt bit Modi gejc^Iet * 

€*»frbÌty&ciiMuficisauffman#^ 
dus fon foO : <?ff<*< fanjcn »on btm Clave A al* bemerffen 33ucf?ftofc<h im Alphabeth ani 
»nb maefren bitttfìt Specie-m twb ^eflafr i><r oftav -^i>tib a»mib faen ben Aeolium, fon|?enbm 
ncunbr<nModum fur ben crjfcn. TtnUrcaUt&tfaninOtbmiìQtxt Modorum nadbbcmgc* 
manenstbraucb/wtbje&lcnbcnDoriumfó^^ 

GiaveC.w<(d>^Dcr^nf<rfì<Clavisim£)r^In)crcf ifl/t>nb tfnbcn fcdtf SRujicah'fcftctivoci. 
bus ober QBorfMn/fcon bcmtic fcm<nanfang/»nb in bem La fcfn <nb (jar/vnb foffe Jonicus ber 
<rfìe Modus fc^n/ fonficn btttylflw beranbere after Hypo jonicus. S)erbriffeDorius,ber 

DI erblC Hypodorius/ber flìnffre Phrygius, ber fecfcfftHypophrygius, ber fiefcnbc Lydius, Dcr 

acètcHypolydius,b«n<unbr<MÌxoIydius> ber$efjenbe Hypomixolydius, berepIffrAea* 

lius,beun>óiffreHypo*oIius. ! . ;X ^,. 

S)am(rman|t*a6<mf*rmmrtd6e/t)nbMe Drbnunsconfundirc, tt><flf*nf*rSrfacb 
frón/ba* man Jonicum t><n erffert/*>nb Hypojonicum benanbern modum nenne : ©onbem 
(witml t*in ber ;Drbmin3&ef[er mxt) na# alfem ©e&rati* bm Dorium fur ben erfien/Hv. 
podorium fur benanbern modumfe$en/n>te in nacfcfoteenberTabell $u fefcen iff. 



P 



i* 

7- 



fur ben 

Dorius, 

Phrygius. 
Lydius. 
Mixolydius. 
itoli us. 
Jonicus. 



2. Hypodorius. 
4^ Hypophrygius. 
6. Hypolydius. 
8. Hypomixolydius, 
io. Hypoaeolius, 
li. Hypo jonicus. 



1 



fjl bflrCIavi» 

r*Finali$ bOA 

I 
I * 

j 



E. 
F. 
G. 

te. 
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** 



e 



IV. De 



«r 



l'J^^^ 



Cftmptrórett mb fatti fòli* f> 









IV* De Transpqfitione Modorum. 

XVitOifibtV Modorum transpofìtion ? 

franspofitio Cantus cbtt modorum, i/f (in ufo mJfifyc 2ì«ranl>mitt# o5<t 33<twan& 

Itm^/fccg Cantus duri in Gantum b moIIarem,t>nt>t/?&arUtti&/ tt<m&Hcb m<3<tt &«r alfóufet 

«n rtcffin / mb attòniti ber grofT*n &o&e/ (MilMtninaU<n&timtnMbtf! < 5iMx*l®t4 
janatf/in cantu duro, Mn pto$ iwftr fcor&an&en) erfunixn nwftn. 

JÌWe gefclrfcfet «uri ewes j eoett m odi redb tmafilge Transpoficion > 

2Sot\ Dcr f< Jfen ftnD nacfc fol&tnbt Sttgcln su mcrcf <n» 

Regula t. 

3n <m<ltt jtòtìl modo otot Cantu,i»cU&tt ttd)tmàfti$ transponiret xft/foU wb ma$ tUn 

bit tornato tm& £Mcnf#affr /»<!#< a wor in regulari gttteftn / Un mb MAltibtn i \>nb btt 
éì<\oU\) im &xin$m nidjf * *wwn wt&m. JDann ùbnal (fo raol in regulari alt transpo- 
fico) mufftn e&<n McfdMge Species ber Quinren tmbQuarten gefiinbtn ttw&*n/ft>elcfoc f»emi 

ft< confundiret t>nt> «Motta wttwfo fólto «ft £<£* t>nt> 9BtT<nfc&afft/«on KM 2to«tfcWt 

&<r Modorum gatiQ ba5<n- 

Regula z. 

giti jcber Cantus durus, ofcCr" Modus in cantu duro $<fc#/ (Denti Ci muffat ali* Modi, 

j&rer rccbrcn narurltc&en art «nt <ftialf far nad&/in Scala dura gefe^cr fan/ tifo MmméftMb 

Citi ©fan<J b mollaricer^efcisr/^funòcn tbttb I foiftt& bea) ntc&f regularis, fotltttlt transpo- 
nirt) ttnb Jfan>i&mim& / auitbtm Cantu molli indurumdtl quart»nf<rftcb<tòCt <in quint 
libtt ftcfy transponirt, alt : Jonicus bit tylfftt modus, toixb in bill b mollarem fin quart ffop 

ft(&/«MCrftC& <A<t tfn quint transponirt, %l$ ; 




£ 



+ 





V 

JDtt 1 1 Modus Regularis» Tranfpofitus cftl Quart tf&Crffcfr. ©n Quint t>t1f<rfic&. 






Qtlf& rtOC& 4Ht>erc Tranfpoficiones ftiegr Itti <$e&r4WCj> i 

i . Srtfjltcfr * ®<*nn Crflff d&/fcin Cantus durus dn Secund nibtx&laffm nttbtn/ton bai 

tunbt b, bavw gffaci n>tt&f /fo Camusi— j jH fi&us goiencr artrb. Tùat xmbt b. aUt 

miti fàv bai ¥*$<fiiit/\nbmm£)wt) -^ è^H+I — fra ftcf?^ ^rfortcrr : al$ Kypojonicus 

bit 12 Modus njirb b. mollariter <jn I yt^J$Z ~ JSecund Enfftficfr craniponirt, bU %QtU 

g<^n&er(?cTranfpoficioJiaS<U <(lb<f» f(?r. 

2. 3»»^n^crn:^onmn«itcbeModi fob.mollaricer^f^cf f^n/aW2 f j)n5 12. Modus, 

in Cantum durum C<!1 Secund 66&a 3<f<W »fe&<n/ató jUttt <?V<mp<l : 






| _ 'Il 

j—5 — ~-.2l 



- 








I 3-gum 



# 



7kwt$t 2fokttwjg/ noie man tintn (Sefà wj 

*_ « *. a i _ ** 



? ; 3um brf tun : 9>fl^r man au* auff ben STOuflcalf f*m Suftoimemai burefe Me Terz, 
Qninr, tu?b antere intervalla ju cranfponiren / n>enn man aUt bat Stintamene tufer .Kunft 
re*r &efra*ref/»<rb folcfce* (eiefr li * txrftotffctt. 

4 SumDferbren: QBttineuiTranfpofition au§bemCantuduro indurum, burcfrbfe 

Quart uteerfi * an$ef?eaer tt>irb/mu& auf? bem F. fo fonfìtn em Fa ifl/bmd) bat 88 e<n m ì sema* 
eber roerben : JOenn e* irórben fonffen luefrf aflefn b« Semiconia / fonbern au* bit Species ber 

Qui ncen fcnb Quarten confundiW W(tb<n/AÌi itti Jonico Modo mere eta falfcfce Tranfpofu 
tion,efo Quint tìbcrftcb *n ben Cancum durum,afcer Cirt Quarc «terficè in b mollarem,<(? b(< 

Tranfpofition recbr/aW itimSjftmpcl: ... 
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V 

1 1, Jonicus regularis. 
















«ti Quinta falf*. 

QOnb fo ine I »on ben Modis Muficis. 

VII, CaputSeptimum, 



Qua 
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DeClaufulisformalib^ r . . 






■ 



> 



5* IX?40Ìff Glaufula formala QQCr^aaentia: 

Claudia formalis iflin mand&etfet)Partibus tmb ©rtm<n/bur*afl<r#anb UtbltcbtCon- 
cordanticn,dne fi5nfHi#</tmb ben £>fcren cine an^enemegufonten^ung/ »e»*eben ©efang 
fnfememembratmb @lubera6(&e«er/ba<nberofd^n final *nb £nbfdMfi/enm>ebereuie9vu& 
©ber flUftanb/oberitat perii eli on ttntSoflfommenfjrtwforbefenrtrb. iSnb werben barum* 
Clanfnljt grncfinta *on bem iarefnf fefeen fvore Claudo,twtl jfe bjmOefans am<?nb/ ober etó? 
Sencenz tmb periodimi (m mirre» befj ©efan<$* gMcbfftin f*Heffen. 3)nb nwben furnemlfe& 
t>arum& ge6w«*f / frenn nemuefr in bem Sejre etoe itomene SXeb fHrf<if e / amuaejgen *ag eta 
nen>er pcriodusfbl^n »erbe/ft>el*en man aeroefnfeltcfe mf e ef ne.r -Fugen anjufan^en/ fcnb mie 
derClaufuIajuenben^nbmfcfelieffenppe^r. ., Formalesafarwerben Ile aenennef/ft>ea fieri* 
ne Unità}* mb fettóne Harm omam ma*en/d ti* Un ©efa n<j mdc&rf « a* eren/tmb giti* fa m ri# 
ne §orm »nb naturitele DC«6 jnetj^nen/ober eine I etcnttge gart onflrric&en. ©ann je m<5r (n 
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S5* 



-}-* -+--$ - r— 



4-1- 






i 



*-^-±=i±z 



:$:-:: : 



-4 



-4 



$14= 



— r- 






$: 



-4 



-*— ♦- 



E^iz 



* 



Claufulaprincipalis. minusprincipalis. Priiicipalis. Affinalis 

In Scala mollari,fflcin QuintMUCrftcfjtranfponirt, 




or_. 



Claufulaptjxip rtiinusprincip. Principalis 

l.i: f.. ' L 



Affinala. 



h 



Hypo- 



• * 



l'J2£f £? 



>„ 



>4 



2Smse 2Mltitmgftotomm tinm Ofcpwg 

VI* Hypolydii. SextiModiClaufulaeformales, 

.In Scala dura. , -^ 









CUuCminus ptinc* Principali!, minus princip. Affinali! . 

• * * 

In Scala b mollari. 3ft Hit Qgart Ai <r fìcfj tranfponirt* 















*£*r 



;^|=*:±:$=|z$:5= 




:$= 




I 

* 







♦ 




£=Z 




A 



♦- 



♦ 





ClauCraiausprincipal, Principalis» minili principali». Aifinalis 



VII, Mao- 



ì 






f £D 








?; . - . CDContpOfitren tw*> Re«« (oli* 

VIL MbcolydiLSeptimi Modi Claufulae formale* 

In Scala dura. 



>f 






*a- - 







2ffiSEl^5 









^■aHI»- 








: * 








i$:±=$: ±$1 



*E2E- 



- 



-3JEZ 



Oaufulaprincipalis. minusprincipalis. Principalis. Affinalis. 

f 

In Scala b moliari, 3fl <to Quinttmfcr(l$ 

•e- 



Aflìimptx fivc peregrina;, 

■ 




z IS^S- 




* 





i$ 





^MF 



>- 



±3** 



** 



*- : *> 



=**= 



* 



r|-;$^:s: 



** 



z±$*z 







+ 



-*- 



«*- 



z& 



=*=*EI& 



-* 









-Ar* 



Claufulaprincipalis. minus princip. Principalis, ' Affinalis rari (firn éV Ailumpt». -.. 

NB, SDit Ciauùila in -£}• durane, b moli. ttrttf flC imbvtntfytiteimVhrygioobtt temo Modo 

S<&r<f uefof i'd)/»t ri> in toc f< m Modo fciscn 3<6ra«dSir / fonbern jtvo an&<r</ciM im a.- e>tc airòcr* 

im ctotfiJr ang<nemm<r». li".' :;V • : -.* vm.Hypol 



./. 



.»■ 



t * 



l'J^^^ 



>6 



»uri^2foktang/t¥fc mm einett (Befana 

VJIl Hypomixolydii, odiavi Modi Clauful* formalcs. 

In Scala dura. 



m 

4 





Ix%J$_ 



<?- 



±*Xffit 



i^fìÈ 




2*&Sjas= 



i _ I " 











=****• 








raro. 



XSc|=±s^z 






T— 






*Ét= 



^ti|T 





**r*z : 



3JF 



* 






$= 





5 



1 





5É*Z 






z**: 



A— 



* 







=*=$: 



* 



$■ 



:$ 



Clauf:minusprinc» Principatis. minus principal. Affinalis. .AlTumpEa: fiye peregrina:. 

In Scala bmollari. Jff dnQuartflfarfid&tranfponirt. 











zzl±x4^: 























PP 




X$' 



i±z>*: 



*- 



iis r 



** 








,— — - 



XX 



$: 



-*_ 









raro» 



:i±*±:\i 







t±ts±z 







^Nrr 




K$: 




K$: 





=ì!55E 



ffcsr 



■ 



■ _k3 — ^r: 



-* 



z$ 



A 






$ 



a^ 



±— 






Claufjminuspiiflcipalis» Principali*, minus princ# Affinalis» 



* 






-*-*- 



— * 



+ 









Peregrina?, 



# 



•*** • . ., ,•>** 






\yptZftzo 



t 






r 



1 



i ; 



Componirett tmfe fosetf f*& 



» 



* - * 



; . « • > u- 






JEolii. Noni*' 

in Scala dura. 



* 




i^z 



-frequenti 



*EÉ?r 



_-^A±l 



t- 



$fa= 



** 




-1*$:*: 






** 



*•- 




"i I 1*::*:$= 






- 



+±zz 




xse 



..*£ 








•e- 



É£t*3zt» 










&**!*= 





— +- 



♦ 



zac 



±* 



351 




* 



* 



*-* 



Principali* 




uiinusprincipalis» Principalis. Affinali*. 

:ala mollali 2fft UnQuint Mtcrfict? 



Peregrinar» 





4*- 








<?- 



1 



■++ZTZ- ~ 



frequenterà 

ite 



-£* 



m:z 



%+- 



::♦**= 



:ild±: 


'^m 




*HF 




Principalis* mi nus principe Principali^ Affinali*. 

L x 



t * 



X.Hypo 






l'J^^^ 



>* 



TkuvwZnUitu rtg/mie m4H emeti ©efang 



X. HypoasoliL Decimi Modi Claufularfomiales, in Scala dura, 

-X. 



. , _ jfc. 



i:$-iìi£|:f:=:$ 





:$=|:i±^ 







Ut,- *-*__ ,.,.*' »w~ 



- --—♦- 



zrxsi 







Clauf*minus princ, Principalis» minus principalis. Affinalis. Peregrina, 

In Scala b mollari, 3ft «»» Quart (><J(jer transponirt. 






-♦a«- 



E$i:$::J::$i 



■■«*■ 



♦ 



— + — 1 




i 



ritti 






±±X*±: 




* 

s 



4 



_.*— 





i$zi 



a$r 





*4t 



$ 



-e-, 







l!f*i£ 



--**--%l 



±5$: 



t 




*= 



-fe 



3; 




--♦$"*- 




^ 




*- 



_-$ 



- * *- 



« 



» 



* ' • * 



^y ^TEEà- 



Claufula miaus priacip. Principali*, minus principali*. Affisai». Peregrina, -^ 









— 



l'J^^^ 



t 



* 







.XI. Jonici. UndecimiModiClaufulae formale* 

In Scala dura. 

=fc=|i*x:$=|: 



>9 



— Jfp 




it±s= 




r: 










♦ 





♦- 



M*= 



±*i¥- 









26+ 



* 




H 
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•<?~ 



*** 



^ 



■»- 







♦si 



* 



•* 



♦ 






3E= 



* 



£z 



3K 



Claululapriacipalis. minus princip. Pxincipalis. Affinalis. . Claudi* peregrina: 



* * 



In Seala b mollari, tfl dn Quart tyfyt tranfponirt 




© 



4 



i$$ 



e 







-l%#$_ 



i*S* 




:i^:J:$: 




mm 



***- 



x 4-^a-^~ 





«- 



*♦ 



♦* 




♦ 






** 



raro. 







d:$fcpc$: 




$: 




X$= 






- 



- 







dbtsz 




1Q5tf 



-:$a-*.. 



$ 





-♦ 



$ 




X 





♦ 



3 



♦ 



Clauf: principali** minus principali** Pxincipalis* Affinalis. 







Clauf: pcrcgrinx, 

XII,Hypojo- 



\ 



l'jo^c:^ 



«o 










XII. Hypojonici, duodecimi Modi Claufute formalés. 

In Scala dura.- 

JCfcftt Modus rofrt ttne ber antere/ aucfy (te O&av fco(;<r gcfaf. 



f±±j»i; 



$$$: 



e- 






-ii^Za=:$ 




$il*- : 




=£$: 



$ 



**gfe» 



A : 



| tfitó 








-*£ 




$:' 





=£*: 



£ 








$: 




I 




-* 



z$: 
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* 



>- 



■±zm 






33fc 



*=£ 



-***- 



3: 



* 






Clauf.minusprincip. Principalis. minusprincipalis» Àffinalis. 



Claufulx peregrinar! 



* 
-*-* 




• 



»> 1 



ta 



In Scala b mollari, (ft elfi Quin t niMIget tranfponirt. 





— x *w*- 







e- 



$$$: 



- I - L _ * — 



iftffli 1* 












4* 



fé 



**- 



-•*■ 




*:*X$: 






-<*- 





. 





-.*-$_ 



-Hy 










*^*^t 



. 



♦ 



te 




* 



£ 




SE 







* 



=*= 



* 



*-* 



£ 



♦ 




Chufulaminuspiincip. Principali*, minus principalis. Affinai». 



' 



Claufuhe peregrinar. 

Vili. Ca. 



l'J2£f £? 



> 






Vili. Caput Odtavum. 



* # 



#* 



De Exordio,Medio & Fine Cantilenarum. 

S3on bcm 3nfd0g/ SWttfd *nD fén& &efc ©cfanga. 

I. De Exordio Cantilenarli™, 93onDcm2tnfarig_. 
Exordi um,oDcr 2f nfang tft t»cr erffc *ì6dl Dcg © cfang* big $u etnerCiaufula obtt Cadenz, 
fra Nvn Nt ©rimmen tn btn perfea Concotdanf <n lufammcn fommen/ *>nb f tcMicfr vufcw. 

XOit mmà)tx\ty ift bae Exordìum ? Q m tytti*) : 

Plenum voabus&Nudum. £)atifl: 2Jofl(?<mm^ Wb 05 lofj. 

Plenum vocibus , obtt wUfHmmig ifl I wgm atlt ©rittuncn mtr cinanDcr ( « fiijn <jfcid& 
4./»^ 7-8. voc.) autfdnmalanfangtrt. 

Nudum o&cr Mofi :fi/matm nìcfor aHc &ttmm jugUtcb mit tinanbit anfanati : ©ow&mi 
an<nadb^ran&<rnln^rOrtnling ferrati. ../Jr ( " 

Notio 1. p.tf 

S>tt HnfatìQ fce§ <3tfan$t gtfc&f $r QtmtinitfUb *n perfea Concoròanrien / <fifflK&«r 

mlf <f ntfnfccr aiiffctnmal mgMd^/OMr fttircft fugen, Exempla ubique fune obvia. 

<?* fafai after Me Authores .grieMHfctKti Me (Befana mff fugen aaffòtefe QSrffi mi/ 

«em&Hd? &a|5&er Difcant mitbtm Tenor,t>er Ak mit htm Bafs,mff tttìttUì) in* ervallen fri bit 

oaav ufterefafommen / wt& audj gemetafgltcb in Claufdis formaiibus fleft enben twb §ur 
9to6fa$e&en/&arauff fofgf eftì Heine* <f pmpd/5a fterXnfMg Mircfoetoefugen gemaceli 




* * 



I'JD£* £tt 



Sz 



Sur©e 2foUftttr?g/nwc 

5 



%\i$btm%t\fan$Uè®tfan$t pflt&ttn Utilità i un btm Tono obtt Modo aufFbfefc 

SBdfrii judiciren : QBenn ber <3tfan$ imTtnfan&tibtvbit final Noten dnQujnt u&crfjffr 
ffct3f/fof(?eaAuthenticusModus,&^ 

écrmwcr f<{ Or/fo f fi <t Piagatisi* t'fl/etact Don fccrglef cbengaèl. J©iefc 9te<tel a&er fff tm figu- 
rai ©cfans/an fan gettine ©<fa gefanton : ©onfcctn t>em (Somponftfcn frey seffclf/a>e!*er 
nadj QJefc&affcnfcefr&crQBowtmb Sentenza ©cf<fn$cr \>fit$t an$uf4en/*nt>nacfr Un afTe- 

&en ju accommodiren/&a £ &ar&urcfr btt gufjorcr ©emuet) *>«& «OeriKn UcMf A rinacnommeii 
flirt fattele foerfren* * 

• • il* 

©tCExordiatónnaiaudj fc&ort/aufjbcnfpeciebus Quintarum ScQuartarum, baaff?/ 

attirine* jC&nK&ernModimediation 0&<r2{l>rt3<<lun3/burc6M<Qinnc t>n& Quart $cmad(jcc 
ftcrftcro Ó5cr audb <nuf? tint* jebett Modi repercufsion ola wfoerf#a(.7ft>cld&c a&cr nfdjf Mog 
Dn fc&Icc&r aufeisen fcfmeotrtcrn folìcn buia) Httlic&c fugen *n& Claufulen, até mf r etner f#ó' 
n<n aiimttffetn barn ttfotbtxttn 'SaxbwmaUt Dirò gcgftrtf t»ttbtn i bafj (te fc n>of <wf? d ignirec 
»nt> nwrfct^ctf/afó <wd& Durcfo £f cMIgMf b<m ©cfana cine fon&crHcfcc vcrmitibcriins siici gnett 

i>nòjtin>c<jcn BrfngCn. Nifi enimPrincipium fitelegans. magnam grati* partem cantilenar; 

decraxeris : ©ai? tfì/roannfccr anfana ritte* ©efang* nid?c fcbóntm&&mltd> ift/ foartrb &cm* 
fcl&en etnaufrr 36ctt &# ioto *n&9toèm* cnfsoacn. 

& if? iiud& Meffcf cfn fcfcónc 2(cf Dnb manier ben ©cfang ahsufa^cn/ fl>ann titmiiid) $n>6 
eber mcfr©flmmcnftc&cfncr / 7 ugen<}c6raucben/Mcanbcn@f<mmcna6crbùfct6c/ in moni 
contrario wAUfatwobte «ne anDcrctutgl'cfcbc baxw fingircn tmfr madjen,.2l$ jum ©rcmpcl : 










* 












'#•* 






II. De Medio cantilenarmi!. 



93on »cm Qftif ci beg ©efartga. 

Medium «fi/ mt Wtfàjtribm'XnfmPtù <St\bb<fi®t(Mttf>Wtff<t\Mtb/ vnbift 

aticb 



*■»_ # 



« 



4 



l'J^^^ 



Ctmpttt jrett vnb fh$m (MI* 8 3 

«udj mwUu&am bùi Medium mtmtxv buri) fcblccbre jiifammenfcguMd^tConcordan- 

rfm/ONrtìÈetd^rcftftltlffMcftefugencomponirct flrfrk SBtfCafcr fra* medium ifhc fugen 

ud)t sumatynvttòamufhilmfw/ tanti tinniti nadtfo/gttiftt SXcfdn m ac&f gcnommcn 
•erteti. 

1. Rcgula. w • ; 

Scrfattòf MftxpM cxprimircn tmb au^5tucf<tt/t>ttM)on dna Claudia jiiranfrcrn attlni 
«&3«6<n/a u* n>a* (art tf? ftftócn wit> imitai /W* fontaNcfr Ha am bi tum, fra s f ff/<ta<$ jrt en 
Modi iauff tmb #m&f<fcw<ifF/&amlf ta ©efananfcfor ju focfe/aticfe trfcfr jii tfeff sc^e/^ber a Ber 
immtt in btt %f cfftn/oftcr f arnia in btt f)Sf)< ftefttn bltibt 1 m%\ ofcfcrvijtn *n& in ad&r miron/ 

irt bùftm fiuti b*t fontttHcfy Orlandus excellirc . 

*.'."■ 2. Rcg: - > • i - • 

2)or a ( tei Mn$<n ata/fofl <f n fo(#<r Mod us, rodcfrer mfr ta materj &<£ 9* jMp / ota fc<t 
mot fdndierdnfh'mr/elegtrc »nfc aft.c(kf nxrtd .»t)ati crUdbe Modi foji^ ftfttcfcàtt 1.9,1 r. 
€fltdj<a&er ttauttQvnb$tlinb:al*4 .610. <Sf (td&c t^« t>n5 sortifs : alf Lydius tafunflfa 

Modus, 1»Uaufjna(bfolQ<nbtn3ìtt$l<iwHtintn*. Nomen Modi, fluidi! jttar Modus QO 

junncr nrtrt. *. Proprietas McS^infcfiaffir (*6 <t ju dna? ftHidbtn/cbtr ttauttgm/Qfyw 

tt$tn Obtt fctunblitiHn materia 3<&rautfr<f tt>trt. i • Repercufsio,fl>«$ flìr dtllncervallum 

tm fdMgiii Modo efff repetiret,Dnb nrtta&ote AMF. 4. Q rc *o >ta »f < MUfft mo4ms <r in 
btt Ortnuns f<t}/bt$xitfftn/$nutfam jufdjen i fi. 

tfomeru Proprietas, Rcpercujfio. > Ordo. 

1. Dorius^hilaris : Re La fonati ordite Pnmus. ... 

2. 'ReFarnxftusama&Hypodorius: ipfe Sccundus, 

3- AuftemsPhrygius : MiFavult : Tcrtius //?r. , • 

<*. A#L*blandi^»^Hypophrygius: ó^/Quartus* 

5. Lydius */?afpcr : Fa Fa tributi JtbiQuintus. '■ 

6. Fa La lenisce* Hypolydius : utpoteScxtus. m .... 

7. Septimus indignatisi VtSoIMixòljdius edit. 
2* VtFa ^ placans Hypomix : O&avus habcndpts* 

9. &?J^* fuaviter iEolius canti : UleNovenus. 

10. Triftis Hypoaeolias : ReFanotat: hic tibiDcmxs* 
u. ^JWUndecimusjucundusJonicus^r*. 

'«■ ijJ FlcbiliscxtrcmusFaLaHypojonicus^J/V. . 

SBurtc ft* tao&al&cn «6d fcfeicfcn/»aft dn Componift in maceria jfifti,ta*Wn ttnm 
^W ba troupe arTeacn f<in/ fro«*e t«i& 6upff<^< modos,oter in <imt mtifìtn t>nb luftfe w 
maceri, traut^et>ndwdmnDCModosge6raudb<nwo(f<: S>m«cscnndA augivcifun^ ur^ 

3njalr D<^ ^<jrr<0/ j< au 3<tr<n t>h Modi tpctwif^w mvbtn/ mm mmM* <nr»<D<r fr5«*e 

;. . Ma'. oDCtr 



* 



l'J^^^ 



' 



*4 aur^e ZtaetoM$/wit mm etwnt (Bcfang 

* 

obtt ttauttyt «ffelfcen folliti cxprìmirt mb aufatbtudtt mttbtn/ Ht Mffin abtx ju j&r<m no* 

(urKdbcn ttnb #*tt>fe|Jeiimodo (veluci ad tefferas fignaq; ejufmodi canti lenz)g({tdi)fam jl! <fc 

ncm Jt<nbf5ctcfeen/,ju(?nbbeg©efan^m<bcrumt»^^3enm<rt<n/ t>a fittami/ tanquam in 

propria fede, in fìxtm ti^tntn &k *nb 2$t&aufung jtir 9tu jj< f ommcn. 

3 Rc 8 : 

(?* fctnbaudb M< 253 art bt% tyfttS/ bamìt foldx mit btt harmonia ttdttùbtt tfofHmw 

. tt>of)[ tri ad)t 5U tltttlttt: Nam Canciones propcér verba, non verba proprer Canciones (Ire 
harmoniam fmgun e ur. £)ann Me ® efana vegeti t> c£ ?enes/ »nb nicb t bit 2Bór f er ofter 

fcqa »<3<« ber Harmomp Componiret, toh aemac&ec »erbe«* 20* iutt<?rempd: 



/ 




+z+=* 







Afcendic in Coelum. Defcendit deCcelis* 



Correa; 







Defcendir. deCcelis* Afcendic ia Ccelum. 



4 Rc S : 
S^iDfrbauc&diwmMuncoPoetico fùtmf)mUi4b *M$tbmut mb aufotlt$t/mnt% 

(Saint furije fyl labam twtr «nclari3<ifto«ii/&ccontrafcq<nrMt<: SDannWeMufìcmff 
N* Poefi 3tofFe$eirotafctjafFrM- 

£>ie Paufen w ttd)ttn QtU tmb £>rf g<fat wb $tka uc&r / ttttòcn fe&r (W *nb arv 

dcmftm feto 

tsRcg: 

S)fe Claufula? principale* Vt\b minus princi pales, tbttbttì iti btt mittttt b<$ ®tfatl&! 
obtìUiniQttlQlatitUtlìtlb ®<fabt$tfatmb$tbtmd)t I bit peregrina; Clauful* abtttWU 
nifi cum grano falis ufurpandae funt, ojtfl alleto ttf e ©ttflj tmb Settóri* I barin Menti fietUf 

Ititii Qtbraud)tmtvbtw (judicium maxime turbane) fo wrutfadj<n fte/bag man »on btm 

Modo ntcftr recfw judidren fan. 

SBann ft< a&er jur reebf en %tittmm ti fonali* ber Sejrr ttfctbttt/j&ttwbt twrbettf 

foftWfitnitbttnaMtntm: ©nffjreittpelClaufulae peregri iisifl btt) btm Orlando, in btm 
®tf<*ty : Srilfcfo m fanin &tmfbé btt anbtt Sfati (ITI A. afóin peregrina Claufula fJcb et* 
b<f/ba er boa) <mG.2(|$ Claufula propria »nb final o&avijmodi Hypomixolydij ftcfren&ett 

folr </ foiebe* after t»egcn btf * vm ató: SBeroi manjel (fi amSffiet». 



iu3£/£Q 



- 



2tt$9Clt Fugcn «il Dai medium Uff 

fofctnfc wdjrjemacfa 

I. 

QBannba^Exordiumob<rb<r2tnfand^§©<M^^ttta*ei(l/fofommen Me «to' 

furn in dner Claudia jufammen/ Da ffe Daini / ab n>ann (te mub tmb atflcmarfCf g^JJ™ w* 
perfed Concordancien fffnlic&Htftu&en; 5>arna* manti fiefleb Mtof triMMO*** 

&a&en/fcfctcf <n fte (t* §u «tur dgen/melcfre memi jìcbur* alfcSf toimen aafoebcuftef tuotoenf 
atóDannmlDcrumft $«<incr CUufuI jtcft 6<3<^n. 

II. 

(gtf wM and) offttitit fugcn e&<n f nberfetten Claudia ans«f«wsen/fo fcernac&mató Die 
anbern«tomeroM8*iienieranbern Claudi nacbfofgen/al* jum<?jrempd: 




3tt-3dttlt 3<f*i#* 4U<&/baf! dite fugcn per diverfa intervalla rcpctiretWtrD/weh&e re 

petition,»annaac ©rtmtnen ff* dnanber su fugirentmbju imitiren/ae&Sw nwbcn / <* wn 

£tyrt!t cine fc&6nc ©clufttsuns «tfo wib Wngt . « - 

IV. 

(Si obfervir<n auto eritàc fo(#e* mie affetti $fd£ / Dag fte ta ber roteai beg ©efang* 
mandjedet) Claufulas formales mtf etamtfclKn/»nbt>en©efan3 bamit fcfcmucfen tmbsteren/ 
«leti »tc tic SWaJte/ m*f ntir dne/fon&ern man#erfet)Sar&en fle&rauc&ett/auffDag Me *euf / 
f»ann fie Don dner aWaflcn/ Me anfcern anfebaroen. 2tffoaudjdn Muficus foffmff allertano 

Claufulis formali bus Me@<mii&fer btt è 3u&0ttr (rtofHsm* 

M 3 UH* 



MJD^t £tt 



«<J 



^wr^c Zfoleituitg/ wie mm cùtewcBepmg 

III, DeFineCantilcnarum. 

93on bem €nb befi @ef<mad. 



Finis, obttta* <£nb/t/l btetajfe CUiifula.fn n>cfdjer<nMcfr alle Srfmmtn UeSftc&fttifam' 
ttten fommen/ &nb foli fu&rmm&ftcfc rnb t>or alien t>in$tw batf Final * nb$nbf rco! gemadbr i>n& 

$Uf fan / naefe bem @pr<cfeiVOrr; Omnia tu ne bona fune, Ciaufula quando bona cft, H$ 

ifl: Snbfauf/aBtfsuf. 

XOic tnelerlcy ifì 6tf6 Final ? gn^erlei? : 

Regulans fcnHrregularis. * ; -- 

Regularis ifT/wann ber (Sefungin beg Modi red?remnafurtt*eri Clave/ nemMfc&en i* 

Ciaufula principali ficfccnbef» ■*- • 

irregukris ifi/ftatm bte ©ri niflicn nfc^t fu jfcrem nafurHcfcen @t? ober Clave, fonbern 
in efner attinti Claufula,nemU'c& minus principali fìcfo ttticn l ein <?j:*mpel ifl bit ©cfans : 
£&rf0tmfcr •££« stim Serbati fam. 3«m / S5urcfe Zbam* gaO : ba ba* Snb irregularis tf?/ 
* n?eti«(ic^im-^<nb<r/bactfbcc6imD|ìcfecnbcnfotte. 

3«m fr(d>e$ Finii tufrb geme<m'4ftc&/ft>ehnetn (SrfangsftttnUtU (jar / fot bem «-firn 

$&<*! sc&raudjf : 21 tè wenn jnxert Uef f g<madbr roerben/f o bkibt ber erffe Udì <n b<r Ckufula 

formali in Dcnulcrma.bdg iff/f n hev ItRttn QQMtn (shneir*r(Wl fi* fati/Afri rum (Fremici • 
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£er oabtt ^o( frea^t tte l«$<c Tfctcu t>cair. 



• ©o bretj U<H fonb/ftMh b«r oaber Q$et( in ber f <*r en SRor en o$n et ne ffc&cn/ Me anbem 
Mtxi tyól/M ber erfìe tmbbrót*/&et>4lfefibKg4tflK Claufulim ibrmalem* @o <$ imftc 

t&efl 









Comptttfrett tmfc fi^ctt fòli 



e • 
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4&<« mun/ fc iwrt en fa nac& Mg Componiti fr^cn QBWeti t>nb ©ufac&Ktt mttàitt mb 
nacfe citt^iebm^apfF 3«na#t / iKtf<rf#t<Mtó&t «nrnpd fro&t* man u&tfflfiffà bctj&em Luca 

Marencio, fbrtòttlid) in bttn Madrigal :' t Non fu mai Cervo, à ? . tt)Cl#C0 f!<(to3;()<i((ar* 

<?* tt>f rt> a&er Da* £nt> auffa* wrfcg *tff* gemaci : CcfMi* «nt>m ft* afl< ©rtramcn SU* 
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Aitus. 
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Tenor. 

35atiiad&$umant><rn7 6MS<ntincotoro<(>r6'fmmmYu(jtn/ bit an&mi «toltemeli 
ito* <tam$m&fcbwiff/&f^ / *nb $ur ru& f ommen/ 

fcnbfolctKSnm'&AppendixjOfccrcauda Muficalis^mnmf / mnn ntm\id) erHcfoe ©ftmmett 

nad) ber final ClaufuUd n ober da* an^rc Tempus,batf ifiinod) ttli<h<®à)là$ $&et Taci §## 

natfrrfmgen/altfsumSjrempel: 



Cantus. -^^ 
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Alcus. 
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Tenor, 



Bafliis, 35- 
















@o am £nb e watt citi 2}cr$u A fra* an$<&euf e* »etòen/f* fan afóbenn ber BalTus erftdbe 

%4d faeinerLonga Otit Maxima J _J e£e bietole Voteti in Claufulam formalcm ftcfr 
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Zlurge ZlnUitwtg/witmantinen (Bfefmtg 




Camus, 



Altas. 




llSifetlili 

Tcnor. BaiTus. 



3* Su3<if<n6M6<naucbctnc ober mejr ©ffmmenin Claufulaffifl Qttywbtt anUmaUt 
bai Final mie ttcnxn Fugen,<|f«cfcfam m<r ©ai? Befpren^ef/ fcfcmucf en imb steren. 

©affinai ober <?nb beg ©efana* »<rò and) fdtfn f<9ti / n>eroi Me Claufula ber wr&erse> 

(jenbeiT Fugen repetiret fcnb ttMberfcolec tW'rb. ^ 

gu getf en fompr ba* Final mie bem anfana be£ ©efan$* tórni n/»cfcw sefcbidbf/wn» 
«Ben MeSZBoir bei ^erfetf/btejm anfana getrefen f<t?nb (am$nb reperire* &nb ttfbcréoler »«» 

' fcen/afóbafepn: Domine Dominusnofter.à 5. Alleluja.àj. Mifericordias Domini, à f, 
Joh.Leo.Hasleri. 

<£* fegnb et H#e9B$rrteto/mefe&e am (?nb beg ©efangtf offe »nt DfefmafoseBrauc&f wtt 
ben/ala ba fetjn : Alleluja, Amen,&c.£)tefe n>£rr(e(n foflenntr amplici concenru,ober fdjledj' 

ten Harmoncp§<f<5Ce»crb<n : ©onbern mtf foltbtt ÌUbìi$Hto ut cum voluptate dimittanc 

Auditores.bamtf bit ^u&érer elnenfonberltcfrenìuffen batch empfan$en/n>efcfee audjmnu ftc 

t&nfttiibWb lUblifb componiret Mb gcfcgtt fepnb/ foldje fili onbern ^ftctl bef? ©efang* repe* 

tirct wib n>iber&ol<e fónnen »erben / t»U faff inaflai, ber nemen Componiflen ©efdngen 511 

f e&en <(!. 

Ittlilb fofl ba^ ©efan$ alfe *nb ber.Seff ale $<fa<f n>erben/baf? e* $u bef? Modi $ìar ur mib 

SgscnfÀafff/auff t)a^ nefecfìe tmb $«nafeef?« fomme tmb gelange / affo bafl man <t(*tatò<n aug 
fcemer|?er*2nftbatt>en/ben Modum erfennen fan.£)ann meqen befj Modi confufion t>nt>3<* # 
r«f mns/bem ©efan$ alle authorif &t engogen tMrb. S5iefe* feijnb trnnint gemrih Me fiivnemB' 
jlen 9Cegd / »elcfce »on bem2fnfan$/9Rtr r et »nb <Enb bef* ©efang*/ tatto 2fafafanben blefc* 
^un(lpfl^n^<6<naii»<rbcn/ann)dd&<i»atdnStudiorus huiusreinff #tn$ tmbaarae* 
Minteti foO merben : ©onbern er fan prò animi fententià, naebfetnem ©efaflen/ Me ©efanger 
alfo formiren »nb <?omponiren,bag (le HeBlfd? Me £>()ren erfullen / vnb bit SSRenfd? en ©emii* 
t&er bamtt erftifttscf wb erfremet werben. 

IX. Caput Nonum. 

De Fugis : 5Bon Dcn Fugcn> ttfc McfcIN JU f ormircn Rptt i 

XEfcsrfjFiiiga? 

? Fuga ifl! ttWàxx Muficafffcfeen Stt'mmtti/in di verfis pantibus,t<ne Jt&tfWc&e atòerjo* 

' lung/6af bcaSlomen àibgando,weilcinc ©ri iti w^en ©l<i(t^(f ber Woten/bfe aabere gW*# 

fam jaaeetmb mufcfolgef. (?^6ebatff aBer gute t>nb fufcrtle Fugen ju ma*en/ einen fonberff' 

eben ISttfianbJbatintìiibtt &{tvt altgatt Fugen fepn/ »e<( (te ben ©efans fmnml 5««iu 

©oli jt* beromegen dn Tyro Muficus a^er 3tnfd»^» Balb an Me Fugen gewe^nen / tnb bit* 

' felBenéuma*enft*ttB<n/ rentier muti) <ri(djet nwflhi dn<Bo^5Wlf<nf*«ff^ berCon- 

corbanrien 



*fJO£f£0 



* 



CQrdzntÌttl<tlat\$ttimb ttJteeirMedjironantiasmtr <tntnt{i$m/ Mb MtClaufulasformalcs 

madKnfofl/erfennefljafjSannetfnnM^ 

bafjttbtnQtfaw/ mb bit Muzetcnvonbtnatlttbtflta Fugen tufammtnfw. Hnb fottfoU 
cfa* in 'oitkn tmt> aUtn&titnmtn nicfjr fiuti tan/fo mas tt tt art l>r<tjcn/o&<r wm nxnfeffcn ari ' 
i»cpm ©rimai wtfu*cn. Snfc cb n>o! bit $awt$tinfl Fugen ju ma#<n/i>Mme6r augu&Mtt ' 
*>nt> Cwmpdn bit *cru6m*r<fi<n jffinftfcr/afó bm<b 9it$tl mb Prxcepra btQtitfftn »nft txlttt 
net mvt> / fo f an man &od> *on bttftlbtn formati©n, \>nb tri* fu w mafìtn fan / méfoktnbt 
SXc^d notiren tm& fa acfy n<mcn . 

1 Regula? 

QBm man Fugen comppniren fra* macfccn roia/mug mah <r(f (tó& nadfc h«\ utmtn &ttm> 
tntnmb bit fxd) sur fugen fetóri tò fàtef tn/ftó Mifrfcfcn/ftann ntó* fa j<t><n »n5 afeaSri m# 

tn<n M< Fugen pflc^n formlMf JUftXrNn: NecexquolibetlignoftMercurius. XXCttdl 

«itóntó* aug j^»<^rn^)o^dnf^nc0«i(5fan3<f^nt5wn)crò<n. • *• 

2 Rcgula. 

JDfe Fugen fònen fotin<mj&fttò<r« Modo ita bum Chvibus ^tiTUnfamnttntti Un 

»<!*<nM<Clauful*formaJc*^rCaxlen2en fcrmfetr BfTfcR. 9™«w/W 

*. --- ; - ; ■ ; 5i Reggia, i ; 

OBoin Me (C4tt(m(f 4<n ©rimami <r funcen fan / fb fan bit ©ri m/fo »orn anatfcii fon/ 

gcfaer »crtcn/ba alttann tic antere fc folcii foli nn w *i|F<n/rin/jfMen/t>rw ober mefir Sacf 

paufiwn tm »ann fotó«a fa Wg Coipponifl m q$«tfu&r gffeucr «t J©amacfe foD W$anb<r< 
6rim/n>d#< fo *<d/tt>ann ti fan fan/ »nb 6<n bitfttbi&n oter tcrgKtótn «cren »n 6 23o e * 
m/fo rtrf *>nt> »etó< W< <r# e ©r f m gtfetf $ar/^cff«<r mcrteti: t» e ttftt ©rim bit ba anfif mtl 
p>itb Duxùu antac-fo natófotef/Co.mes ^nmmr/tft nun &<r Du* giK/fttntftó/ Mitacfii »oI 
*or / fo town Mt antan txfio f&gttfet .vn» rt^t^cr na#fola«n: Nam bonus Dux, bo. 

numreddie Cornicerà: 3nvj«4^'tffCa«esf<<^ «àug 

acgr<fimfcfei?a$<f» ' » > • ■ » 

4 Rcgula. 

[ <$ttottbtnaf>tt bfe Fugen g(ma*f/ tntmbtv imllniTono, Quinra, Quartafmft Gdava ir 

fbMl [if^f^ar^K9M/iiff<b5|mMMr Modus odorTonus l<tjD<n moa/ »n& mflflcn affo 
f e«a*r mrben : 3J?an finire ot>ert>fc&re qon an&ff n em< Claufuiam ^ imiriren, S ftic 
inan anfangfi * fa welter ©rfm tintx fabtn w« / altbann bit anbtw fo bttnaA fetali Mi 
fo law mwmbWfittintnUwwpV MfàkMfc fa })jr ftuart obn Qa a v, t>&Z 
tan w mifbnscn tónne/na*D<m atj* 5f efi ^anj roacnMr / fuWman abitimi fut bit brtm 
©fjm <facn btqutmtn Ovt i m man fot *M* fo n>ol t»it mot bit gamt i m itation, bnfc a % 

San? mu6fam/;a mi aud) ttibmtm®U loca vacua,oè<r licrctt 0rr t>nb éumSwk 
fSfà ™'*?*** «afccttte »«*«/ fa »cf «c^ |f eriger W / fa (tote fo(«cn &nb 

&ttU/ba bit Fuga cu omct sm/obtt tin %faU btxftlbtn tan repeciret vwbttit m finbtt noi 
■ ' ■ ' N tifo*' 
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Tkwtst -SMeftim g/ ari e man efttett ©efang 



frt 1 *i!Sf e ? ^ * te m arer ' * u rtn<r n<m<n 5«3<n fan *nfc gtfai fóntec / tm& fra ITcAfet «uff 

9SJJ2 « w * «* te &<n Sugai no* <f n< anta* gtot/mmW* Fuga contraria, t>aé ift/mtm 
crnc &rtm*if ctoer ClaufuUnfanjt &run«r/ tattacfr iS6crdn»etUru&<r3ffw»tr5/»nb Mi 

Mtmnttt: S)^W*<n5u3<tlfanb<mTiburcioMafr a ino:Impecuni inimicorum i £ 
m Paer aatus eft>&c. ;u fintai. 
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5 Regala., ' 

Mii 3rtf«tiff/f(*^n5a*r Srtmmen/&a&mM<imitationes fontetttfen p«g/ wl#«mc& 

*# SrV ll ^llw^ **» Nr fimpìidtit »nb ©nfafr &<frnj<n/Exempla tfttncn 
i222 9 &V* m «Krteii/f8rn<mW* im Cafenrino, tmt> toaMcfon/tM au# Me fol3<ntx 
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%\leititRetm mit Tenien v>nt> Secundeo,d^ 3f7dnc2im€tt altvtf 0/tt$if?tft»Mt Mito* 

«e tom& Die an &m ft6erf?$ jiefjen t> / tonfr (ine ma ai cr t>tv$ttttàt» 

Sl«^eùi€rFugen,cterimitatioB, fo onmut^tg $tt 

«HflflWeit / c&» aacin fo in tal fftnff fcgtct» 7?ct<n 
'.fawnKKt fatta* 
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3(t citte detteli tim on&ern 2Crt/foitt& fci< Ewan i>nb Ter? ttrtnfcrt/ftcr £mor ftfat &rm Q5oJ in &ct 

Gustnt/tw Sifcam ttnfc 2(1* f ftlfen tmr alleili mife/fcaffdfciac fan auc$ per contrarie im auff ficheti gcfàc&en* 

6. Rcgula. 

f)t<Fugenmf^tt>^<n@rimmenflnò kidbt aumad&en / franti Mn<mto«@rtmmt>flr> 
intffc&en fompr :3n t>ù(<n @rf rnmen i/? m<f>t 9Kti() t>nt> s^fTct 3(uffmmfuttd wn nof$<n. JJM<# 

JCT j<6crcnMcBicinia Orlandi. 

5?un fotgi cin <5x<mpcJ mtt fiotptn &timmm. 
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7* /Jcgula. - 

SfafFfoltfcSBdf / fon mattati* artriti fugenmitbtwn*nbmtf>ttn&tttnm<nfynb' 

Un/nmliib bit $lottn fo in btt ttfttn ©rtmm gffwr fanbifoUtnitàtnanbmi aUttt repctirec 
t>nt> »<bctéoKf ftwDm / »nb Me <r(f t &timm Un attorni bifj w (£nb Ut fogen mit btn btfitn 

Goncordanrfijt JfljfiSgM* 

N X 8Rc- 
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$iflcft0Hg/ttrie martefaert 

♦6 Regula. 
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3» eftKtCditipofitfìon mtrtrtd 

fa 8 wnfc<ffe&<: ©onton <* tff gcmtg / mm m $ùùn a»o ota bit 9 / pattai tl{j6rim ff<$ 

fugireri^nb te CfatfClaufula formali ftcfc tnbtWt>ttb battìi <tt\t MIN Stt3<n/<tlfttC&<r aug f< fc 

Mga Claufula fé wrfcr 8att$«n/ob*r: anl>^»o6<«<nomm<n/anaufa6<tt /t>n^ «uff foUfyftcli 

tfttt tftfr &<r Harmohi* jftMlIfilfrrCIt. 



, p Regula. 
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<Stn>hbaui) bm ©eftrtà fifrtterttt* itticmnùb fcff £$rcnMnfHgw MftkfNiM , w 

3trMr bcp Componiften mtottrh&Btmt e (rie fuga oNr Claufula,t»clabc iti &<n o&crn ©tir» 

*<n 3*fatf vorRtt/f ft Deh * fif <rn 6rf rnmen rcpctircc *n& Mtrfoltt *fcH& ècontra. 
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Quseftio,£ineg 



Soluta: & Ligacc, 

: 1. ,1tr ? J ni . igpg, ^ tt() Fnga . foIutae > • , • 

Solut*f^tt/md*en«qumrbc<l/t)nbnfcbr^ani5aminan^r*|tc6fugim wifcttad&fofattt : 
©ontarn*n5H<fKolviretwi&auj^ 

rcpetiren <& m bit fffttt obt\) fo wtfor sanato tfftnb f ff ntsr dn D ux, a(* ; 



Prima Vox. 



• • • 



Secunda Vó: 
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©ttd&C reperirai |i< »ol/a&<r «* fanb 0<mtini< 
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Zuff voti viclcrley weig wer&ert t>tefc^ugcitgcm4cbt^ 

iturutt* auff trinata) SBcii ? 
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,f ' €t(!H*/<ttt»rterattpbemiInifono, Quart,Quiat;ofeera6<t«u^<roaav ( 



i. 1t\t\ £r<mpel auf; frm Unifono* 



« . £to Crtmpct aufj t>er Quart. 
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3. £in £ycmpc! aufj Itt QuUc 



4. *£to Compri auf? toc O tof- 
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5Dd«tac& ttttfcn fte audj aug 4 n<* jcben Modi repercuflìon tmb 78ibttf<i)fo<i gcmadbw 
ml<btabttnid)tblo$ wtftytàttotòni Sonarti mie »te(<n étaHtfcn mio fcfcon<n intet- 
vallen, fo &ar$w'fcfon fommcn/fofl«ti jefi» wtb gcmaAtt Mutatili aum 3tf<mpcf : 
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III. 

3foftKf|Claufulisf 
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&G* vftttmVmi 



¥0<iefìni>„ 

uè* Hgata fan/vom aug <toer Melodia ofter érfmww/bwg ób<r m<fr ©rìmmai «to' 
nett «Tania i n>«rt>en-3n biffa Ztt Ut SwnMtfftn MtM6Mmm g<f*tftf<n ««ben: 

anfafon tmb fi* <nfc^^ A '^ 

»nb 336<rf*rtffr/al« erf«<* : . . . .. _ _ ■ ■ *• • • r i-„ 

i Fuga inllnif: Quarta, Quinta, vcl Oaava,poft unum, duo, tna, quatuor Se fimiha 
Tempora, £>Ut : poft unum,duos,tres vel quatuor Taaus,ofctt mlf foMtfVfllI WWPW* 
Bctl/aM : C CDiateflàron. } JQaart 1 

•WW. i_ diapente. (m« «nlQuint Vu6<tfE<». , . 

Diapafon. J lOdtav J 

DiatefTaron. * 
Hypo "j Diapente, 



Epi 



x. Fuga in 



LoSfi 

I iQuart 1 
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l'J^^^ 



Cmpwiven wt> federi foU $7 

Sarnatfr (fletneanbere 3frr ber $usen/menn mmlià) et Ncfce ©fimmen/ ita* dittiti $t> 
tbfefen Tempore ober iacwom anfana bifj &m Snb/nacfr ber 0fa#cn &erum& flfl&mtmé fo 
offe man nrtfl fofebe reperì ren , rofrbtìt* gemei n Fuga perpetua senwnee / wtil man flcfr barati 
f u robr firi^en (ónbr e/Exempla foflen (jernaefeer fof^n. 

(gineanbere t>nb MI fcfcaerere 2(rf tmb manier bfefer finito ify mtrn ber Comes fdnem 

Duci in paffibus contrariis tìa<bfol$t/Mtn\Ìd)/ toltiti Ut Comes a& ber Diyc abtt auffi?ei<jf/ Se 
ècontra. SBcfcfre $Ugett per contrari um motum gemadjef MtUM fo »0n ben Muficis Qtmti* 

ftigjitib Canones aenenner /»nb mir etnem gtmf cfta Titu lo tmr erfcfcrf e&en t&erben. JDber m<t et* 
fiem gememen ditto s. Scriptum, ober tufi emem mtiltfbtn ©pruefelef n genommcn/al*; Trì- 

liitas in Uni tate veneranda, Icem.'Quaerire & invenietis.Dber Tarde venit Socius,ttltotU 
(ftfm bà* Tempus perfe&um fcnbimperfecìum mufj obfervirt »nb tn acfof gettommetl 
ftterbeil» Item;llIumoportetcrefcere,meautemminui. Item : David & Goliath. Item: 
Pater in me eli, & ego in Pacre. Item : No vidimi erunt primi,& primi noviflìmi,, ^a b<ntl 

Ut 2Borr txrflanb auflF ben Canonem gerfcfcr et (JE . 

9?ttn fofflcn aOcr f er> 2( wn tmft JSJìanf cr fcwerfcfjfeblfcJjc Exempia, 



Fuga perpetua à 4 voc. In llnif: pofl 2 Ternp. J. A. H, 




3: 



In tenebris Ju« cem fpe 



10. 

IL 



J 



Alia Fuga perpetua, à j voc. In Unii: fuperMelodiam 
. £> Sftacfc&aur DCojjtonb. poftjta&us. J.A.H 
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III. ; 

Fuga inHypodiapente. x voc. poftta&um. 



AG. 




IV. 



Canon 4 voc. Quzre &invenies. J. A,H. 




e* fon 



Mntt . ef»A* Nrlacfcen/^r fon ben folcfotf beffer macfcn* 



Explicatio Canonis. 

©« S)f fan* f<f ita* an/Nr lettor foi$r <n ut Oftav ttunuv/mnt tettante Zittiti Quart 
tutor tem ©tfeam/te QJafj ate rin 0&avt>w<r tem2(fc / in te Repeticionate muffen aUt 
€r tmmen rfn Secund t*5&cr a nfangcn / tt><(d)<* terni Utftcfccn fo èoefe tritò / &a g martf mcfcf 
nufjr ttrcfcfecn n>trfc fonnetn 



Canon x voc. in Hypodiapafon. Tarde venit focius. J. A.H, 





ITJeiti ©fell attgmad) rem fcbleicbett t§tit/ 

2fcompt boefr \)txn<x<b/xt<lyt vool vnb gut. 




irid&r <r wwtcfrf/ 



tonnati) 





X 




^ 






m* 



tàu 



I 



,v 
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Compom'rert t>ttt> fèjjen fbfL 
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ad?*/ ferii na* 

- 



gcmacfr- 
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VI. *# 

Canoni vocinmotu contrario, Soci us tarde venit, J.A.H. 

In Hypodiapaion. 





mm 



Deus provideb4t, ij 









j ij Deus providebic, ij 



ij Deusprovide- 
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bit. 
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Canon z voc. in Hypodiateflaron. In contrario moto. 

Pofttadtinperpet.* J*A.H. 



" 




* 
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V 



Vili. 
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Canon. 4. voc. Novifsimicruntprimi,&priminovifsimi* J.AH* 

Hicbte bff anòige iff tuff Wefer Welt/ 

«6 fey gleicb pr4cbt/«&r/<Stot tmb <8elt/ 
«gannii i>oct>4lte òeitSrebsgartg gc^n/ 

So fcfclmi tifate in ber XVdt meffc&it/ 

•gin tfttbem »?eg bmmb ol>tt fìtlifì4ni> 
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iwacrc:? 



<>* 



2Rur^c Zittefttttt g/wfe m<m timn<Befan$ 




Nilftabile in mtmdoefr,ij 
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IX. 



Canon» à 3 ♦ Trinitas in Unitatc veneranda. Altus in Epidiapafon, 

Cantus vero in EpidiatefTaron. Jeh« Prennerus. . <* 




Canon, xvoc David & Goliath, in motu contrario, in Epidiapafon. , 




Fuga contraria, à tfvoc per Hypodiapafon, Poft tempia. . 

Ch.Th.ValL 



IM 



o 



Chrift 



e 



« 
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C^itipoiriren 



99 i 







Chrifte cui vi 



« 



ve». t\ 



• 



Vulneri» 

* 

XII. 
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n 



N 



auspicio. 



- 



Canon. In Hypodiapente. Patcrinmeefl&cgoinPatre. 










ÈS 



BaiTus Canonis in duplo. 
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Ch Th. 

"Wall. 
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Aperi oculos tuos* 

9Ba* bit ligatas Fueas ferner anfana tnb ttit tiefefte ju maefren fa 






• 



>at>onefn>a* meitén nwDen. SBer min in ten foJutis fugisttmt prxftiren fon / ter mag flcfr 

auc& a n tu Ligatas mad?en/t*et ( ftc nur tcnen fo ter.£unff ft?o I erfaftren/bari nnen exercir t » fi 
ttof $eu&f few/ause&à ren: S>en fte te» Tyroni bus mb 2tnf<f «sern ti efer $unfì ju fcfc»er feyn. 
SHJ^r a&er iterate» Sto? untgrucfor tt>tfl fcfeaffen/ter mas Me freffen »nt &ttii&m«(Ien A uchores 
auffF#la$en/tm tool aufe&en/mtefte fólét Sugeti aefeijt wi& $emad?e battnfèt ter$Ief<fren fe(* 
dbe fo land imirire wi&nae&macte / Wftt ftitfttn ncwfescnvnt maialimi tnbgMc&fani 
rón<S5<n6<h/irt<manfo8^f*»Unm<ntónnr. : 



X- Caput Decimum, 

2?on ten <Pan f cn/mD ter fcft en utktm ©e&ra mQ. 



4 • 
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W*»4Ì 



' : 
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# * 






& <d etn virgula oter ©t riefrlein tur* tic Uncm^nb Spacìa&erjtwrdb gepgeti / »ef* 

d)^drtSilentium ctxt <&tiU{cbvo<i$tnantfi$t: SannaJdcfa Me (5 in efnem Colloquio ot<r 
©cfpre* nfcfc fóci gemei) tic* tff/»enn efner mfr tem ontern P* freretr /ter antere after ju J3o w / 
*nt f* Iang/M0 er aug^retr/(?<flfdb»e^r ; 2f!fo febatr e* aucfc ni c6r /»cnn man 6t|m>cilen erma * 
ttrfÀttefgf/tmt nf *r afle*/ma*ffiicm in ©inn fompe /ta&cr n?4fcfcr tmfr pfaut crr (ten cs 6e<(? : 
Loqui ignorabir»qui tacere nefck,ta* ift ; QBcr uùbt ju^cir en f*fcn>efgen fan/ ter !»e# anefc 
tri cfc su reten) ©o n t ero ci nem a n t er n and) au dienz t>n t gc t ór $ib t &tn alf*ifl<$aud)in tU 

wm @<fang/ fo wn vietai ©rimtwn {tifameli &ÌW Bortcn/gcmcgnc/JOaroi WMUwmm 



X 



M 



\\J3£i £'2 



J*oo f Stirpe TMktamg/tcU man tinm <StfimQ . r 

folcfre* ber %tft erforberf/touff<nafl<©fimmen butd>tinat\btv/bi&totikn fittoti fttaUt'cbttnvt 
ccJicbejuatócfofWfl. S)ttpaixUntàttmtbtn rnb fòl$tnbtt%tfad)tnttiRcnQtbrau(bti 

I. Propcer refpirationem 5c vocis refectionem strilliti) bù$ man 2frJ)fm fcftÓpfFen lan/tmfr 

Da§ 5crf<(bc ben ©tm<tn/n>enn fie jmmer cfjnc aufF6<5rcn ftnacn fofren/nf cfr su fat(} tt?cr^<. 

I I. Propcer neceflìucem. X)arna<fc tlOt$albtW»tlv folé)it tuff totyttlfy ft>ef£/alt : 
Propter fugas, fton n>e$Cnber fugen,aufF M man bicfe(W$e beffo btfftt formiren Wb fo 

ntntati' bamit {ol6)tttdjtvnbi»olt$nntn<it v $xtttvtxbtn/ fo t jbon n&ìen/bap monPaufen 
tarjarifeftcn feije. z. 

AdevitandaWtia&prohibitaintervalla, barman bitvhhvnbmbctttnt intervalla^ 
«tó ba fetjn/Tritonus falfd&e Quart.Semidiapente falfdjeQuint. Sepcirna,nona tmb bera!d# 
d)ttl/Mtm<Ìbt/ùb<t Mi conerà Fa n(*f gtfCfttf Obcr Jtt>0 pcrfe<a Concordandett niC&f auflfart' 

anber fof^cn b«rffen/wcl*e$ bum ni*facf*c(jen*an/»cnn n<*fpaufcnbar^<f*enfómctt.. 

Ad removendam feu tollendam difficultatem. JDamtf matlbUSStfàtbttnufi CbCt 

•Otabernug aufj btm QBea raume:5)erm e* offe sefcbidbt/ ba J bit &t immtn affo defedi mvbtnr 
taf man niefor itidbtlitf) nocb ttnt tinbtt barn macfcn/fo fonnen al* bttrnl bi$ bit J^inbttnu$ 
t>nb QSefcbwrnug aujjbcm QBcgf oinpr / &fepaufen3ar#sH*iMb&e<itjemadhibirt tmbse# 
fcrauefer tòtxbtn. » 

1 1 1 3umttfffCn: Propter oraatum,&0[ffa^ 

mofmo^eappliciret ttKrfc<n/ft>cnn bero&albm verba emphatìca, nadjbencf lidje QBorr / *w>a* 
n<we$/t>ner&£rretf. Icem.Monofyllaba ®nfi)lMd<»5"Wn/atóbabaf<9n: Vah,ah,hcu,ó, 
tmbber$(d*en furforamen/fónnen bit ?>auf<ntm2lnfan3/9Rifrdt>nb€nb btg©<fan^^/ftt3# 
Kc& afferei wttbtn/att : am <?nb/»ann tin toerforncSadj/obei; tinti bina* inrcrsans foli anse* 

btnUttt>ttbtn/ntmÌÌd)/diCpcrfit % dimifit inanes,1Mb<m J. L. Hasl. mit bitftn 9Borren : 3* 

f* db mb fltxbt i ba aUt ©« m men fMf#mdg<n / bercici* en (f jcempel roerben f) in tmb trtbcr 
AbcrfCAffis 3<f«nben : ©arna* au#/*A jj man ben %ej» wot tmrer Me 9tofett applicìre t>nb 
ttnlt$at>ah HtSSlottn mnffm fi* m<b betti %ejr e /ira* nif ber $cjri na* ben Stomi rtefeten. 

IV. 3«m»<erbren:Proptervarietatem5cdulcedinemCantus, b0$ btt Gitfana, btftó atU 

mm f)i$tt tmb tkbttàm wttbt tmbfff n$e/bann tiri ® cfan$/fonberltd) mit titltn ©rtmen / vnb 
mièti in Choros ger f) ttltt i fi/ (o ba Utblifb vnb tunfiiidj bmd) bit Pauftn oerenberr mb mv 
méftlt t»ttb /fot viti tin w&ftttt authorirff »nb gierb / bannwclcbc^mfr fìerem ©efdbret) bit 
S>i)im fùUtt tmb ttttubttSSSit »on btn tyauftn no* &fobcr(?cBf s V / <«n ex Mufica pratica 
crlernerwerben. s^ 

v, itn\id)tn foO auefe wo! noti we nnb in A*r ^enomme n nxrben / baf? man f m fdfrefficn ber 
Pauftwauffbat Tempus »o! adbmng &tbt/ba$ ntmiid) itbtt Tempus, ft>e(*e* t Taci in fi* 
bearefffr /mie ber t>or^<6< nben ^nbbaraufffofgenbenWoren/abfolviretmerbe/infbdcfKrafc 
titilutis bit Snerf^rnen t>nb m c^r/a m cn off «nate fe& le rwnb fed r jtrcn/ató ium Denver : 
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£)jefe poufe « fan* NW S«fe(?et/ folce» a&er alfo/wie fo^t/^efeoet fet)n/als : 
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3» »Wflfcic§e» paufen/fotfe oie griffa* panfe» per Hefoern fcorsefeget tter&e»^ 

T : ■; XL Caput Undecimuxn. 

■ DcVoccfiveTextu. WmM&mtnmbtmZqt 
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I. Re t, ha* ift/mt man fùv tint Materiam fur ffògcnommen 6« : J h SDorttad^ VeriAì 
tu* fur'ÓBw in tafcfttnjtam. "■ - • 

i. 53on D<r Materia. 
3timtt(fcn/fQfl rtn Componili btn Xttftanb btffttytttobtt Sen«nis»oI in tàtntmtnt 

&<nf<l&*n t»o( examinircn mi* fcfracfof<i/f rt »Clcb<m Modo n<m!tcben et bit Harmomam ùbtt 
btn ®tfan$ componirea W» fatti ttrtfl : S)ann gfcfefe ««< <to Poeta, nfcfcf dltej^C Materfam 
<n <<nem jtbtn genere Carmine exprimir«l!Mlfran &<n 3ftg S^Ctt fan/ tt>f C Horatius fa§cti3f7 
IWnn <r fptfdjf : Verfibus exponi Tragicis res Comica non vulc. 2f(fo etti Muficus Poécicus 
(ttKH <r rad)* IBOl verfirer,*n& <n festina bit Confonantien/ón&<rKc&« exercirec mb crfa&rw 

ifOnitb nt<bt in tintm jtbtn ModoMt jtntytn afk&en mb 5Òwt$m&ni fo ter tm W* Sen- 
ttm ttfotbm/al fo Itifìtliétn Utfàtbxiwtnmb an btn ìa$ $tbtn tinntn : 3)<nn fra nfcfy 

aUt ttftauffàtt Modos ffiicfcn i mi\ ttiifyt ftSkfttti ttlifìt abtv txti»xidtt Proprietà* *nfr 

*&Wttifd)W fatwnb crf untai wxbtn* 
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fìmfdun 4M* jcMn Modi proprietatesMto ©wnfdiaffttn/ 

auct) barauff cta f ur#$ (Ercmpd m<f l»<9*8 

©rimmen. Girolamo Dituta* * 
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!♦ DoriiK* 
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Doriusift$arprà$ii$ l h&n^ft&W 
iirftb<t<nn£&^ , tmb ©or f <**fcnfi fefr wft »tel £jt6ra«#f /altftafan : 

23att or tmfer f m £<mmtlrd#: SJBir atau&en: §ért (? wijVr J£m $um Sortati Atm/ot* fefeon &a^ 

finii irregularis <^raa*r ftcrofrtlfett f* toc/ frfH*c »ad U(U<4c ©<f4n3</afó jtwi fytmptl • 
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Prixnus 
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l'JS^t £tt 



lOZ 




»ur^e Xnkitung/wit man cintn <B>e|4ng 

Si|Ì|S|E|g 








Primus Modus, in Cantu naturali. 
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In Cantu molti, toitb tin Quart fi&erjùfr cranfponut. 



I I» Hypodoriust 
©fef<r Modus ifltir\f&M$*tibtva»tiyi>nb ift Umttfcnw <nf$e$m: 3<mrftffrMc&/ 
Mcfcr ttawtig ifl abtt nid)t fo $av aur txamitfdt #nt x&i ba$trtdM$xilid)tdtinfi<i)Htt<: 
©onMrn c*f|ì mit fìtti a\fobtf(baff cri/ bafjmanibnmaUttl<ì)*fc&enm$Sm<#tnqin$<é 
bxaudxn fon/»i< fofct><* bit <? jampd bwu&mWìafbt btxot>aib<n frette* txomf& t>ttf> fvStidbt 
©cfana/al* : Wun fottuti Nt £dt>f n £<i)(anb : SDct #?n f f? mtin tttxtmx -Oto :9B<t G&tt 
nfc&fmff»n*Mcfc3<<'-' 9Bo ©off b<x £<?r* nftfr : OBarom* fcfrifofto MA : 3#&a&mtfit 
(gacfe -tcCrjaf afcrncfan btttxamisMt and) dm f<w&cr&ar< graviret,MnerfM<frMcto* 
fcrrt» *nb f*me«*cl6afff<d »*< M* McrMc Modus. ©*iefcn fi* Mrofrf *<n §u Me ft m Modo 

aOcrbp (Bete/ Sfitto* / wib anbcr<Dcr^ci*en9Bów<r/»d*c«n<^ra»rfsWf mft font><rt«# 
t <r gcavitet In ftib bt&cdiftn: ffian fol$t tat Sjrcmpcl: > 



In Cancu naturali.tt>fr& fciefer Modas fette» §#m& i fbttbertt eitt 0&aY trft&er. 
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Hypodorius *4usModus 9 ? 
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Phrygius 



l'JDiif £tt 



£$mp$niven iònb fe%M (Mt 
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Sì 
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fl$ tranff , 
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Ili, Phrygius. 



Phrygius Utbtittt Modus fff t>on Staotr gomitai ©autiapfferSnb riti SRarriaK' 
fd)tt Tonus, J5<rc<fd)/ReJigio jtfcfc wit> iei)t>murt$. (£* fcfrfcftn (tcb su ttefem Modo fatst* imi* 
8arr<QBorr/@f «<r/Setfad)un^ /mt5<rtt>ta<n tmbi>cr$(ctcftcn : £u Wcf<r tmf<r<f grif 6ar bicfcr 
Modus tintfol<b<LitbiiQttitinf\<to/b&fi<vùbttbUmaff^^ »nt> &tii man 

ou*3<rnc§o«f:Scrobal6m9^rau*f man jfjn fonttrlicb ta @cb*Kn/$:rofW<t>crnt>ttb ©ra&* 
gefdn$<n/t>artn man cine* rapffemSróannSa&sanscommendirecfcnb (traufi flrridjr.Exein- 
pia font): tyvtftut ber t>n* fceft's maefcr. £>a 3*fu* «n tom $t<w ffunb. J&®rt ©orr bt# iofctt 
»<r. ■£<&* ©orr »ft lana wt&i (lift mttnJStbatm Mcfr mrin. & teSU mi* ©orr 3<n<$t><3 f«n/*a 

In Cantu naturali ijT et mcfjr ale im Tranfpo fico ge&ràucfjlidj. 




Phrygius tcrtius Modus* 
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la Canta molli, citi quatt ft fretjtcfc cranfp. 
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IV. Hyp* 
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IV. Hypophrygius. 



£)f <f«r Modus <(! t>on Sftar tir ntòmracfy <3/ì»<mùit4 t»trt jum SBtfnen flcncfsr/bcnn feto* 

Harmonia btin$t titlt tvamtgt j\(a$/t>nt> <<M t>nr<rr^n<3< iamcncation: nrtrb aucfr tcn ttli' 

cbcnrfn fc6m<(cbd6affa^rt>nòS«*^fc6wanRt^r Modus generine*/ fcer ftcfou frine*«9<hn 
SHMflkn fdb W«t r^tir / mt> glcfd) ft»ic <m iùbtoftt l ber emem / t>onmld)<m <r ©«ntcfj (;af/sn 
f*mdd?i<nn>e<g/alfoauc^^<f(frModus,tt>eigft(*aucfe jufolc&cnafFe&en au fcfeicf<n/im& su 
ter %mt$tn SBfflcn 5« fa;n/»n& DtcfclBc mf f «ner ifcefncnben/feufàentxn t>nD t ramrtycn SOM* 
fc«? aufoufp«#<n. 2*n*> jcWcfcn fi* ju Mcfim Modo <2Borf ter i<c&/.S?las vhb 6cbmefcfKK9/ 
&enner(jafnlcfyetnfo!cfo<Graviftfr in ftd?/«<et>er antere Modus: @onfcern einet>emmt$</ 
tttoiutltid)tfmtt$UU*nb(2ì)ttlMt &e<ju*meMelodiam, (Jjr empef fatto : £> ££rre ©£** 



&e$naD< mieft. 2(ug tieffer 3lor$/aufj txm E. 
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Hypophrygius,quartus modus. 
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In Cantu molli, h>ir& (in Quarc ft$er/tt$ tranfponirt, 

V. Lydius. 

Lydius ter funffK Modus, i (l t>on 5lar tir éarr/fc6arff/6«ff^<fl«nd/faurfd&f<d6r^/fro# 
fccnb. gu dfcfcr infera geir ro<r& <r hfcfcf trt e( se&rauc&f/@(m&ew ex abufu, tmt aufJ 33m>*iv 
ftant/o&er tiehncftr 35n»<ffcn Jdr/òw c^fffre Modus Jonicus, m<r fcemjusefeijf é b fa. (tteldtf * 
2Bdd)<Mit SeHhMdMt / fcen jaw <n £>&ren i>f ci ttcBIfd&cr tm&annemltcbertf ) tafiSrae* 
fcrauefor. ^f*<cf<nft*aferéuM<f<mModo5awt^ro6ft>ow / tnbgumrftett mff&fafm 

wmifd) tt* Esempla fegnt fo tW Madrigalicn a 5 f Lue* Marcatii |tt fintiti* 
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Compwixen mi> fam feB. 
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In Cantu naturali* 
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Lydius. Qumtus Modus» 
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In Caatu b mollari, tt>it& citi q^uint &mcrfìc$ cranfponirc. 
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VI, Hypolydins. 



^ * 



, S5«f« Modus f (I V0rt9Zorttr scHn^/rnim^i / »n* ttatàafftiQ/Uqmm tu ttnHotiltttn 
»nb $la$U<btvn/mtt *<g ^cr^cn^ fonfccrtarcm ro&en tmb 33ntt>ffl<n. 33 W after »<c fer f&ntftt 

fdr<n3<&tatt*f/foi*ttnittitb<m3»^ffrmModaHypojonico,|)utdb&a^ jugcfaK b fa con* 
fundirc t>tll> tfttimngcr. Excmplum tf jft ftifcnftty Mn Philippo de Monte, à f . Non tur* 
betur cor veiirum. 



In Cantu naturali. 










, Hypolydius. Sexcus Modus. 



. i 



p 



Mixoly- 
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jBiurtstìlnleitnns/wU man timn (StfhnQ 
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In Cantu molli» JJf! citi Quarc HHtfìd) tranlponin. 



VII* Mixolydius. 

Mixolydius obtt MyfoJydius, au$ bttì Myfis Vtib Lydis t)Ctmlfd&r / &a&tt<ratl<& bttì 

Siameti (w/<f| wnSldfur Srnfl&afff/jMib tt mt faut/àbit ntibt fo gar f<&r rote ber Dr(f k. 2fa« 
&<m <f?erftó[ic6^)n^HeW!*/t 3 an^cc6au*^tamrfBfcir/ Som w* tote* Aflcdlcner»ccfm# 
23n& geétóttwiflcb ju Mtftat Modo pr<#f <s< tmb ernftyamt QBorr/ fccncfitórMgc t>ttb rapffire 
?6ar<n/ &t tafftn/3Sttwif)nun$tt\/ml> Uv&tó<btn 9Kat art <n/$jftmpcl fo>n& . & ifl bas £«9t 

tm$fomm<n{j<^ HifpanumadCcenarn. a f» Orlandi, . • ^ 
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In Cantu naturali. 
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Mixolydius. Sepcimus Modus» 
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In Cantu b mollali. 3ft cfo Quint V Wtfl# tranfp, 

Hypomi, 
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Comp^rtiren *wi> feeett ft& 



* 



io> 



VI IL Hypomixolydius. 






i 



Hypomixolydius ber flcfyt Modus, t/? aon Sftarur jucfcf #3/t><rf56nHd& fmMtcBHA/tmb. 
ffitrbcn jéme %wt)t/iob wib £6 w&ief rnis* feort/QSrauf Itebcr mt> S)ancf fagun^en sugcfdbrtC' 
Bcit/*b<ttf <s<* t agé cerberi Me Sfatateti *>nb J£f fFortai/fttfc&t He filrnatAftai Sffiolf pareti ©or* 
ut bwttfftn/fampt tot & ©cforiffr ^rofffprudf)/ bamif dtattrtt wib baraufatfm. ff jfcmpcl 
f<mt& j ekto&tf fafto 3«fa 8Wfc Stori fraw <uc& fa&en £&r."fta! gemete. @orr fei; gdoftcr/ic» 
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Hypomixolydius» Ocftavus Modus» 
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p^pM «» ^B^^L « - 




In Cancu molli, Ufi (fu quart ftfarjwt) tranfponirt< 



IX. iEolius y fonp<nat«|Pcregrinusj<«ennct. - 

* itolius ber ncunbf e Modus, ift li<bUi)/ftSlid)/m toiibttQtn ttib <&oittfStti)ti&tn @ac&<n 
gefc&.cff : SEBirb auc& t>om Apuleio fimplex tmb <fnf<fJrìa genoma/ bann <m tttrcrfrn $&etf 
iwacn ber quint Re la.melcfce er rof r b<m erfìen gemete &af/tfl er fanffrmuf fe/tmb fiter Me maf# 
feri (f e(l«&/aber f n ber c&erffen ff efle/ftegen ber quart Mi la, ift ev <tm* t)<f rr er anb iMlncnbcr/ 
«(* ber erfle Modus, ©ite getoatfò fan te benen@a#en feijn/bfe etee Gravi*»! t mit tintt ©or* 
f<^ fur*r inflA)bwtt1f<tì:$Ul)tt $t$$rin é$%mtt<Wannli$tt>nb io&wurbfge Sfar en: 
hUTUtm^UttbmiìsPfalmdnQXituiCr^ì : lOaSftatlauf&mttniòtiinbitftmMo* 

do gefbngeiv 3f<m/9Rdn< eee» er&efc ben #©rem 3# ©iDrr w» £fmmrt flpircin/^ 
3(1a«*iab<nftn3<nti<ttS<rf<n0r4wcfe(w \ v ^ 

In Cantu naturali* 
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. i£olius» Nbnus Modus, 
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In Canea bmollari/^fìein quinc^lKerff^nanfpoAirCt 

* É 

X. Hypojeolius, ' 

JMtfc segato Modus «Mi ffiarowamrfe (ittff(jmb/ft)etmnbt>nb»<rP6nH* : @d&f» 
cf en fi* fcro»qcn m tofimModo Me Jtlaglfctor Jercmi*,<&ufatj>tt(ba$vi\*®ùttav$«l0 

(<rta> (Sr<U5 tm& 9>la9CitgniMi|Udb «UW^n mH<) »nb torgMc&at. Exempla fant>: Si bona 

fufeepirnus, J £. Haslerù <m<X$i% %nsl&<t tifa Witetftofa 9B** mtfD 0Of t »<f. *ll«!l 



In Canta naturali, 





Hfpoxolius de dm us Modus* 



£ ? 
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foni- 



IV3£f h£Q 



Compunteti tw t> |eo«t foli 
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la Canni b molivi. »» <junx M«M tour?, 
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n XI. Joriicus. 

jonicustct ttf1(nModus,ift*onVlatuvfcSliù/*nbi\i b<n faiiffrmfiriàm affc^en am 
J^u<m6(?<n/<(1 wtfl&nH* tmfc riti ffiatr Modus,fcr Irte ® nfefrfr tfWfc 3n Wtcfmft* 511 
Dfcf<ro Modo, OBorr &<r ® m'$Mr / *t*& tor iitb/btt 3u#* »nt> ««fofHsuna. 3ff *n fr*™ 1 " 11 
5?<r#en nfcfo fe&r ^du*(l* ^mtfm/aS<r fiair^ *a^ / ita* b^m fctLydius Mftjnagt 
Modus nic&r tfclgcacfor «*WW « fc&r uMi#/»frt> in* scrodnfur ttnfmifrrcit Modum ottr 

Tònum alatati. Wém$tim$tfàtftii9#m& Wfafmtgm fSmttfst Dcr&attm man 

j&n fajf f ttgaagEuropa ju &en t&igtngéroiiAcn (bw/nw*ttt&M$m Horam : 

Modos doccrigaudct Jonicos manti a Virgo, 

(Sé mxtxn <w* Wc %tomtttfcn &k Colteteli <m©r teff fcfj wm mafywiti fcfcfim Tono 
man aflerfoj «<6Kd&< ®tfàn$tt al t ©ancffa $ttna *n& £o&$<f<f tts< /Dratiftfwn fan / €gmpet 

fon*: 35on^<mm<I6o*. Sit)^^(. SB<i*<r-auffriiflt^n6W<©Hmmc- 3*m/ 

Canitctuba. a 5voc:JohX.HasL 

In Canra naturala 
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TkuYtztXnkituns/wic man rfttctt (BfefSmg 
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la Cantu b mcllarù 3fì *itt ^uai e wtorfìclj uanip. 



XII, Hypojonicus. 

JDfcftr Modus i{lvcn&atuttxafom/wit\tnb*t\t>btmùri$/ turò fd&W<n fld& $uMt* 
firn Modo, ^la^H<bcir/Epit:aphia,Lamentationes,©ca<f/t)nb &ergto#cn SWaKtlcn. Sfitti* 
pel fanbu&er fltófftg $u (tttfxn/aJ*; £* ffìawifjltcfc an tw 3<ff*£* fptidbt ttrSttfcdfWi QJfunb 
»oI* Sflun lob min BMMn JEtèrwn. H<tn@©ff mKr£ó&fo(?6r. Sta Sas ber f ff (b 
frcmtwiwcfc. in dulci jubilo. 5Cc ©O'rr 3uni^)au^nic6r^tfdn®un(l. 2Bennn>fr to 

JE>$trc0Off Mn©*fiB#3Borf. t$<bt><mctì>itlUbtt$(gtu. Wmuhfa&ifatottàitW 
Untoti ffl giun ittttn »tr bm #.©<<(?. 9BicfcWntoic&Kf Ut Wlox$tnitixnttc. 
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In Cantu naturali. 
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Hypojonicus duodecimus Modus. 
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la Caattt b mollaci, 3(ì ClO quint ^ItUr/l^ tianfponir e* 



l'J3£f £tt 



CompMiretf twt> fatti (MI; " «' 



u £Jon t>en SBorfen* 

W^r4uff (òli man m bm XOsmn tbtv Ztpt fetytn t 
<$* fofl<n ffirncrnH* breg @f utf io adfr genomimn wr ben/neral f c& ? 

Vcrbcrum diftindlio* 
' Syllabarum accentus. 
Et carundcm ad notulas applicatio, 

2faflFben 2Jne*rfd&ejb ber VBSrt er. 2(u(f t>er Sylben accent , tmb Arte man Me SBorf et 
intra Me SRorenrecfy appliciren tmb »ttrerle$en folle. ©feSBorr n>erbenmft benCommatis, 

Colis:fenbperiodis*Mferfdjfcben. Harmoniaa&ermff ben Claufuiis formalibus $nb pau- 

fcn. S)te»eil bann ofltit eM<sMr ber 9Wu|Ir/me&renf &eil* fa "S ewe^un^ ber £crg<n wi&®c* 
mue&er 6<ff<6cr / mie fbfcfoetf ter? t>or(jert>onafler Modorum Sdarur tmb ì&jgenfcfoaffnffange' 
tefer »orben/tmb barati)* naefo ber iàn^e fansefe&en twrben : 3eboc& &ri(icb fimre/bag sta'** 
»ol tnn etaem jeben Modo ober Tono,aflerleij affeaenbe£©emftf&*fónnenexprimirt&n& 
dtifaebrucf et »erben/ afó Ut mid) »or sue angefe&en/tfon Mefcr ©aefren etwatf mefrer* in fpe- 
eie , mb f nfbnber&ef t m tra&iren Dnb auftufu&ren. (Erflff <& mufFen Me Verba tmb QBort/ 
nac& iwlcfeen Me moduli foflen fingirt imb awgef?efl« fetjn/ rcol ponderirctnifc berofe!6en Sto 
mr t>nb Stjaenfcfrafff fletffo fa acfor aenommen mb Berraeftrer tuerben/ al* ba fan : » ♦ Verba 

affccluum bmtQUtìQt QB&f er/al*:Laetari,gaudere,freft>en Mib fro(td} fan.Lachrymari,flere 

ttefaen. Timere furefoten. ejulare &eulen. Lugere erarorem Supplicare ffc&en wtb ftrren, 
Irafci atirnen. Ridere ladjen. Mifereri er&armem QBelc^c olle mit bem Sono ober .Rlans/ 
ttortt t>er<f nberiuta tmb abmedtófitna ber SRoren tu exprimiren rotò auftubrurf en fetjn i . Ver- 
baMotus.& locorum. QJemedu»^ < 2Bórrer»0ne<nemraumltd&en£)rr/ató: Stareffe&en. 

currerelauffen. Saitare ran?<n. Quiescererufien. Salire fprfagen. Extollere erf)*&<n. Deji- 
cere erntóri^en. Adfcendereatlff/letfjen. Defcendere a&f?et$eit. Gcelum fymmtl AbyfTus 
TtityCUtà. MontesQJers. Profundum^eflto.AlturnJpié6e/»nbber#<ebett. |.Adverbia 
temporis, numeri, fon ber gei f mb ga&l/al* : Celerirer Ufctlb. Velociter gcfc&tttnk Gito 
6alb. Tarde lan^faitt. Manèfrity.Serò fpaf. Bis,rer,quaterv£,;<4mal' Item, qu» mi- 

•merumindeiinitum fignificant, ttxlcbc W»enbHcft<t)nb^ett><ffe3a^l6ebeuren/ató : Rurfiuj 
»tberum^ Iterum fermai. Saepè, raro, offtìfìlttn. <bitf)tt. tonbtm aud& btefe QB^rter/ 
a tè : Lux,dics,nox, tenebre, tìecfcr/'ia^/'Ma^/S^llernu^ / referirt mb a^3<n werben : 
9Bclc&*ew»eber wh tvetfTenober fcfemawnOToren gar fB^Kd&fónbrenaefe^f tmb àefcferfo&en 
»erben. QBedaBer b<ef« niefrf filr Me £>6ren / su welter Delec^atión »nb 35el«f!^un^ 
folcfye* bitltd) gef*ejcn folte: ©onbern nur aOeto fur Me 2fu^en / benen man after an6ier 
It<*«5tt6ebtenen6ar/an^efetenf|l / aWl4flmane^fnfetnem2Berr6t>nb33nn>eri6 freniti 

4. iEtates hominu» ber 9Renfdj<n WmtM : Infantia Xtotfttit. Pueritia ^fttgenb. Seneótus 

corum4jmores,ba^2Preri>»bberfetten@hreji/ató;Superbus -Oofferrtfl. Humìlis bemue^* 

Contemptus 

3^ 



l'J^^^ 



ut ISurse 2lnltimns/wie mw tinta <8>ef<mg 

Contemptustwadjf.Vilis^rfoa.Odiofo f. tctflcfe quan- 

titas fyllabarum,o5<r Profodia,5atftff: &<r accertt,«Kfc&<©pfótotong tòtt furi* fan/ foli fcnt> 

mup fontwH* in acfcr gcnommen w erfccn : SDmti fonflcn ntcr) tf lacbcr Hcb«r« tf r wnn folefot* 

tl<C&f obfervi ret ltnr&. 38$ : Cedri na,Cupreftina,Viola,»cfi man pcnultimam bit kftt ©t)l' 

&<no&ndrt</tons/&a flk bo* for$ fan folf/aufjfprjd&f : {Xt-ttgen Sprevere ftir$/fen&<rn trf<(> 
me&r lang fofrc auffeefp w*«n »n* gefwr rotteti. 3» rolcpcm pap auc& m*t ronty W* 0*' 
mm6(TmAuthorespeccircto^3Cjrr<f èfl^en^ ©0(dj«i<$ra&<r fette t>Mmc(r »nt WBtt&« 

$tirdj Exempla atè Praccepta illuftriret Mh ttliutttt MtXbtWMtm flit O&M bai bitftt Com- 

pendium,»f 6<r txr&off<n a u $rofj morta* mere S5<fcfrl«fT<n berorogen / »tc Me 2Bor«r »nft 
€5wmij nrir Mn Commacis,Colis; mb Periodis,foBm tmcrfc&icten rorbcn/mmHcfe : u bit 

Claufular obtt Cadentien foflto tìitbt tf)tx adh ibirt Qtlb $tbtaud)t Wttbttl I Ufi iti btìì ^Ottth 
Obtt&tnttW/iM&tbitiinCommdiyColon: obttQat titì Periodus furfottK. i.XHt Paufen 

foBcnòcn &tnttniyml<i)tt ammanar f)àn$t!t\id)t itttjdttn/m9 btxofalbtnbit Fuga,Canti- 
lena obtt Qtfaw fólari&foxt$tt)m/i>tibcon.tinuiit&ttbtti I Mg btt obtn m<fttt Drop ©filcf 
fommm. $♦ Q&tnn <ln Comma furfa'flrv&raucbf man ffcfnc 3>auf<n/ ronn a&er <in Colon 

tbtt Periodus fàxtompt ihxaudit man stoffa* 5>auf<n. 
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XII 



ìmum. 






__ ^ 

De rationc felici ter progrediendi in hac arte. 



3B«/ t>trt anff in* ut wb tuff/man fn Mcfcr Jtonfl/ glfltf tt$ fbrcfdftrcffcn/ 



t?nt) $ttncm<n f fatte 

©0 fttttft tà rtne Harmoniam, obtt «foen HtbltQm ©<fon$ ètf componiren tmb m fatti 

Mstirr/MmfdMn fan$ntt#fols<n&i9i<$uto rolfnaAr jumimn/far *on nfofccn, 

Regula i. 
TMfSmVà ttrffl 9% fSrmmWcfr/ tnb i nfonMr&rfr #&Sfam/ba$tlm auf btt Mcfyfmf gtit 

»rt HetaHcbeft 3«nfff /itmfcfter (EWcn 9Rufìc/san5tMl><rrorrtaM Qcfclfftafft/ a&s<font>crf 
fac ©arnac6/*af?mandn3<mfcfa€atf<a twn 5 ifnetnofter fontfmdneTabuiaturfurftcb 
toM/McClavesiignacas fétaertcntHcfr in bai £a«<atwn(fa an f<in<3<»<fl<n^)«D<ri«*nc 

Regula 2. 

Samlf afcr m'd&r fdd&rff* rin< Confufion t 2ìerft>frrttn3 ob<rfcn(?m «»tóDn^<«m6^ 
ut htmm mmi]* ift t>on notUn/bafi Tempus i tempore, ^a^ iti : bit Wìtnfut *>nb ©d&tógc 

ftitl ffcim tmttfdfitbtn/mb tempus perfedum »on &<m imperfedo »o( tKt»ò$tnmtbt/ba* 

mititbt ©ttm fefnai gantflìit Ovt tnb @tcfl< <r(angen eónm: 2JnD ba^ manffirmmH* t(< 

confecutionesConfonaiitiarumperfe<Starum(Id(f^inac6rmmC/aU(6Modorumpropr^^^ 

m&Mi 12 Modorum «wnfc&affr rtw $m 953t7T<nfd&af|fir »n6 (EMàminiip 6a6<. 

- Regula 
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f • • • - - Compomrcn tw{> lesegli. - ti j 
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Rcgula 3. 

* ©oflittan •MtiTenòr/nrfcftiigf mcin bafux sc&alfennrtrtOobe* ft>a* man fonffen filr cine 

©rim 6a6m vnfriKfmn ttrtfl/nacfe augn>dfFun$ freg &or<jenommenen Modi (extra cuius termi- 

nos cantilena nequaquam egrediarur opurect^ crfft fcfren componire Dirò fcQC/ fcfe^Borf tm& 

femore fbf»elM-quaiicate,a(*aucb in quantìtaterec&f taratóre/ auff&a£/n>ennermaneto 
Maceria ober 3<y f/fo Me ieur jmn rramren »nb t»dnrn &cn>eser e/ fur jt*(e/&a man flebiles To- 
nos obertramrt^cModosadhibiren t>n&3<braudb<nfintf<. QBenna&er dn Materia tititut 

lum^orn antti&tt/Ol&mn duriores&nbafperiores foni,nxlclK bUV<bbÌtdiffontntienfatt 

^ufammen^n/&a^cfn(m5W*fam^ur^^)«5Dn^•0<rnb^'n^<n mMft/ tónbren adhi- 

birt vnb iti <X<bt gcnemmtn VMXbttL UcrupraGap.4,dediironanciistra<5tiret»ort<n. SKan 
folle fi* a&er ttflHc&ai in contrapun&o Amplici ailff nacbfolàm&e $Bk$ exerciren tnb 

ufren/nemHcb: \. - 

1. SKanfoB erflttcfo tiri Subje&um ébttWlttoti) aufJ ben J?frd?en9>falmrn / ober er&a* 
anbMmtntwmbftbtn cuius Toni òbtt Modi bttfilbtftr)t 
*. £matà<twmÌd)t$btff<lb<nModinatùvli<hnnb 

3 . 3Wm brirren/rodefre* fdn Anis ober $nb feije/f&o! btmd)ttn :X)tnn fùxaUtn bingenfofl 

dnMuficus Poèticus ober Componili bit propri etatesModorum,ba$ lf?:(?fne$ jeben Mo- 
di Q^enfc&aflFr t»ot mfttfon /.auffbaf man mtflTcn m%e/ n>a* fux dn Modus jebem $ijfi folle 
tpplicirttonb atiget^ner n>erben : S)<ngW*tt>i>etnci:faèrmrMedicusober3lr5f/n<*r auct# 
iter jebmebern «Stranerete aflerfetj MedicamcntaYfonbttn settrtfFe/tHib 511 dner jeben©c&»ocb' 
fyit btfonbttt bnb tau$li<i)t Pharmaca ober Zxtìtwtn gebrauc&er :2f (fo aucf? dnmoteru&fer tm& 
*erff<f nbf #r Com ponift/ folk efoer ;<ben Maceri, fìe fet> gld# fr&icfc obtx txami& I ri ncgftffjc 

twib sWcfyformtse JKefobep ju appliciren &nb m luet^nen Biffai. 

;. . >f tffflaudSi fritte* fl>e<}$ atti btx acfrmlajfcn/taf «tan eto tuonimene* tftà Ittarflf** j«- 

elicium tmba!ifffe6en (ja&e /òamtr nfdjf Mi contra Fa, in confonantiis perfec'tis, ali falfdje 

Optaceli mb Quarten, i n beni ©efans nriber riananber ffreir en 1 benn ti eiriem in ben Oixtn 

mbt tbùt/mm Miiconua Fa (jtddM in btx SSBuftc btx Stufiti gtriefr fam ftlbtxifO gefefler vtib 

$ *,•• • *■ -* i * Regala 5. ■-■* s - • . *-> 

S5o* foli tin ®efon« éffb.tmb 5<r 6<fto(f gefatf imMn / temir tifc&t Spcdésperfe^ 

<ft*ob<rperfe<a Confonantien,da^l(!: jmoQuintent>nbé»oOcìaven, W<b<r <m attff- noeft 

nfMtff d^n/ta bem Contrapuna dnscfiKitr twtben:^ fó ftcnn / bap enrn>eb<r Nota mini- 
ma f 3$ dn fialbcr @d?fa$/ vel eius Paufula, o5<r cine 6a(6c ^auf<n ami fitcn Me perfecì con- 
fo- ijlj nantiengefeijdHW&tfl» Utfupra Cap. 1. dccohfec. confonant, perfeA exce* 
ptione 4, viderelicet # ..• 



Rcgula* 
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Q Rcgula 



l'J2£f <£? 



Rcgula rf. 

{Rati foli fi* att* furnemUcfr ^^n fr<mtft<n/ta$M< Harmonia obet ber ©efang feto* 
»ol fornitore twbsefc&fcf re Fugen $a&e/bann je me&r Me ©rfmmenfug.tmbmec&fefotiKfjJdn* 
anber foltfn »erben/je Utbiiixtmb ilefdjfam £onf sfujj ber ©efan$ benOfiren / fo t>om nrt# 

*erf$en %6on fa fi Sffìg faur aemaefer worben/furfommen />nb biffo a nonetti er macftm n>trt> : 

X)antt gemefnfgKdi^quemadmodiim cibi aliuni atq; alium in corpore fanguinem gignunr» 

{W* »<e bfebnrerfcfrfeblfc&e ®pcffctt fn bem SWenfcfoHdjen SSvptt mancfeerfeip Altt ctu* 
rea tmbsutBegenfringen: Sic &iljat Cantilena animos hominum mire transformant: 

JDag a(fo tmb ber <tcflafr / burdj fofcfee ®efln$er/ mefe^c mff manefrerfetj Serenberunsen ber 
©ffmmen$etferee fetjn / Me -Oenjen tmb ©cmftrtyr ber Sfrnfcfyn nwnberfam wrwefcfelr/ 

«inaenommen tmb » et&oaen wrben. 

Rcgula 7, 

UWan" fofl ftcfj aud& fWfflg flilren *>nb fuvfefcn /ba0ma» nfd&f dnertep Claufulas ober Ca- 
dentias,effr t>n& ornali reperire wib nrtberfcoU : IDenn <* feto SBunbet t(! / Hfi fotefte* btn 

jarren tmb rcm<n£>()rert »erbrtefJH d?«n tJorfomme/fttnn miniti) ctmrfep Claufulen offe onber# 
fcfeaflcn t>nb repetiret merbnt. QBefi beroweaen tiat Harmonia ober©efans mir fdtfnen bm&# 
0<a>edi>fe(fen©f<inmentmb gu$en(jere tonfati f6uf / je beffo ni e&r ttrtrb (te bamìt buDbttn 

QUid)fatn f liijeln tmb juefen : Ut enim vari ecare color um Oculi maxime pafeaneur : 3)entt 

$M<6 urte bit fy$in butd) 2fafi#rtnwnd manc&er«9 Sarien micfcr <g afri fóce twrben : Ira cci * 

aliis atq; aliis&mis in orbemrccurrcntibus.auditusvaldèdemulcecur: 2((foaucb tatuiti 

tmb ber anber Sonus ober .Stona/ fo QBedbfelSfcetf fcerum& scuter n>orben/ba* Bftfr tamil 
»l#rfj f*«*reti/wib(icWtct)iiu ftttpm fktyp. N . f . t ^ 

Rcgula 8* 

. £tf mug a uefc bf efe* ni#r u6er$a ngen wetben i ba p mattiti ben ®ef<f n#n efoe* jebtwbertt 
Modiet#enedaufulas forma les $e&r'am6</ (n>elc&e*bannbon alien Muficis mf r befonberni 
fldfHnacfrr 3enomm*nft><rb)6ami je mescerne Harmonia ober ©cfojiamfrClaufulis forma- 






libusaejkw ifi/it HeMiefcer e* ben £>&ren futf ommen nrtrb. 

v . . . • - J • /fi* ■ ' 

Rcgula 9. 

(ZnbUd) fofl man fietffa aufffefcm/bag n<*r ber lenotvobft emeanbere ©rfmme HebttHefc 
Vrib l tifa fmiQ/bwdb m wun^ene^ 0IM meref /elngefcftoben merbe/bann tt> (e man ftxtg/ bag fol# 
*e^ ©eb^g ober ©efwm^/aufffofefteXrr imb9Betg/einem Q5<enf*marmt>fel ejnlwr/ató d# 
ttem WeMcfren® er ^n fe^n »ir bi ©inr emal tò bemfelSen Mnc fonberWcfte&r&e&una ober ?Jìa*# 
iaffiin^ber©rtmmensef<t<*n @onberndW*fam»mejr^e«tacf praHer : 3<&o* <fl Wefe8 

tntin SBffl t>nb 2)?a^nun^ aucb niefef /bafj Die parces Cantilenar ober bte ©timmen a W ef nglicf * 

tteref/dnem Q5<rr(ertmaneel atei* / fo voti «Mai farWcfce en Shcf en sufammen seflief temoibw 
foflen jerrt tittt wttbtn i S)<ro6al6m bai Medi um,nac6 ^<rmaèn«n^ Arifìotelis^of <n a*« 

ianeme» 



r«.. 



• 



frxjozftzo 



• 



Compottiren mb fam f>H 



itf 



aunementf/bag nemlf* tor ©efan$ ;e *u t 3<<«n mff ferrf3en/6ttrff$emm& fWff d&eit/|e ($j»d# 
bit afrtr fttocrumt »on ensen tw& etnsesosenen St'suren im& Claufulen fceffc&e/iwbaefaef wr# 
Ut S)annn><nnctn<Harmonia oUr®<fatìQ/mtbtaltbiUi<bifi/ in tmrerfcMe&ttdje Partcs 
ìoDet <5rucf aerfcfontòren fritti/ fo tflgcnrfg/tafr folcfces fcem ©e&or / wtmSbtìttèw ftcff/gotiv 
*u»ttrUc&<n t>otf ommen r&uf. 

Regula io, 

QBettn «Ber jemanb f n Mefem/ t>or a nfcern alien / ttwa * Sruc&r (arHcfKtf tmb fflugHcfx* 
pr* ili ren t>n5 aufirf cfcr en »ftt/f jl tori n«5f fcen / t>af? <r btt wrncmtftai t>nt> Seru&m&f effen Mufi- 

corum o&er Componiften j&rt Cantiones «nò ©efiin^cr ttlff fUifi auffffyla&t I Nefriti partire 

*nt> aufjfe ue/tmb mot Uttafìttmit fle fo (#e gè fc u f tmb #bra ti* f (ja&en / fra g <r a uc& 5 erg (ei *en 
prò virili, ttìb nacfe tcrmtatn tati* irai t>ttò nacj&mac&en fero* / tip <r bari nncn »el exercirt 
*nb ftefifrf Aiutati» t»erd^id&<n proprio Marre, aug tenera JJMrn tonò J?r<f ffieti Jerfur brinati 

tStitìt Òportebit tamen interim ahi s veftibus uti,donec tui ipfius am i£tu in publicum 

prodire queas ; €r fan ftcft »oI mie frem&ben Jttètòern fo lam frc&eifftn / Mf? er fi* mit fefnero 
tgghenHabit tmb£fcfttins offewKcfr barjf fe&en laffm/ato Mnti ms$sm* Claufulen ab# 
fle&Ien wtb «itf fptcfcn. 
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. Jtarfce Sjrcmpcf fiJr Me 2ttifa^cn6cn/fo mfc jwepen 6ffmmm/Contrapun<a* 

»eifcomponirett>nb3<fe?erf<9n« Autore Giov.Battifta Chiodino, 
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Vigefimus terrius locus, 
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Vige/ìmu s guìntue locus, Vigefimus fext us loc% Vigefimus fepdmus locus* 
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Vigefìmus o&avus locus. 
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Vigefimus nonus locus, 



Trigefimus locus. 



KB» ©Bic$ JttXTC toft>tffcn6$etwfett/fcfcInconationes ToflorumEcclcGamcoTam,C&«r!Hnfrfmittl$tta 

fccr tsc^t Rirdjcn Tonen, fjicf>« $u toer$«c$uen/n?f il afcrr art&cr CDcrJjcffcn fcifj £ract£f ((in fimltc^ gref, *t>or< 
fccn/vnfc e&ne fcae ter C horàl nic$t fibcraf I fi&lic & tonò qtbtàwffìid) ifì/ala ba% icfc te f ór Mgmal MHicf) fcar&cp 

rotte» UntfHfcè laflcn/fcn foldjcIncooacioMcs &if? auff antere fcquemerc ©;lc3Wi?cic hwU* wrfparct &a&cn. 

Q3nt> fok&e* fétjc Ofemtt Dm 5fofa&mt>en bfefcr €&fcniUmjtyffir tornai 

3 misfatti cr fióre*/ fo *# mm tocrfpurcn n?er b</ba$ folc&e raef ne 9Ru& tmb 3rttif / jema nb m 
te (tefr t?nbangcncmf(^n/fofofla^Dann(n0f«nffn^/m<f ®orrctf 6iSlflF/€(n dtSffcr^ QBcrcf voti 

tfttttr Confideration,benenlte&&a&etn' Mcfcr €M<n Jttsnfl jugtifcm/ att ben ìaafomiwa/ 

tnb|ttm©mcfpublicircttt«rb<rt: Interim bene /altee 5c fa vece, 

DeoTrinuno fit Gloria, 

in lem pi terna fccula. 

FINIS. 

* 

Errata. 2&eittt>itet *H<« ttrtoffe* etffcfte Vitta mi t fcnttr^f offert/ai© fan fot cr)e net$tee*Wd ^e6cp tet# 
Jcidjii« rwrbm/ttxf<$es ber gft Km Cefer frntefat»ert frihfTcn corrigiren wotte. 

3tot a 4 C$ lat/m ter (erjte* Sdì e&n elueyfoQ fcas dritte 2£ort S y n copinone fteiffcir. 3» ber fo!g<n# 
te» 3WfM tei» Ztort flefcKtewgelraiiCten fr ciflai* %m 7$ e tat/ fcU &ae le<$*e twtt affioalùteiffa». 
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